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PREFACE 


The Medelhavsmuseet in Stockholm is the only museum in the world, apart from the 
Cyprus Museum in Nicosia, which boasts the possession of a unique collection of Cypri- 
ote antiquities discovered by means of systematically conducted excavations. In fact, 
the Medelhavsmuseet, which today also houses Greek, Roman, Egyptian and Islamic 
collections and is the largest museum for Mediterranean antiquities in Sweden, was 
founded as a direct result of the thousands of ancient Cypriote artefacts which arrived 
in Sweden in 1931, after the completion of excavations in Cyprus by the Swedish Cyprus 
Expedition headed by Einar Gjerstad. The expedition and its archaeological methods 
relied heavily on Nordic archaeology and was originally strongly supported by the 
National Heritage Board and the Museum of National Antiquities in charge of Swedish 
archaeological collections and heritage. The reason for this was the scientific wish to 
view and study the Nordic material through comparative collections from the ancient 
cultures in the Near East and the Mediterranean. Immediately after its arrival in Swe- 
den the rich Cypriote material was held by leading scholars to be the most important 


The Medelhavsmuseet (centre) is today housed in an old bank situated at Gustaf Adolfs 
square in the centre of Stockholm with a fine view of the Royal Palace. 


material ever brought back to Sweden from the Graeco-Roman world, and regarded as 
ideal for comparative purposes. Inevitably the idea soon arose to add those other ancient 
Mediterranean collections which were housed in other museums in Stockholm to the 
Cypriote material. Thus in 1954 the Medelhavsmuseet was founded as an institution 
connected to the National Heritage Board and the Museum of National Antiquities. 
However, it was not until 1982 that the collections could be physically united in the 
present charming facilities in the centre of Stockholm. 

Since 1999, the Medelhavsmuseet, together with the three other Swedish muse- 
ums foremost in foreign collections, has formed part of the largest museum project in 
Sweden - the National Museums of World Culture. Together with these museums which 
house outstanding material from all continents, the Cyprus Collections are highly impor- 
tant in adding a cultural historical perspective on many aspects of modern human behav- 
iour and values. 

The Cypriote antiquities have been fully published in the volumes of the Swedish 
Cyprus Expedition (SCE). However, many scholars do not have easy access to the vol- 
umes of the SCE which are out of print; in addition the quality of the illustrations falls 
far short of modern standards. Also, younger students tend to be discouraged from 
studying the SCE due to the sheer monumentality of these volumes. Although a book- 
let comprising a small number of Cypriote antiquities from all periods was published 
in 1977 to honour Einar Gjerstad’s 80th birthday, this represented but a fraction of the 
treasures in the Medelhavsmuseet. Finally, the Medelhavsmuseet has acquired nu- 
merous other objects since the expedition, and fragmentary objects (pottery and 
terracottas) have been mended, but only a selection of these has been published in 
later articles. 

All in all, a comprehensive catalogue comprising the most important Cypriote an- 
tiquities in the Medelhavsmuseet and new photographs of the material were greatly 
needed. 

During the last five years or so the A.G. Leventis Foundation has undertaken to pub- 
lish catalogues of Cypriote art housed in the largest museums throughout Europe and 
America. The need for such catalogues was instigated by the belief that as much ancient 
Cypriote art as possible, held in the storerooms of these museums and often inacces- 
sible to students and the general public, should be published. As a result of extensive 
archaeological excavations on the island since Independence and the change of attitude 
among art historians towards what used to be labelled ‘provincial’ art, the renewed 
interest in the art of ancient Cyprus among scholars in all parts of the world has con- 
tributed decisively in rendering Cyprus a focal point tn the study of the art and culture 
of the ancient Mediterranean. 


On a visit to Stockholm in 2000, Vassos Karageorghis discussed with the newly 
appointed Director Sanne Houby-Nielsen the possibility of publishing an illustrated 
catalogue of Cypriote antiquities in the Medelhavsmuseet. The idea was accepted with 
enthusiasm by all colleagues in the Medelhavsmuseet and others in Sweden and else- 
where who specialized in Cypriote archaeology. Further, the Medelhavsmuseet most 
willingly undertook the task of taking new photographs of all the items for this volume 
at its own expense, in view of the enormous significance of the Cyprus Collection in 
the Museum. 

All things considered, we feel certain that this lavishly illustrated Catalogue raison- 
né with 379 objects (covering all periods of Cypriote art from the Neolithic to the Medi- 
aeval period) and with its many scientific contributions and new ideas about chron- 
ology and identification of objects developed since the publication of the SCE volumes, 
will stimulate its readers to further research in Cypriote cultural history. We wish to 
thank most warmly all who have contributed with their profound knowledge of ancient 
Cyprus to this book. 

Finally, it must be emphasized that without the generous contributions from the A.G. 
Leventis Foundation, the Ministry of Education and Culture of the Cyprus Govern- 
ment, Stiftelsen Konung Gustaf VI Adolfs Fond for svensk kultur (the Foundation of 
King Gustaf VI Adolf for promoting Swedish culture) and Mrs. Jeanette Longoria, this 
volume would not have been possible. We are extremely grateful to all. 


Vassos Karageorghis 
Sanne Houby-Nielsen 
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Roman Period 


CHRONOLOGICAL TABLE 


(Early Bronze Age I) 
(Early Bronze Age IT) 
(Early Bronze Age III) 


(Middle Bronze Age I) 
(Middle Bronze Age IIT) 
(Middle Bronze Age III) 


(Late Bronze Age I) 
(Late Bronze Age IT) 
(Late Bronze Age IIT) 


ca. 10,000 B.C.* 
8200 - 3900 B.C. 
3900 - 2500 B.C. 


2500 - 2075 B.C. 
2075 - 2000 B.C. 
2000 - 1900 B.C.* 


1900 - 1800 B.C. 
1800 - 1725 B.C. 
1725 - 1600 B.C. 


1600 - 1450 B.C. 
1450 - 1200 B.C. 
1200 - 1050 B.C. 


1050 - 950 B.C. 
950 - 900 B.C. 
900 - 750 B.C. 


750 - 600 B.C. 
600 - 480 B.C. 


480 - 400 B.C. 
400 - 310 B.C. 


310 - 150 B.C. 
150 - 30 B.C. 


30 B.C. - 330 A.D. 


* Recent radiocarbon analyses for the Pre-Neolithic period suggest a date ca. 10,000 B.C. (Knapp, Held 
and Manning 1994, 381; Alan Simmons, pers. comm.) and for the Neolithic period a starting date of 
ca. 8200 B.C. (Briois, Gratuze and Guilaine 1997, 96). For the end of the Early Cypriote III period a 
date ca. 2000 B.C. has been proposed (Manning and Swiny 1994, 161-62; Frankel and Webb 1996, 28; 
Swiny 1997, 208). J.N. Coldstream (1999) has suggested a span of 50 years for the CG II period (950- 
900 B.C.) and 150 years for the CG III. 


With regard to the attribution of absolute dates to the various objects in this catalogue, we have taken 
into consideration the chronological context in which they were found. For example, if a Base-ring I 
ware vase was discovered in a tomb dating to the Late Cypriote II period. we have likewise attributed 
this object to the same period. 
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THE SWEDISH CYPRUS EXPEDITION 1927-1931 
AND ITS RELATION TO CONTEMPORARY 
PREHISTORIC ARCHAEOLOGY IN SWEDEN 


Sanne Houby-Nielsen 


INTRODUCTION 


Sweden did not take part in the grand, adventurous archaeological expeditions which 
laid the foundations for the major collections of Mediterranean and Near Eastern antiq- 
uities in London, Berlin, Paris, New York and other cities during the second half of the 
19th century. The majority of the Egyptian, Greek and Roman antiquities which were 
exhibited in the National Museum in Stockholm around 1900 had already reached Swe- 
den during the 18th century and on various occasions in the 19th century and these only 
constituted a modest amount when compared to departments of antiquities in other cap- 
itals at that time. 

However, in the 1920s and 30s when the major European countries were trying to 
recover from World War I and their colonial enterprises were shrinking, Sweden under- 
took ambitious projects which brought back large and important amounts of archaeo- 
logical material from the Mediterranean and the Near East, and also from as far away 
as Asia and South and Central America. Among these treasures of the world, the col- 
lections stemming from the Swedish Cyprus Expedition 1927-31 were regarded as 
being of foremost interest to the prestigious Museum of National Antiquities (in Swedish 
Statens Historiska Museum, henceforth abbreviated SHM) which had its own building 
erected in the 1930s to house the growing number of spectacular finds from excava- 
tions in Sweden. The Cypriote collection was held in such high esteem not only due 
to its considerable size (about 13,000 objects) and the fact that it belonged to the revered 
ancient Mediterranean cultures, but its renown also stemmed from the archaeological 
methods which had produced the collection. 

In many ways the exceptional position of the Cypriote collection in the SHM was 
a result of the direction which Swedish prehistoric archaeology took 1n the interwar 
period and the belated ‘golden age’ which classical archaeology experienced in Swe- 
den in those decades. 


SANNE HOUBY-NIELSEN 


EINAR GJERSTAD’S BREAK WITH THE PREVAILING FOCUS 
ON MAINLAND GREEK AND ITALIAN ARCHAEOLOGY 


Classical archaeology as an academic discipline was not established in Sweden until 
1909, and as was the case elsewhere 1n Europe, it developed out of classical phil- 
ology. The first two holders of chairs in Classical Archaeology and Ancient History 
were Sam Wide (1861-1918) (in Uppsala) and Martin P. Nilsson (1874-1967) (in Lund), 
both of whom had been trained as classical philologists. While Martin P. Nilsson spe- 
cialized as a religious historian, Sam Wide and his colleague and successor Lennart 
Kjellberg (1857-1936) moved into the field of Greek archaeology, heavily inspired by 
their close contact with the director of the German Institute in Athens, Wilhelm Dorpfeld 
and his excavations at the acropolis in Athens and in Olympia. Sam Wide is thus known 
for the first Swedish excavations in Greece, where he, together with Lennart Kjell- 
berg in 1894, excavated the Poseidon sanctuary on the island of Kalaureia, nowadays 
Poros, and the year after the prehistoric site of Aphidna in Attica (Hielte-Stavropoulou 
and Wedde 2002). 

This initial interest in Greek archaeology and especially Greek prehistory was 
followed up by the Asine excavations which began in 1922 on the initiative of the Crown 
Prince, Gustaf Adolf. The excavations took place in one of the most celebrated and 
fabled areas in Greece, the Argolid, due especially to its outstanding Bronze Age mon- 
uments and finds from Tiryns and Mycenae first excavated by Heinrich Schliemann in 
the 1870s and 1880s. No wonder that the Asine excavations - the finds of which were 
bound to gain the attention of scholars all over the world - came to influence the dis- 
cipline of Classical Archaeology in Sweden for decades. 

Moreover, a Swedish institute had already been established in Rome in 1926 (in 
Athens not until 1948), enabling the Swedes to undertake larger excavations in Italy, 
the first under the direction of Axel Boéthius in Ardea in 1930, followed by investiga- 
tions made by Gjerstad on the Forum Romanum in 1938-39. Larger Swedish excava- 
tions in Italy began later, in the 1940s, 50s and 60s with the excavations at San 
Giovenale, Luni Sul Mignone and Acquarossa. There was thus an early focus on the 
archaeology of the Argolid and of Etruria. This emphasis is still felt today since half of 
the classical archaeologists in Sweden holding permanent positions have written their 
theses on material from the Argolid (in particular Asine) or Etruria (Schetfer 2000; 
Nordquist 2002).' 


In parenthesis it may be mentioned that Swedish archaeologists also began an important excavation at Labranda 
in Asia Minor in 1948. 
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One of the many students who took part in the Asine excavations was Einar Gjer- 
stad. Gjerstad was born in Orebro in central Sweden in 1897 and eventually studied 
Classical Archaeology and Ancient History at the University of Uppsala. In 1922, Gjer- 
stad participated in the Asine excavations as the assistant of Axel W. Persson (1888- 
1951) from the Department of Classical Archaeology in Uppsala. But already in the 
following year, at the age of 26 and before he had written his doctoral thesis, Gjerstad 
went to Cyprus for several months in order to plan a larger expedition to this island. 
His stay on the island comprised museum studies and even excavations, all of which 
laid the foundation for his Uppsala dissertation published in 1926 entitled Studies on 
Prehistoric Cyprus. 

In view of the importance of the Asine excavations and the new institute in Rome, 
with their inherent promise of an archaeological career for young students specializ- 
ing in Greek or Italian archaeology, scholars have tended to see Gjerstad’s digres- 
sion into Cypriote archaeology as the result of a young man’s impulsiveness and even 
a pure coincidence. This interpretation is due to an entertaining story told by Axel 
W. Persson in his popular book on the Asine excavations from 1931 and repeated by 
Gjerstad himself — among other entertaining and witty stories — in his articles for the 
Dagens Nyheter (a major Swedish newspaper), later collected in a book and translat- 
ed into English (Gjerstad 1980), just as it has often been repeated by later scholars 
(Styrenius 1977-78). 

The story has it that in 1922 Axel W. Persson accidentially met Luke Z. Pierides, 
the Swedish Consul in Cyprus, on the Orient Express on his way to Athens and lent him 
ten pounds for a transit visa through Bulgaria. This accidental meeting and bond of 
friendship owing to the ten pounds soon resulted in an invitation to any assistant Pers- 
son might choose (Gjerstad) to excavate in Cyprus. Soon afterwards, this invitation was 
followed up by a first box (weighing 350 kg) and then a 700 kg box filled with Cypri- 
ote antiquities and addressed as a gift from Pierides to the Crown Prince of Sweden. 

Moreover, at the starting point of the Swedish Cyprus Expedition, this bond even 
resulted in Pierides changing the existing law of antiquities in favour of the Swedish 
expedition by making it possible to bring back a large part of the excavation finds to 
Sweden. 

Entertaining and funny as the story may be, it hardly suffices to explain Gjerstad’s 
break with the current Swedish preoccupation with archaeology in the famous Argol- 
id and the establishment of an institute in Rome, both enterprises with a more promis- 
ing academic future than unknown Cyprus. Nor does it explain why both the Crown 
Prince and leading scholars in Sweden immediately supported the idea of a large 
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scale and demanding excavation project in an — for Sweden — unknown region and 
entrusted it to a, at that time, young, unknown and inexperienced student and his equal- 
ly young and inexperienced colleagues. But most importantly, the story does not explain 
the special scientific approach of the project to the archaeology of Cyprus right from 
the very beginning 1n 1923, an approach which also came to characterize the publica- 
tions of the expedition which are still regarded as fundamental for Cypriote archae- 
ology today. 

At this point it should be remembered that apart from the Crown Prince, the imme- 
diate support for the project came from the architect Sigurd Curman (1879-1966) 
who was Director-General of the National Heritage Board from 1923 to 1946. At that 
time (and until 1998) the SHM was placed directly under the National Heritage Board, 
although with its own director. It was also Sigurd Curman who, from the beginning, 
took under his wing the entire conservation and publication project of both the Asine 
material (the first publication, by Frédin and Persson, appeared in 1938) and the Cypri- 
ote material, and formally placed it under the SHM as early as 1934. Accordingly, the 
work with the Cypriote material, of which the first three publications appeared in 1934- 
1937, was carried out in close contact with the prehistoric archaeological environ- 
ment of the SHM. 

To understand the immediate interest in the Swedish Cyprus Expedition on the 
part of Nordic archaeologists and the intellectual environment in which the work with 
the first major SCE publications took place (1932-39), it 1s fruitful to turn attention to 
contemporary Nordic archaeology in the 1920s and 30s, not least to the activities of 
the SHM. 


THE BACKGROUND TO THE SWEDISH CYPRUS EXPEDITION: 
SWEDISH PREHISTORIC ARCHAEOLOGY IN THE 1920S AND 1930S 


With the National Heritage Board and the SHM in the forefront, Swedish prehis- 
toric archaeology was developing rapidly in the 1920s and 1930s, and it was espectal- 
ly characterized by intense research into the relations between Scandinavian prehis- 
toric cultures and other parts of the world. This development was, in a way, crystallized 
in the transfer of the SHM from the confined space in the basement of the National 
Museum, predominantly an art-historical museum, to a huge and brand new building 
designed and built as a national archaeological museum in 1935-43 in central Stock- 
holm. 

The main characteristics of Swedish prehistoric archaeology in those decades stll 
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owed much to Hans Hildebrand (1842-1913) and Oscar Montelius (1843-1921). The 
former was one of the first to write about the relationship in chronological terms between 
Sweden and Europe in prehistoric times and the first who defined the Hallstatt and La 
Tene cultures, today recognized as fundamental for the understanding of cultural exchange 
between the Mediterranean region and Europe. 

Montelius 1s, however, the better known of the two and 1s often referred to as the 
‘grand old man’ of Scandinavian prehistoric archaeology but also of archaeology in 
general, and he has been seen as a Swedish genius of science on the same level as 
Linnaeus and Berzelius. In the 1920s and 1930s his approaches to prehistoric studies 
and archaeological methods were still valued, not least among archaeologists work- 
ing at the SHM where Montelius himself had been active as early as 1863, and in 1907- 
1913 he had held the position as Director-General of the National Heritage Board. 

It was especially Montelius’ methodology and chronological studies which won 
international admiration and acceptance. Montelius succeeded in developing a typo- 
logical method which was based on closed contexts, such as graves, hoards, and well 
defined architectural spaces which again enabled him to work out and correlate a series 
of regional chronological sequences and to tie the cultural development of Bronze Age 
and Iron Age Scandinavia to that of Central and Southern Europe. His chronological 
studies were based on extensive travelling to museums and sites in the whole of Europe 
during many years and comprised new and extensive research into ancient Greek, Ital- 
ian and Near Eastern cultural remains. 

His studies among other things led him to develop theories of cultural diffusion to 
a considerable extent. On the basis of his chronological tables, he argued that cultural 
development had begun in the Near East and then reached Europe via the Balkans 
and Italy through waves of diffusion and migration. He was thus a major exponent of 
the idea that cultural development took place in one place, the centre, from where it 
diffused to the periphery. Therefore he regarded the ancient Near Eastern cultures 
(the Assyrians, the Persians, the Egyptians) as central and his own ‘roots’ as extreme- 
ly peripheral, in fact only ‘a pale reflection of Eastern civilization’. 

Several of Montelius’ works were published after his death during those years when 
Gjerstad and his team worked in Cyprus and later worked with the publication in close 
contact with the SHM (Montelius 1916-23; Montelius 1924; Montelius 1928). Also 
appearing in those years were the seminal and novel views on European prehistory pub- 
lished by Gordon Childe in The Dawn of European Civilization (1925). He held the 
identification of archaeological cultures to be remains of prehistoric peoples and 
combined this concept with Montelius’ chronology and the belief that in prehistoric 
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times technological skills had diffused to Europe from their place of origin in the 
Near East. 

This way of thinking was in strong opposition to a leading, and highly patriotic, pre- 
historic archaeological movement in Germany. Here the influential scholar, Gustav 
Kossina, spent his entire life trying to prove through archaeology that German culture 
and ‘the German race’ developed autonomously and without any influence from what 
were considered as decadent cultures of the ancient world. Kossina’s works became 
dangerously popular in Germany, especially in the 1920s. 

In this same period, when views of European history 1n relation to the Mediterranean 
were so hotly and vigorously debated, the SHM undertook a series of major archaeo- 
logical investigations and publications and underwent large organizational changes. 
Common to many of these projects was that they picked up the thread from Montelius 
and the new diffusionist theories. 


The importance of closed contexts and stratigraphical finds to secure typological 
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Nordic archaeologists undertook careful topographical inventories of ancient monuments and Sites 
in Sweden at the beginning of the 20th century under the supervision of the Museum of National 
Antiquities, thereby laying the foundation for present day inventories. One example is the mapping 
and investigation of gravefields in the island of Oland conducted by T.J. Arne 1904-1906 who also 
took the present photo in 1906 during excavation of a cist burial from the Roman Iron Age. 
Photograph from: Olands jdrndldersgravfalt, vol. HI, 

U.E. Haghere, B. Stjernquist and M. Rasch (eds), Stockholm 1996, 
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The excavation of Ayia Trini in 1929 in Cyprus was the result of a careful topographical investigation 
in the Nordic tradition. The Swedish Cyprus Expedition unearthed about two thousand terracotta 
statues and statuettes standing in a semicircle around a stone altar. 


studies was by now self-evident. Fundamental typological studies assisted by strati- 
graphy on Iron Age animal ornamentation and fibulae such as those by Bernhard 
Salin and Oscar Almgren respectively had already been undertaken around 1900. Now 
methods were further developed to refine chronological tables and to understand cul- 
tural development. Large scale inventories of archaeological sites and monuments 
began, and various regions in Sweden were being studied by taking into considera- 
tion artefacts and monuments belonging to different subregions, covering broad time 
spans and representing different social behaviour. For instance Birger Nerman, direc- 
tor of the SHM 1938-1954, published studies on Early Iron Age Gotland and Holger 
Arbman was put in charge of the publications of rich burials from the Viking settle- 
ment in Birka, while Ture J. Arne, the director of the Iron Age Department at the SHM, 
undertook the publication of the Vendel and nearby Tune excavations. In Alvastra com- 
pletely new aspects of the Nordic Stone Age were coming to light through the discov- 
ery of extraordinary pole-settlements which were excavated by Otto Frédin from the 
SHM. A highly pioneering study on the Early Iron Age of the island of Oland by Marten 
Stenberger (published in 1933) was based on inventories of the whole of the island of 
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widely different categories of material culture (burials, houses, and fortresses) in an 
attempt to understand the major development of the island’s cultural history and its 
external relations during a long period of time. Later followed studies by Stenberger 
on the island of Gotland famous for its rich cultural heritage (Klindt-Jensen 1975). 

The desire to gain a complete overview of the cultural development of prehistoric 
Sweden was also visible in the administration of archaeology. In the 1930s, the afore- 
mentioned Sigurd Curman created the ‘Ancient Monument Register’ thereby contin- 
uing an old and already well established tradition in Sweden for centralized archae- 
ological research (today comprising 700,000 ancient sites and monuments). Hans 
Hildebrand had already created the Antiquarian Topographical Archives (ATA) in the 
1880s which were, and still are a national archaeological archive comprising all re- 
cords of archaeological investigations in Sweden. This centralization also meant that 
all material from the major excavations and investigations in Sweden was brought to 
the SHM. 

An integrated part of the new investigations into past Swedish cultures was the study 
of their foreign relations following the spirit of Montelius and his colleagues. Thus, 
several Nordic archaeologists undertook expeditions abroad in order to study and bring 
back material for comparative use. Already in the 1880s, the Nordic archaeologist Hjal- 
mar Stolpe, known among other things for his excavations at the Viking site of Birka, 
had made a world tour bringing back to Sweden a large number of ethnographica in 
order to study Nordic prehistory by means of comparative ethnology (Ostberg (ed.) 
2002). Now, a younger generation, some of whom we have already met, made 
archaeological expeditions to the Baltic region (Birger Nerman), Iceland (Marten Sten- 
berger), Iran (Ture J. Arne) and Siberia (Gustaf Hallstrom). Worthy of mention in this 
connection, although not connected to the SHM, are also the huge expeditions to Asia 
undertaken especially to gain prehistoric material by Johan G. Andersson who origi- 
nally was a geologist. 

From this perspective it 1s not surprising that the first large scale Swedish excava- 
tion in Greece (1922-1930), at Asine, was carried out with the heavy involvement of 
archaeologists with a background tn Swedish prehistory. As noted above, Classical 
Archaeology had only recently been established and had, therefore, no independent 
archaeological tradition to rely on. Nordic archaeology, on the other hand, was firmly 
rooted in a long tradition counting several outstanding personalities. In fact, the plans 
for the Asine excavations were made in close consultation with the giant Oscar Mon- 
telius who specifically wished that Nordic excavation methods should be used at Asine 
and therefore placed a Nordic archaeologist in charge of the fieldwork. This person was 
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Otto Frédin, the Keeper of the Iron and Bronze Age Department of the SHM and known 
from the exciting Stone Age excavations at Alvastra mentioned earlier. Also the Asine 
committee consisted of Oscar Almgren, Bernhard Salin whose studies in Scandinavian 
prehistory were also mentioned earlier, the classical scholars Martin P. Nilsson and 
Lennart Kjellberg and the Crown Prince, Gustaf Adolf, who had taken the actual ini- 
tiative for the excavation. 

Accordingly, from the very beginning, Otto Frédin acted as field director while the 
classical archaeologist Axel W. Persson, Gjerstad’s teacher, was responsible for the 
finds. The task of publishing larger monuments, the Roman bath, was given to Holger 
Arbman, who had experience from excavations in the Mediaeval town of Sigtuna 
near Stockholm. 

In conclusion, when Einar Gjerstad participated in the Asine excavations, he was 
trained both in Classical Archaeology and in the methods of Nordic archaeology. 


THE FINDS OF THE SWEDISH CYPRUS EXPEDITION: A ‘COMPARATIVE’ COLLECTION 
AT THE MUSEUM OF NATIONAL ANTIQUITIES IN STOCKHOLM 


It is now becoming easier to comprehend why the idea for a large scale expedition 
to Cyprus found immediate support among leading scholars of Nordic archaeology and 
to understand Gjerstad’s immediate enthusiasm for Cyprus. 

The expedition was planned and took place during the years when the Director Gen- 
eral of the National Heritage Board, Sigurd Curman, one of the successors of Mon- 
telius, worked systematically for the realization of a new building for the Museum of 
National Antiquities containing the Swedish archaeological collections, the origins of 
which were especially to be studied and understood through comparative collections 
from the ancient cultures in the Near East and the Mediterranean. In other words a 
museum capturing the spirit of old Montelius and young Childe’s ‘Dawn of European 
civilization’. 

This basic view is clearly expressed in a report which Curman, together with Bor- 
je Knos and Ivan Pauli, was asked to compile for the Swedish government in 1935 on 
the occasion of the building of the new museum premises. Their task was to review 
whether the new building, in addition to the Swedish material, could house all existing 
foreign collections of archaeological material which were spread out in Stockholm in 
various storerooms and museums. After a thorough survey of these collections, it was 
emphatically concluded that even though the prehistoric material brought back from 
Asia, South and Central America was indeed highly interesting, there could be no doubt 
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that the antiquities from the Mediterranean and the Near East were more important 
for the understanding of Swedish prehistory. The reason being that these collections 
represented the ‘cradle of Western Civilization’ and could be divided into the same 
chronological tables as the Swedish archaeological collections. Their final conclusion 
was that the collection stemming from the Swedish Cyprus Expedition was the most 
important material ever brought back to Sweden from the Graeco-Roman world and 
had to be housed within reach of the SHM. 

Turning finally to Einar Gjerstad and his first expedition to Cyprus in 1923, it becomes 
equally more easy to understand his immediate enthusiasm for the prospect of an exped- 
ition to this island. 

In Cyprus he found an island which for at least a century had been the victim of a 
merciless plunder of antiquities. Invaluable treasures, the provenance of which no 
one knew with much certainty, had left the island in the late 19th century and found 
their way to the new museums tn New York, London, Berlin and Paris. It is true that 
during the last decades of Ottoman rule, Luigi Palma di Cesnola, the first American 
consul on Cyprus, had carried out excavations which to some degree sought to reveal 
aspects of Cypriot cultural history rather than to satisfy antiquarian interest and that 
this attitude was fully developed in the excavations by the Prussian classical scholar, 
Max Ohnefalsch-Richter. In major publications carrying titles such as Die antiken 
Cultusstdtten auf Kypros (1891) or Kypros, the Bible and Homer (1893), the latter gave 
an account of his excavations and identifications of hundreds of graves and more than 
forty sanctuaries, six of which had been the object of larger excavations. Ohnefalsch- 
Richter, together with the British archaeologist John L. Myres, also wrote a catalogue 
of the Cyprus Museum (1899) in which he created a typological system for Cypriote 
material culture. Nevertheless, in spite of this seemingly broad approach to the his- 
tory of Cyprus, the main purpose was an attempt to understand Homer and the Bible 
through a focus on the Iron Age of Cyprus and the Phoenician relations of the island 
as revealed through the archaeology of cults. After Cyprus came under British rule in 
1878, there had been an awakening of interest in the island’s Hellenic heritage. This 
was visible in the excavations of the British Museum which especially focused on the 
Bronze Age and Mycenaean remains and set up a Bronze Age chronology resting on 
the identification of Bronze Age pottery and Mycenaean and Minoan imports. In their 
publications, the material was divided into tomb groups and then into categories of 
material (bronzes, ivory, glass, terracotta, pottery etc.) thereby introducing a basic clas- 
sification treatment of excavation material (Balandier 2001). 

Therefore, when Gjerstad started working in Cyprus some basic scientific methods 
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such as typological classification, stratigraphical excavation, basic survey of monu- 
ments and sites, and efforts to understand aspects of Cypriote cultural history through 
archaeology had already been introduced. 

However, on the whole, current scholarly knowledge of ancient Cyprus was still 
very limited. Compared to Gjerstad’s home country where thorough and coherent inves- 
tigation into the long-term history of culturally and geographically separate regions 
of Sweden were being undertaken, Cyprus was a virgin island. As seen above, the means 
to understand past cultural development over a long period in one region in relation to 
others, was, from a Nordic archaeological perspective, to have a broad approach to 
time, space and material culture and to establish detailed chronological tables to be 
compared with events known from — if accessible - ancient written sources. For this 
type of study, an inventory of sites belonging to different periods, different subre- 
gions and representing different social categories was needed. And the sites had to be 
investigated paying utmost attention to closed contexts and stratigraphy in order to 
work out relative chronology to support typological studies. 

This was precisely the way Gjerstad approached Cyprus when he, in less than four 
years, excavated more than 20 sites spread out over the whole of the island covering 
the wide timespan from the Neolithic to the Roman period. Furthermore he chose to 
excavate three main groups of social categories (burials, settlements/public buildings, 
temples/sacred sites) and he chose to publish his account of the excavations separate- 
ly from the typology and chronology of finds and historical deductions. Again and again 
the importance of closed contexts and stratigraphic excavations 1s stressed by Gjerstad 
and the importance of making an inventory of monuments and sites of the whole island. 
An approach which among other things resulted in more than 600 architectural draw- 
ings of buildings and tombs, 50 maps, apart from several thousand photographs and a 
large number of galvanoplastic copies of metal items. Whereas earlier on scholars 
and antiquarians had hunted the fields of Cyprus in search of the most striking ‘muse- 
um-pieces’, Gjerstad’s emphasis was on modern archaeological methods rendering 
artefacts as rich in information on cultural history. The novelty of this approach 1s not 
least visible from the fact that Gjerstad, in order to provide money for the publication, 
later on sold a small part of the material to other museums, proudly pointing out that 
he could offer complete tombs groups — closed contexts — with known provenance rather 
than plundered art objects.’ 


* Correspondence between the curator of the Department of Antiquities in the National Museum of Copenhagen, 
Dr. Paul Fossing and Einar Gjerstad, kept in the archives of the Cyprus Collections, Medelhavsmuseet. 
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The fact that Cyprus was an island constituted a further challenge. As Gjerstad him- 
self hints at in the introduction to Volume I of the Swedish Cyprus Expedition, Cyprus 
was ideal for testing current archaeological disputes. Being an island, not only its 
geographical but also its cultural boundaries were fixed, and as Gjerstad further states, 
the size of Cyprus ‘is not so large as to render it impossible to obtain a general view 
of its history and culture within reasonable time’ and he specifically writes that ‘exca- 
vations had to be carried out at different localities in order to eliminate false conclu- 
sions from differences caused by topographical conditions.’ For Gjerstad ‘the whole of 
Cyprus became its [the expedition’s] field’. This view owes much to the old disputes 
originally started by Oscar Montelius and his Danish colleague Sophus Miller as to 
whether differences in style of artefacts were due to differences in tradition between 
regions or due to time differences or even to differences in social behaviour. Also the 
parallels to the contemporary archaeological studies on the rich cultural heritage on the 
islands of Oland and Gotland appear unmistakable. Perhaps for this reason Gjerstad 
chose to explain the size of Cyprus in his introduction to Ages and Days by compar- 
ing Cyprus to Gotland. 

Contemporary archaeological debates of a different kind are also detectable. In spite 
of his many years of work in Cyprus and life long devotion to Cypriote archaeology, 
Gjerstad saw the island as a peripheral culture in relation to the ‘neocreative power of 
Greece’ and the ‘monumentality of Egyptian and Mesopotamian civilizations’. In a way 
his devotion to Cyprus appears to be rooted on the one hand in a sincere scientific wish 
to account for a lesser known regional culture in the Mediterranean and on the other 
hand in his conviction that the archaeology of this island could add new perspectives 
on the grand civilizations of the Mediterranean region and the Near East. In this view 
we sense much of the diffusionist debates going all the way back to Montelius. 

Gjerstad succeeded in a short time in laying the foundations for a new and pene- 
trating understanding of the history and archaeology of Cyprus and the relations of 
Cyprus to Europe and the Mediterranean. It is now an exciting challenge for the Medel- 
havsmuseet to demonstrate the significance and value of this effort for both scholars 
and the general public. 


THE CYPRUS COLLECTIONS 
IN THE MEDELHAVSMUSEET 


Marie-Louise Winbladh 


The importance of Cypriote civilization is not, however, restricted to its role of 
intermediator of culture. Cyprus was also a creator of culture and possessed an 
indigenous civilization which at different times reached a high standard’ (Gjer- 
stad in SCE I, xiv). 


Nobody has summarized better than Gjerstad the distinctive character of Cypriote cul- 
ture, which was so successfully integrated, and even enriched, with foreign influ- 
ences from the neighbouring areas. This remarkable Cypriote civilization has become 
a part of the cultural heritage of Sweden through the Swedish Cyprus Expedition and 
the Cyprus Collections in Stockholm. 

This volume commemorates the fact that 80 years have elapsed since Einar Gjer- 
stad visited Cyprus for the first time in 1923. The visit turned out to be of unsur- 
passed importance for the future archaeology of Cyprus, and, perhaps also, for Mediter- 
ranean archaeology in general. 


THE SWEDISH CYPRUS EXPEDITION 1927 — 1931 


The Swedish Cyprus Expedition excavated on a large scale throughout Cyprus 
between 1927 and 1931. During the incredibly short period of only four years they 
investigated some 25 sites all over the island. The purpose of the excavations was to 
establish a chronology for Cypriote archaeology and to shed light on some archaeo- 
logical problems, relevant at the time. 

The excavations yielded archaeological remains which covered the entire period 
from Neolithic to Roman times. The archaeologists excavated tombs, sanctuaries and 
a few settlements and fortresses all over Cyprus. Their work was pioneering since it 
was the first time that excavations were carried out in Cyprus in a scholarly manner, 
with all kinds of documentation, such as the recording of the finds and their context 
in notebooks, on plans and with photographs. 

The main part of the finds, or about 10,000 pottery vessels, derived from nearly 300 
rock-cut chamber tombs. Thousands of sculptures were found in sanctuaries or on tem- 
ple sites. Settlements, fortresses, a royal palace and a Roman theatre also yielded impor- 
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tant finds. In addition to pottery and sculpture, objects made of metal, ivory, glass and 
stone were also found. The results of the excavations were published in The Swedish 
Cyprus Expedition, Vols I-IV (Gjerstad et al.), Stockholm and Lund 1934-1972. 

The Swedish Cyprus Expedition was the first organized effort to excavate in Cyprus 
in a scientific manner, for the sake of archaeology and not for private profit which at 
the time was far too frequent. Many great museums in Europe and the USA have their 
storerooms filled with Cypriote antiquities, purchased from foreign bankers and diplo- 
mats who carried out ‘excavations’ in Cyprus. Many of these collections have no 
recorded context, sometimes not even a provenance and were not adequately pub- 
lished at the time. 

The Swedish excavations in Cyprus started with the initiative of another Swedish 
archaeologist. Axel W. Persson, appointed in 1924 Professor of Classical Archaeology 
in Uppsala, was travelling to Greece in 1922 in order to carry out excavations at 
Asine in the Peloponnese. When he passed through Serbia, he ran into a man at the rail- 
way Station who asserted that he was Luke Z. Pierides, the Swedish Consul in 
Cyprus. After a short discussion, during which Pierides expressed his love of and loy- 


alty to Sweden, the Consul wanted to borrow ten pounds which was quite a substantial 
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sum at the time. Persson agreed to it, although he felt that he would perhaps never see 
the money again. The Consul claimed that the Serbian Customs had taken his money 
and that he could not get any money until he arrived at Constantinople. Pierides also 
told Persson about his collection of Cypriote antiquities and his passion for archae- 
ology. The Consul further proposed that a Swedish archaeologist should be sent to 
Cyprus to conduct archaeological research. The Consul borrowed another five 
pounds from Persson, promising that the money would be repaid in Athens. In spite 
of Persson’s fear about getting his money back, the sum was returned to him in 
Athens together with an invitation to start archaeological excavations in Cyprus. 
Persson then recommended one of the archaeologists, participating in the Asine exca- 
vations, for this enterprise. 

Thus, in 1923 the young archaeologist Einar Gjerstad went to Cyprus to study the 
culture and archaeology of the island, and also to prepare for a larger archaeological 
expedition. He not only studied in the museums, but he also carried out excavations at 
Phrenaros, Alambra and Kalopsidha and discovered a fortress at Nikolidhes during the 
year he stayed on the island. Gjerstad presented the results of his studies in his thesis 
Studies on Prehistoric Cyprus (1926a), which is still an important work on the Cypri- 
ote Bronze Age, although, of course, later revised. 

In September 1927 the Swedish Cyprus Expedition departed for the island. It includ- 
ed the archaeologists Einar Gjerstad (the head of the expedition), Alfred Westholm, 
Erik Sj6qvist and the architect John Lindros. They were all young, none of them being 
more than 30 years old. 


The beginning of the excavations 


‘Many years later when he revisited Cyprus, he heard from villagers in the Carpass 
of the exploits of a young Swedish archaeologist called Gjerstad, who visited the whole 
of the peninsula riding on a bicycle’ (Karageorghis 1977a, 7). 

When Gyjerstad, after a long absence from Cyprus, returned to the island he heard 
the rumours about himself in the villages. 

To make a survey on a bicycle and exploit an area in order to excavate, could be 
both rewarding and efficient when the area is not too big. But to examine a whole island 
was certainly too big a task for one person. The Swedish archaeologists explored the 
whole island in only four years, and they sometimes had to use rather unusual and 
unconventional methods in order to find sites to excavate. Gjerstad tells in his popu- 
lar book Ages and Days about the excavations in Cyprus, how unscrupulous tomb- 
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robbers turned into useful collaborators. 

‘Leonidas knew all the ancient sites in Cyprus like the palm of his hand. He was one 
of our sleuths during our search for excavation sites and we made use of this roguish 
pirate excavator to map out the archaeological sites on the island quickly and efficiently. 

As our Volvo swept round the curves down towards one of the villages on the 
north coast of Cyprus Leonidas sat pointing to left and right: “‘ That’s where I found a 
four-in-hand of terracotta. I sold that to France for fifty pounds. That’s a burial ground 
where you can find black figure vases and myrtle-leaves of gold, on that field I have 
seen pieces of stone statues’”’ (Gjerstad 1980, 77). 


How to take advantage of an awkward situation: 


‘Thus illicit excavation, which is the worst enemy of the science of archeology, 
became it’s most useful servant and it was in this way that the archaeological map 
of Cyprus was filled in with the sites of cities, villages, burial grounds, and temples.’ 
(Gjerstad 1980, 77) 


Further on he writes: 


‘It is also possible to make an archaeological discovery with the aid of honest 
people, which is exactly the way we discovered the palace at Vouni. It happened 
that one day, while we were digging at Soli, one of our workers pointed to a high 
mountain about five kilometres north-west of Soli, and told us that he had seen a 
stone statue up there which had been built into a dry-stone wall. The worker, a young 
boy called Prodromos (the Greek word for ‘pioneer’), who was a really nice, hon- 
est person and very observant besides, had noticed the statue once when he had been 
herding his goats over the mountain and now he suddenly remembered it. On the 
following Sunday we took Prodromos with us as our guide and in this honest way 
we discovered Vouni’ (Gjerstad 1980, 78). 


The oldest remains uncovered by the Expedition were found during two summer 
weeks in 1929 on the small rocky island of Petra tou Limniti on the north-western coast 
of Cyprus, where finds from the preceramic Stone Age were discovered. This early 
period was not previously known in Cyprus. A later Chalcolithic phase, when pottery 
had replaced the earlier stone vases, was brought to light at Lapithos in 1928 and at 
Kythrea in 1930. 
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The excavations began in Lapithos in September 1927 where the Swedes investi- 
gated a vast Bronze Age necropolis, and in the following year, an important Chalcol- 
ithic site. In addition to enormous quantities of pottery, the Lapithos tombs also yield- 
ed large numbers of tools, swords, daggers and knives with rat-tail tangs, toggle pins, 
tweezers and rings, cast in red arsenical copper and yellow bronze. They were manu- 
factured about 2000-1800 B.C. The rich Cypriote copper mines were exploited from 
ancient to modern times, but it has not yet been demonstrated to what extent the native 
copper of Cyprus was used during the Cypriote Bronze Age. At Enkomi in eastern 
Cyprus, rich tombs from the Late Bronze Age containing objects of gold, silver and 
ivory and hundreds of vases were excavated in 1930. In addition to native pottery, a 
large quantity of Mycenaean pottery was also found, indicating Mycenaean presence 
at the site. Towards the end of the Bronze Age, Mycenaean colonists immigrated in dif- 
ferent waves to Cyprus as shown by the discovery of chamber tombs of Mycenaean 
type at Lapithos. 

During the Iron Age, starting ca. 1050 B.C., Greek cultural influence was strongest 
in northern and western Cyprus. This was demonstrated through the finds from Lap- 
ithos, but also from the necropolis at Marion which was investigated in 1929. In the 
east, the excavations at Amathus and at Kition in 1929-1930 showed the great influ- 
ence of Phoenician culture on the island. On the acropolis of Kition, the most impor- 
tant Phoenician town in Cyprus, the Phoenicians erected a temple to Herakles-Melgart, 
the patron god of the town. The ancient Kitians dedicated votive offerings in limestone 
to their god, which were found all together in one pit but which could be divided into 
stylistic groups from the Cypro-Archaic II to the Cypro-Classical I periods (ca. 600- 
400 B.C.). Several statuettes represent the god himself, dressed in the lion skin and 
swinging his club. The god is represented in a powerful manner, radiating strength and 
vitality. The sculptures are Archaic in style, although manufactured 100 years later than 
similar sculpture on the Greek mainland. Others show male and female votaries with 
offerings in their hands (a bird or goat) or with hands raised in adoration. Some of the 
figures are myrtle-wreathed and wear a schematized Greek dress. At Stylli in eastern 
Cyprus, where the late Crown Prince Gustaf Adolf took part in the excavation of the 
necropolis in 1930, the finds also showed relations with the culture of Phoenicia. 

A unique splint armour, dating from the 6th century B.C., was found on the western 
acropolis of Idalion in 1928. The cuirass was found close to a sanctuary, dedicated to 
the goddess Athena, the patron goddess of the town. In an isolated field in the north- 
western area of Cyprus, the Expedition made its most important find in the autumn of 
1929: the discovery of the cult site at Ayia Irini. Like some other Archaic sanctuaries, 
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it was built over a site dating from the Late Cypriote Bronze Age. About 2000 terra- 
cottas were found at Ayia Irini in their original positions, standing in semicircles around 
an altar. The most flourishing era of the site was within the Cypro-Archaic period, ca. 
650-500 B.C. 

At Mersinaki in the western part of Cyprus, there was an isolated sanctuary site ded- 
icated to Apollo and Athena. A large amount of sculpture from the Cypro-Archaic to 
the Hellenistic periods was found in adjacent pits, found by the Expedition in 1930. 
The votive offerings comprise mostly male statues, but also some female figures, char- 
lot groups and figurines. No architectural remains, however, were found from the sanc- 
tuary proper. The sculptures are made of limestone or terracotta. They show a wide 
variety of styles and date from between ca. 500 and 150 B.C. During the later periods 
the art of sculpture in Cyprus became merely a traditional handicraft. Many sculp- 
tures appear as pale imitations of Greek masterpieces. An exeption is the famous Hel- 
lenistic statue of a youth from Mersinaki, somewhat larger than life-size (cat. no. 293). 
His voluminous body forms a great contrast to his weak features and somewhat dreamy 
gaze. Quite different are the imposing, life-size, terracotta statues, also from Mersin- 
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In April 1928 a temple site from the Archaic period was excavated at Oura in the Karpass. 
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aki but dating from an earlier period. The statues are all men with broad shoulders 
and stiff attitudes. They wear the Greek chiton and himation and their curly hair and 
beards are arranged in a Greek fashion, but their frontal positions and severe expres- 
sions are Cypriote. Some of them wear large boots. 

The most imposing building excavated by the Expedition was the royal palace at 
Vouni, situated on a hill at a height of 270 metres above sea-level on the north-west- 
ern coast of Cyprus, almost overlooking the island of Petra tou Limniti. The Swedish 
archaeologists investigated the palace during several excavations in 1928 and 1929. It 
was in use for more than 100 years, from about 500 B.C. to the early 4th century 
B.C., and was built in separate stages, combining Cypriote and Greek elements. Remark- 
able finds were made at Vouni, mainly limestone statuettes representing young women. 
Many of them are carrying offerings to the goddess Athena and were found in her tem- 
ple at the summit of Vouni. A magnificent life-size head in limestone was found in the 
palace, today one of the highlights of the Medelhavsmuseet collection (cat. no. 284). 

After each excavation the finds were transported to Nicosia. Here, a ‘Swedish Insti- 
tute’ (also called the Studio) was established, where the finds were cleaned, restored 
and examined. In the entrance hall, a collection of statues met the visitor. The work- 
room was a combined photographic studio, drawing office and study. 

The far-sighted principles underlying the work of the expedition are illustrated by 
another quotation from the book, admirable and worthy of imitation, although written 
70 years ago! 


‘_ we tried to follow the principle of having the study of the finds keep pace with 
the excavations. During the actual digging work the finds were arranged pre- 
liminarily in a store-house on the site and after the excavation was completed 
they were transported to the central depot in Nicosia” (Gjerstad 1980, 83). 


Gjerstad’s deep understanding of the possibilities of archaeology should be a matter of 
concern to every modern archaeologist: 


‘,.. It is clear, then, that an archaeological expedition is not all excavation. It 
also includes conversations with people living near the excavation sites. When 
the archaeological investigation has been completed and everybody returns to the 
kafeneion, then the real talking begins. ... In other words, acquiring a thorough 
knowledge of the lives of the peasants today ought to enable us to have a psy- 
chological understanding of prehistoric events and to understand thoughts which 
have no written documents to explain them’ (Gjerstad 1980, 78). 
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THE CYPRUS COLLECTIONS IN THE MEDELHAVSMUSEET 


According to the law prevailing at the time, all the finds were divided between Cyprus 
and Sweden at the end of the excavations during the spring of 1931. Due to the great 
generosity of the Cypriote authorities, more than half of the finds were allowed to be 
transported to Sweden. Gjerstad gives a glimpse of the principles of the share cut between 
the two countries: 


‘The main stipulation with regard to the principles on which the finds were to 
be shared was that the tomb-groups and the depots of finds should not be split up 
but should accrue as an entity either to Cyprus or to Sweden. Furthermore, the 
Swedish Expedition should receive one representative series of finds from all the 
epochs and from all kinds of objects, but the unique objects were to stay in Cyprus’ 
(Gjerstad 1980, 172). 


This material comprised the basis of the collections of the Medelhavsmuseet, 
when founded in 1954 and now constitutes the bulk of the collections in the museum. 
A representative part is exhibited in the museum, while the rest 1s housed in storerooms. 

The Cyprus collections in the Medelhavsmuseet are the largest and most important 
collections of Cypriote antiquities in the world outside Cyprus. There are smaller, but 
also important collections in the Metropolitan Museum in New York and in the British 
Museum. These, however, in most cases lack the body of vital information in the shape 
of scholarly documentation of the find contexts. Therefore the material in the Medel- 
havsmuseet, together with the relevant archives, is an inexhaustible resource for schol- 
ars from all over the world. 

The Cyprus collections consist basically of finds made by the Swedish Cyprus Expe- 
dition. The total number of finds from the excavations was ca. 18,000, and the num- 
ber received by the Swedes was about 12,000 or 65%. In addition, there was exten- 
sive sherd material, now kept in 5,000 boxes in the storerooms of the museum. The col- 
lections of the Medelhavsmuseet include about 7,000 Cypriote vases, ranging from 
Chalcolithic to Roman times and giving a general view of the art and culture of Cyprus 
in ancient times. A very large collection of magnificent Red Polished pottery from the 
necropolis at Lapithos shows the skill and imagination of the potters in the Early Cypri- 
ote Bronze Age period. Equally grandiose are the much later Mycenaean craters or wine 
bowls. These huge and impressive vases come from the rich tombs at Enkomi. Research 
on the craters continues, as regards both the place of manufacture and the remarkable 
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decoration. The material of the Cyprus collections also comprises jewellery, glass and 
a large number of sculptures and artifacts of stone and terracotta. The sculptures which 
show obvious connections with the Syrio-Anatolian region, and later Egypt and Ionia, 
are of great interest. The Hellenistic material is also important, influenced by the sculp- 
ture in the artistic centres of Alexandria in Egypt and Pergamon in Asia Minor. Glass 
finds, especially from the Roman period, attest to glass production on the island and to 
the import of glass from the Syro-Palestinian area. 

Before the famous expedition took place, Crown Prince (later King) Gustaf Adolf 
received in 1925 as a gift from the Swedish Consul, Luke Z. Pierides, a collection of 
130 Cypriote vases dating from different periods. The majority of these vases were pre- 
sented to the Museum of National Antiquities in 1926 and later transferred to the Medel- 
havsmuseet. Another 30 of these vases were given to the National Museum in the same 
year and are now kept in the Medelhavsmuseet as a long-term deposit. The Cyprus col- 
lections include further material, not only consisting of gifts and purchases, but also 
deriving from excavations outside the framework of the Expedition proper. Most of 
this material was not published in the SCE. In 1926, a group of vases and 60 boxes of 
sherds dating to the Middle Cypriote period were presented to the Museum of Nation- 
al Antiquities by Einar Gjerstad. This important material had been found during Gjer- 
stad’s first stay in Cyprus, when he excavated the settlement of Kalopsidha in 1924. 
(For a more extensive outline of the collections in Sweden, see Winbladh 1994.) 

From 1931 onwards, the Cyprus collections were housed in different premises 
connected with the National Heritage Board and the Museum of National Antiquities. 
It was then possible to exhibit at most a small part to the general public. But in 1982 
the Museum was transferred and established in a former mortgage bank, and it was then 
possible to give them a more generous, permanent exhibition. However, the actual exhi- 
bition still comprises only a choice part of the entire material, while the rest is kept in 
the storerooms, where the pottery and terracotta sculptures predominate. 


THE ARCHIVES 


The archives of the Expedition are kept at the Medelhavsmuseet and consist of the 
notebooks of the excavations, original drawings, plans and photographs, now published 
in the SCE volumes. Very important is also the collection of more than 9,000 old neg- 
atives. Most of them are made of glass and are still in almost perfect condition. 
Copies have been made of the major part. The majority of the negatives naturally relate 
to sites, trench work and finds. In addition, some allow us to follow the conservation 
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and publication work that took place in Sweden after the excavations. (For a more exten- 
sive outline of the archives of the Cyprus Collections, see Winbladh 1994 and Win- 
bladh (ed.) 1997.) 

The Cyprus collections will long remain a rich source for scholars and students. Pots 
can still be put together from the immense amount of sherd material. Fragments of 
sculpture await publication. Many of the already published finds can be re-studied by 
modern methods and equipment. A major part of the pottery acquired by purchase 
and through gifts has not been thoroughly studied or published. Hult (1992, 168) 
remarked ‘... it was indeed rewarding to discover how much knowledge remains hid- 
den in the documents and pottery boxes preserved in the Stockholm museum’. 

In the Spring of 1931, when this remarkable archaeological adventure came to an 
end, the Swedes bade a somewhat melancholy farewell to their beloved island: 


‘Thus the finest hour of the Swedish Cyprus Expedition was now but a memory 
and soon the hour of our own departure would be at hand. The days passed quick- 
ly. Those finds which had fallen to the lot of Sweden in the share-cut were packed 
into wooden chests — there were 771 of them in all. A special train took the pre- 
cious load to Famagusta where it was stowed aboard the Swedish Orient Line’s 
M/S Gotland to be transported to Sweden. March 5, 1931, was our last day in 
Cyprus. Our Cypriot revels were ended’ (Gjerstad 1980, 174). 


The revels were, however, not ended for the successors of the Expedition, who for 
more than 80 years now have reaped the lasting benefits of the Swedish Cyprus Exped- 
ition. 


t 
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The 771 packing cases at the harbour of Famagusta in 1931, awaiting transport by ship to Sweden. 


THE SWEDISH CYPRUS EXPEDITION: 
A SUMMARY OF THE SITES EXCAVATED 


Marie-Louise Winbladh 


BEFORE THE EXPEDITION 

E. Gjerstad visited Cyprus on two occasions in order to study for and prepare a larg- 
er expedition. During that period he carried out preliminary soundings and excavations 
on a small scale: 


Phrenaros (settlement) 1923 
Alambra (a single house) 1924 
Nikolidhes (small fortress) 1924 
Kalopsidha (a single house) 1924 


THE SWEDISH CYPRUS EXPEDITION: 
EXCAVATED SITES 


The excavations started in September 1927 and they were completed in the spring 
of 1931. The Expedition left the island in March 1931. Einar Gjerstad was appointed 
Director of the Expedition and he organized and directed the entire excavation pro- 
gramme. Alfred Westholm and Erik Sjéqvist acted as assistants and they were in charge 
of the archaeological work, together with the photographic recording and drawing on 
the sites mentioned in this summary. 


Amathus April-May 1930. A. Westholm. 
Ayia Irini November 1929. E. Sjéqvist. 
Ayios Iakovos E. Sj6qvist. 
Bronze Age sanctuary July (?) 1929. 
Iron Age sanctuary September 1929. 
(A. Akoufos) 
Melia: the necropolis June 1929 (not the same as Milia below). 
Enkomi June-July 1930. E. Sj6qvist. 
Idalion E. Sjéqvist 
Ampilleri- Western Acropolis = Summer-Autumn 1928. 
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Vasilika 
Kition 
Kountoura 

Trachonia 
Kythrea 

Ayios Foukas 
Lapithos 

Plakes 

Vrysi tou Barba 

Kastros 


Marion 
Mersinaki 


Milia (the necropolis) 


Neta 
Nitovikla 
Oura 
Paleoskoutella 
Petra tou Limniti 
Soloi 
Theatre 
Holades 
Stylli 
Trachonas 
Vouni 
General 
Palace 
Paradisotissa 


Korakas (the necropolis) 


May 1928 (5 days) 
October 1929-April 1930. A. Westholm. 
1929. E. Sjéqvist. 


Spring 1930. A. Westholm. 


October-November 1928. E. Gjerstad. 
September-October 1927. E. Sjéqvist. 
November-December 1927/March-April 1928. 
E. Sj6qvist. 

March-July 1929. E. Sjéqvist. 
Summer-Autumn 1930. A. Westholm. 
February-March 1928 

(excavator not recorded). 

1928. 

Autumn 1929. E. Sjéqvist. 

April 1928 (excavator not recorded). 
Autumn 1929. E. Sjéqvist. 

Summer 1929 (two weeks). A. Westholm. 
A. Westholm 

October-December 1927. 

June and November 1930. 

Autumn 1930. E. Sjéqvist. 

End of April (ten days) 1928. E. Sj6qvist. 
A. Westholm 

Spring 1928-Autumn 1929 

Spring 1928/Spring 1929 

June 1930 (one day). 

July 1928. 


This summary has been compiled from the SCE, the Expedition notebooks and E. 


Gjerstad’s popular book Ages and Days in Cyprus (1980). 
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MM SHM 607:1- 


MM SHM 14305:18-25 


MM SHM 17946:1-97 


NM Ant I- 
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number and/or find number, etc. 
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Acquisition 1930-1954. From Cyprus, except 29 objects 
from the Mediterranean area. 


Acquisition 1980-. 
Acquisition 1955-. 


Comparative collections from the Museum of National 
Antiquities, Stockholm (SHM). Today a part of the 
collections of the Medelhavsmuseet. 


Objects acquired by T.J. Ame in 1907. Later on acquired 
by the Museum of National Antiquities, Stockholm. 
Today in the Medelhavsmuseet. 


Donation by L.Z. Pierides, the Swedish consul on 
Cyprus, 1924/1925 to the then Crown Prince of Swe- 
den, Gustaf Adolf. In 1926 these objects were presented 
to the Museum of National Antiquities, Stockholm and 
later transferred to the Medelhavsmuseet. 


Acquired by the National Museum, Stockholm. Today 
on long-term deposit in the Medelhavsmuseet. 


Donation by L.Z. Pierides, the Swedish consul on 
Cyprus, 1924/1925 to the then Crown Prince of Swe- 
den, Gustaf Adolf. In 1926 these objects were presented 
to the National Museum, Stockholm and are now on 
long-term deposit in the Medelhavsmuseet. 


Objects acquired by the former Egyptian Museum, 
Stockholm, which today forms part of the Medel- 
havsmuseet. 
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THE STONE AGE 


Paul Astrém 


The late Professor Einar Gjerstad, called the father of Cypriote Archaeology, discov- 
ered the Cypriote Stone Age in 1923 at Phrenaros in the south-eastern part of the island. 
When the Swedish Cyprus Expedition excavated the Palace of Vouni the members made 
a swimming tour to the island of Petra tou Limniti where they discovered some huts 
from the pre-pottery Neolithic period. Later on Porphyrios Dikaios undertook an exten- 
sive exploration of Neolithic settlements on Cyprus and in recent years the finds at e.g. 
Paralimni-Nissia, excavated by Pavlos Flourentzos (1997a), have thrown new light 
on the period. 

Three stone idols were found at Petra tou Limniti, of which two are illustrated in 
this volume. One was found in a kitchen and another in the area of the entrance to the 
kitchen. At Khirokitia two idols were found to the right and left respectively of the 
entrances to rooms, as pointed out by Le Brun (1994, 18) who did not observe that 
the same context occurs at Petra tou Limniti and who does not ask the question if the 
stone idols had a religious connotation or represented divinities. We cannot know, of 
course, but the position of three idols close to entrances poses the question whether 
they were considered to protect the entrances as Apollo Agyieus did in later times. 

Idols of soft polished picrolite of the Chalcolithic period are much more developed 
but stylized. They nearly always depict females, and have, above all, been found 
as burial gifts in bottle-shaped rock-cut tombs along the Dhiarizos River in south- 
western Cyprus. They are usually small, but a large picrolite figurine was found at 
Kissonerga-Mosphilia (Peltenburg 1991a, 26-27, fig. 7). In their creative expression 
they may compete with statues in modern art. One was found reused in the Iron Age 
sanctuary at Ayia Irini (cat. no. 4) excavated by the Swedish Cyprus Expedition. An- 
other example acquired from Cyprus probably comes from Kythrea (cat. no. 3). They 
have been interpreted as pendants, dolls, substitutes for the wife or concubine in the 
tomb, amulettes, women giving birth to children in sitting position, divinities or repro- 
ductions of cult images. A very useful study of the Cypriote Chalcolithic figurines has 
been published by Vagnetti (1980) and an evaluation of the picrolite industry in Cyprus 
was made by Peltenburg (1991b). 
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1. Stone idol 

Petra tou Limniti. 

Inv. no. PtL 42. 

Height: 14.8 cm. 

Pre-pottery Neolithic, ca. 6000 B.C. 

Roughly rectangular with curved 
ends, two opposite projecting stumps on 
either side of the middle; convex cutting 
in front on the presumed upper part. 
Green dolerite. 

This is regarded by Gjerstad as the 
most primitive of the idols found at the 
site (SCE I, 10). The stumps are 
interpreted as arms and the cutting 
as a mouth, but turned upside down the 
stumps may represent ears or 
alternatively hips and the cutting 
a vulva. This idol was found with a flint 
chisel (PtL 34) and a bone awl (PtL 35) 
on the earth floor in C3, where the 
entrance to the kitchen is situated (SCE 
I, 8, plan VI). 


Bibl.: Gjerstad 1933, 31; SCE 1, 8, 10, 
pl. VIII:1; Winbladh 1992, 10; Le Brun 
1994, 18. 


2. Stone idol 

Petra tou Limniti. 

Inv. no. PtL 72. 

Height: 15.5 cm. 

Pre-pottery Neolithic, ca. 6000 B.C. 
Oblong, projecting stumps marking 

arms, a hollow suggesting mouth, legs 

divided by a triangular division. 

Dolerite. It was found in the kitchen 

of a hut. 

Bibl.: SCE I, 9, 10, pl. VIII:2; Le Brun 

1994, 18; Winbladh 1992, 10. 


3. Stone idol 

Probably from Kythrea. 

Inv. no. MM Acc 930. 

Height: 6.5 cm. 

Chalcolithic I, ca. 3900 — 3500 B.C. 


Cat. nos | and 2 


THE STONE AGE 


Cat. nos 3 and 4 


Cross-shaped, seated, flat, round 
head, tall neck with projection in front, 
out-stretched arms, legs separated by 
vertical cutting, flat back. Green 
polished picrolite. 

Bibl.: Karageorghis, Styrenius and 
Winbladh 1977, 49, pl. XLIV:1; 
Winbladh 1992, 14; Winbladh 1995, 9. 
Cf. Astrém 1968, 61; Astrom 197 1a, 
61; Vagnetti 1980, pl. 21. 


4. Stone idol 
Ayia [rini 

Inv. no. A.I. 2759. 
Height: 3.9 cm. 
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Chalcolithic I, ca. 3900 — 3500 B.C., 
reused in an Iron Age context. 
Cross-shaped (her right arm 
missing), seated position, flat, 
rectangular head, tall neck with 
cylindrical drilled hole at upper end, 
legs bent and drawn up, outstretched 
rectangular arms, flat back. Light green, 
polished picrolite. 
Bibl.: SCE Il, 773, 796, pl. CCXLII:21; 
SCE TYV22, 176;-118;39-26; 
Karageorghis, Styrenius and Winbladh 
1977, 49, pl. XLIV:2; Vagnetti 1980, 38, 
n. 29; Winbladh 1995, 9. 
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EARLY-MIDDLE BRONZE AGE 
POTTERY 


A representative number of Red Polished vases typical of the Early Bronze Age and 
the first phases of the Middle Bronze Age have been selected, including the very 
common and long-lived gourd juglet (cat. nos 14 and 17). They were almost all found 
by the Swedish Cyprus Expedition in tombs, mainly at Lapithos and at Ayios Iakovos 
(one example). A large, magnificent Red Polished amphora (cat. no. 8) was acquired 
by the National Museum in Stockholm in the 19th century, together with other Cypri- 
ote antiquities, but they are all today in the Medelhavsmuseet on long-term deposit. 
Three vessels of Black Polished ware, a parallel variety of Red Polished ware, have 
also been illustrated. The White Painted pottery comes from tombs at Lapithos and 
Ayios Iakovos (two specimens) excavated by the Swedish Cyprus Expedition. The Red- 
on-Black ware characteristic of the Karpass in the north-eastern part of the island 1s 
exemplified by vases from tumuli at Paleoskoutella and museum accessions. A White 
Painted V jug from Ayios Iakovos in eastern Cyprus (cat. no. 38) imitates a Red-on- 
Black shape. The development from White Painted I to VI from the Middle Bronze 
Age I to Late Cypriote IA can be seen from lustrous red-brown painted vases in White 
Painted II ware in Middle Cypriote I to the matt and black painted versions in the later 
wares. 

A large pithos — an unusual shape in Middle Cypriote tombs — and an amphora, both 
made in Plain White Handmade ware from Paleoskoutella and Ayios Iakovos have also 
been included. 

Finally, two unusual jugs of the rare Drab Polished ware — probably both with styl- 
ized snake representations on the neck — have been chosen. They came to the Nation- 
al Museum in Stockholm, together with cat. no. 8, in the 19th century as a gift from the 
Swedish consul in Larnaca, Charles Watkins. 


BLACK POLISHED AND RED POLISHED WARES 


Paul Astrém and Karin Nys 


5. Bowl of Black Polished ware Height: 5.9 cm; width: 10.2 cm. 
Lapithos, Tomb 306A. Early Cypriote IIIB — Middle Cypriote I 
Inv. no. L. 306A:5. (early), ca. 1950 — 1850 B.C., cf. SCE 
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IV:1A, 386. 

Hemispherical body, plain rim. 
Mended, knob-lug missing. Incised 
decoration: seven parallel horizontal 
lines, with groups of oblique strokes in 
the interspaces, encircling base, parallel 
zig-zag bands encircling mid-body, two 
parallel encircling lines on lower body, 
seven parallel lines encircling rim. 
Lustrous black slip. 

Bibl.: SCE I, 60, fig. 32:1, pl. XVIIL-1, 
row 2:5. 


6. Wide-mouthed juglet of Black 
Polished ware 

Lapithos, Tomb 313A, second burial. 

Inv. no. L. 313A:41. 

Height: 11.8 cm. 

Middle Cypriote I (early), ca. 1900 — 

1850 B.C., cf. SCE IV:1A, 386. 


Globular body, short, broad neck, 
tapering upward, everted rim, on nm 
flat basket handle with horizontal top, 
string-hole projection at neck-base 
opposite handle. Incised decoration: 
concentric circles and groups of parallel 
oblique strokes (isolated or with a 
framed vertical band on mid-body, 
groups of parallel horizontal short 
strokes on neck, groups of parallel 
oblique lines on handle. Lustrous black 
slip. 

Bibl.: SCE 1, 91, fig. 43:1, pl. XXV:1, 
row 3:9; SCE IV:1A, Fig. CLII:13, Type 
IDd2; Stewart 1988, 135, fig. 26:12. 


7. Gourd flask of Black Polished ware 
Lapithos, Tomb 319B. 

Inv. no. L. 319B:63. 

Height: 4.4 cm. 


Cat. nos 5,6 and 7 


EARLY-MIDDLE BRONZE AGE 


Middle Cypriote I (late) — II (early), 
ca. 1850 — 1775 B.C., cf. SCE IV:1A, 
387. 

Globular body, cylindrical slightly 
tapering neck, funnel rim, a small hole 
in rim. Incised decoration: framed band 
with hatched triangles and plain 
diamonds encircling body, parallel 
horizontal lines on neck. Lustrous 
black slip. 

Bibl.: SCE 1, 132, fig. 49:6; SCE IV:1A, 
Fig. CLII:17, Type VBa; Stewart 1992, 
68. 


8. Storage jar of Red Polished III 
ware 

Inv. no. NM Ant 1602. 

Height: 53 cm. 


Cat. no. 8 


Middle Cypriote I, ca. 1900 — 1800 B.C. 
Ovoid body, flat stump-base, 
cylindrical neck, broad everted rim, two 
opposite angular handles with pointed 
knobs from mid-neck to shoulder. 
On upper body and neck horizontal and 
vertical wavy relief lines alternating 
with two parallel broken vertical incised 
zig-zags framed and unframed, and 
vertical relief bands with two incised 
short parallel oblique strokes forming 
a kind of broken zig-zag, similar 
encircling bands on neck-base and 
below rim. Somewhat lustrous yellow 
slip, lower body blackened. 
Bibl.: SCE IV:1A, Fig. CXI:3; Stewart 
1992, 109, pl. XV:2, Type VAs2. 


9. Jug with cut-away spout of Red 

Polished III ware 
Lapithos, Tomb 308. 

Inv. no. L. 308:1. 

Height: 49.5 cm. 

Early Cypriote IIIB, ca. 1950 — 1900 B.C., 
cf. SCE IV:1A, 386. 

Ovoid body, tall tapering neck, 
cut-away spout, handle from base of 
mouth to shoulder. Relief decoration on 
upper body consisting of quadrupeds 
and annulets, a knob on neck on either 
side of the top of handle. Lustrous 
brownish-red to reddish-brown slip. 
Bibl.: SCE I, 68, fig. 33:4, pl. XCIV:7; 
SCE IV:1A, Fig. LXIII:1; Stewart 1988, 
28, fig. 3:2, Type IA102. 


POTTERY 
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10. Jug of Red Polished III ware 
Lapithos, Tomb 314B. 

Inv. no. L. 314B:9. 

Height: 58.7 cm. 

Probably Early Cypriote IIIB, ca. 1950 
— 1900 B.C. 

Piriform body, vestigial stump-base, 
tall narrow neck, convex lower part, 
tapering (‘pinched’) upper part, 
funnel-shaped mouth, handle from 
lower neck to shoulder, small hooked 
projection on handle at neck. Relief 
decoration: six short horizontal pinched 
rope patterns on shoulder, vertical 
pinched relief band on handle. Lustrous 
brownish-red slip. 

Bibl.: SCE I, 103, fig. 44:5, 
pl. XXVIII:2, row 2:2; SCE IV:1A, 


Cat. nos 9, 1 


Fig. LXXXII:5; 
Stewart 1988, 77, fig. 18:1, Type IB": 
C2° Var. al. 


11. Jug of Red Polished ITI ware 
Lapithos, Tomb 314B. 

Inv. no. L. 314B:39. 

Height: 63.1 cm. 

Early Cypriote IIIA — B, ca. 2000 — 1900 
B.C. 

Piriform body, pointed base, tall 
narrow neck with convex lower part, 
tapering (‘pinched’) upper part, 
bell-shaped rim, round handle from 
lower neck to shoulder, rectangular 
projection on top of handle at neck, two 
small round projections on shoulder. 
Lustrous reddish-brown slip. 
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Cat. no. 12 


Bibl.: SCE 1, 103, fig. 44:5; Stewart 


1988, 80, cf. 76, fig. 17:5, Type IB" c2°. 


12. Jug of Red Polished III ware 
Lapithos, Tomb 309A. 

Inv. no. L. 309A:28. 

Height: 59.2 cm. 

Early Cypriote IIIB — Middle Cypriote 


I, ca. 1950 — 1800 B.C., cf. SCE IV:1A, 


386. 

Roughly biconical body with 
rounded middle part, pointed base, tall 
narrow cylindrical neck, almost hori- 
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zontal rim, flattened handle from lower 
neck to shoulder, pointed knob on upper 
handle, angular string-hole projection in 
front at neck-base. Relief decoration: 
two groups of three horizontal and three 
vertical pinched relief bands (rope 
patterns) on shoulder, three parallel 
pinched rope patterns encircle upper 
and lower neck. Lustrous red slip. 
Bibl.: SCE 1, 73, fig. 34:4, pls XX:1, 
row 1:4, XCIX:14; SCE IV:1A, Fig. 
LXXXIV:7 (not 6 as on p. xx); 
Karageorghis, Styrenius and Winbladh 
IST) 20) pe Ei 

Stewart 1988, 83, Type IB'f var.b. 


13. Juglet with tubular side-spout 
of Red Polished III ware 
Lapithos, Tomb 319B. 
Inv. no. L. 319B:2. 
Height: 21.7 cm. 
Middle Cypriote I (late) — II (early), ca. 
1850 — 1775 B.C., cf. SCE IV:1A, 387. 
Piriform body, narrow slightly 
concave neck, flat-topped everted rim, 
high oval handle from rim to shoulder, 
raised tubular spout on mid-body in 
front, string-hole projection at neck-base 
in front. Incised decoration: two parallel 
horizontal zig-zags on shoulder framed 
by concentric circle, vertical pinched 
ridge (rope pattern) from string-hole 
projection to spout, hour-glass-shaped 
hatched triangle and hatched lozenges 
on body. Lustrous orange-red slip. 
Bibl.: SCE 1, 130, fig. 49:6, pl. XX XIII, 
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Cat. nos 13 and 14 


row 3:8; SCE IV:1A, Fig. XCVII:11; 15. Composite vessel of Red Polished 
Stewart 1992, 31, fig. 1:5, Type IIB'k. ware 
Lapithos, Tomb 319B. 

14. Gourd juglet of Red Polished III Inv. no. L. 319B:17. 

ware Height: 16.8 cm. 
Lapithos, Tomb 319B. 
Inv. no. L. 319B:9. 
Height: 20.3 cm. 
Probably Middle Cypriote II, ca. 1800 — 
L7Zo BC. 

Piriform body, tall narrow slightly 
convex neck, wide funnel-shaped mouth 
with pinched out lip at back and front, 
round handle from rim to shoulder, 
pointed knob on shoulder in front, two 
groups of parallel horizontal lines on 
neck. Lustrous red slip. 

Bibl.: SCE I, 130, fig. 49:6, pl. XX XIII, 
row 2:9, and pl. XCVII:3; SCE IV:1A, 

Fig. XCIV:9; Stewart 1988, 116, pl. ea 
XCIV:9, fig. 24:9, Type IB*e3 var. Cat. no. 15 
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Middle Cypriote I, ‘of which the spout 
of the jug with its lipped rear, 1s 
typical.’ (Stewart’s unpublished 
manuscript), ca. 1900 — 1800 B.C. 

‘Two bottles or flasks with globular 
bodies, cylindrical necks with bell rims 
and horizontally-pierced projection at 
the base of each neck at junction with 
shoulder, joined to a juglet with 
globular body, bent neck with beaked 
cut-away spout and projection at neck- 
base and tubular side-spout (on front) of 
shoulder; high horizontal looped basket 
handle rising vertically from the junc- 
tion.’ (Stewart’s description in the so far 
unpublished part of his Corpus, where 
its Type is XX VIIg). It probably corre- 
sponds to his Type XXXIAd in SCE 
IV:1A, 345. Incised decoration: framed 
vertical rows of parallel oblique strokes, 


two parallel vertical zig-zags on one 
body and on necks, oblique strokes on 
shoulders and handle. Lustrous deep red 
slip. 

Bibl.: SCE 1, 130, fig. 49:6, pl. XX XIII, 
row 3:1, pl. CII:4; Karageorghis, 
Styrenius and Winbladh 1977, 27, pl. 
II:2; Stewart 1992, 26. 


16. Composite vessel with cut-away 
spout of Red Polished ITI ware 

Lapithos, Tomb 319B. 

Inv. no. L. 319B:34. 

Height: 29.5 cm. 

Middle Cypriote I (late) — II (early), 

ca. 1850 — 1775 B.C. 

Two superimposed jugs, lower jug 
globular body, cylindrical neck, round 
handle from neck to shoulder, tubular 
spout in front on mid-body, upper jug 


Cat. nos 16 and 17 
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depressed globular body, pulled back 
neck, cut-away spout, twin handle from 
base of neck to shoulder, a knob on 
shoulder below handle. Incised 
decoration: vertical rows of short 
parallel oblique strokes on bodies, 
necks, handles and cut-away spout, on 
lower body three parallel horizontal zig- 
zags with dots at ends. Matt reddish- 
brown slip. 

Bibl.: SCE I, 131, fig. 49:6, pl. XXXII, 
row 2:8; SCE IV:1A, fig. XCVII:4; 
Winbladh 1982, 143, right; Stewart 
1992, 26, fig. 1:4, Type ITA’a. 


17. Gourd juglet of Red Polished III 
ware 

Lapithos, Tomb 309A. 

Inv. no. L. 309A:32. 

Height: 39.4 cm. 

Early Cypriote IIIB — Middle Cypriote 

I, ca. 1950 — 1800 B.C. 

Piriform body, tall narrow convex 
neck, funnel-shaped mouth, handle 
from lower rim to shoulder, horizontal 
rectangular handle on shoulder in front. 
Incised decoration: encircling parallel 
lines on lower body, on shoulder and 
mid-neck, on body vertical bands of 
hatched lozenges, partly hatched circles, 
hatched vertical bands resembling 
chocolate bars, on upper and lower neck 
similar band, on rectangular handle 
framed vertical strokes, concentric 
circles and punctures, concentric semi- 
circles and hatched chocolate bar 


4] 


Cat. no. 18 


pattern on rim, traces of a similar bar 
on the vertical handle. Lustrous red slip. 
Bibl.: SCE 1, 73, fig 34:4, pl. I, top 
centre, pl. XX:1, row 2:6, pl. XCVI:4; 
SCE IV:1A, Fig. XCII:13; 
Karageorghis, Styrenius and Winbladh 
1977, 27, pl. II:1; Stewart 1988, 116, 
pl. XXV:8, Type IB*e4. 


18. Multiple bowls of Red Polished 
ware 

Lapithos, Tomb 313B. 

Inv. no. L. 313B:37+61. 

Height: 30.4 cm. 

Middle Cypriote I (late) — II (early), ca. 

1850 — 1775 B.C., cf. SCE IV:1A, 386. 
Four hemispherical bowls, high 
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Cat. nos 19 and 20 


plank-shaped handle with three oval 
openings rising from two of the bowls, 
on top of handle two open bowls with 
a conical jug with vertical handle 

on shoulder in between. Incised 
decoration: on bowls sets of parallel 
vertical lines arranged in a chessboard 
pattern, on handle groups of parallel 
horizontal lines with vertical rows 

of parallel oblique strokes in the 
interspaces, groups of parallel oblique 
strokes on sides of handle. Lustrous 
brownish-red slip. 

Bibl.: SCE I, 94-95, fig. 43:2, pl. 
XXVI:1, row 2:6, pl. CII:8; Bossert 
1951, 13, pl. 62, no. 194.8; SCE IV:1A, 
336, Type XI[O*h var.b; Karageorghis, 


Styrenius and Winbladh 1977, 27, pl. 1:2; 


Winbladh 1982, 144.2. 


19. Amphora of Red Polished III 
ware 

Lapithos, Tomb 313B, second burial. 

Inv. no. L. 313B:16. 

Height: 19 cm. 

Middle Cypriote I (late) — II (early), ca. 

1850 — 1775 B.C., cf. SCE IV:1A, 386. 


Almost globular body, flattened base, 


two opposite vertical string-hole 
handles at neck-base, wide slightly 
concave neck, sloping rim. Incised 
decoration: encircling lines on base, 
parallel encircling zig-zags on lower 
body, three parallel encircling lines at 
neck-base, upper neck and just below 
mid-body, vertical rows of hatched 
diamonds, cross-hatched or hatched 
panels, parallel chevrons and concentric 
circles on upper body, a wavy line on 
each handle, hatched diamonds and 


horizontal wavy line below each handle, 
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parallel zig-zags encircling mid-neck 
framed by hatched diamonds. Lustrous 
reddish-brown to dark brown slip, half 
of the vessel blackened in the kiln. 
Bibl.: SCE I, 93, fig 43:2, pl. XXVI:1, 
row 1:2, pl. C:2; SCE IV:1A, 

Fig. CX VII:5; Winbladh 1982, 145.5; 
Stewart 1992, 142, Type VIIDg4; 
Winbladh 1992, 21. The shape is similar 
to some White Painted II amphorae, 
cf. SCE IV:1B, Fig. V:3. 


20. Askos of Red Polished III ware 
Lapithos, Tomb 313B. 
Inv. no. L. 313B:28. 


Cat. no. 21 
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Cat. no. 22 


Height: 21.5 cm. 

Middle Cypriote I (late) — II (early), ca. 
1850 — 1775 B.C., cf. SCE IV:1A, 386. 
Bird-shaped body, cylindrical neck with 
cut-away spout, high basket handle 
from neck to back. Lustrous red slip. 
Bibl.: SCE I, 94, fig. 43:2, pl. XXVI:1, 
row 3:6; SCE IV:1A, Fig. XCVIII:8; 
Stewart 1992, 45, fig. 3:2, Type IIIC'h1. 


21. Jug with cut-away spout 
of Red Polished ware 

Lapithos, Tomb 319B. 
Inv. no. L. 319B:10. 
Height: 55.5 cm. 
Middle Cypriote I (late) — II (early), ca. 
1850 — 1775 B.C., cf. SCE 1V:1A, 387. 

Piriform body, cylindrical neck, tall, 
cut-away spout, twin handle from below 
mouth to shoulder, angular, pointed 
string-hole handle at neck-base in front, 
a pierced conical projection in front 
of mid-body and another opposite it. 
Incised and relief decoration: hatched 
and punctured snake ornaments in relief 
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on mid-body and mid-neck, encircling 
hatched relief bands just above 
neck-base and near top of spout, vertical 
groups of incised parallel, oblique and 
diagonal zig-zags on shoulder, parallel 
vertical zig-zags in front of neck, 
groups of oblique strokes on string-hole 
projection, incised chevrons and line of 
hatchings on upper handle at rim. 
Lustrous reddish-brown slip. 

Bibl.: SCE 1, 130, fig. 49:6, pl. XX XIII, 
row 1:6; SCE IV:1A, Fig. LX VII:2; 
Winbladh 1982, 143, left; Stewart 1988, 
31, fig. 4:5, Type IA'y. 


22. Ring-vase of Red Polished ITI 
ware 

Lapithos, Tomb 320. 

Inv. no. L. 320:129. 

Height: 17.6 cm. 

Middle Cypriote II (unpublished part of 

Stewart’s Corpus), ca. 1800 — 1725 B.C. 
Hollow ring-shaped body, on top of 

it two conical cups and two jugs with 

handles from rim to shoulder, all the 

four vessels communicating with the 

ring, three legs. Incised decoration: 

groups of parallel oblique diagonal 

strokes on ring, on jugs parallel 

encircling zig-zags framed above 

and below by parallel encircling lines, 

parallel horizontal lines on neck of jugs, 

groups of oblique hatchings and sets 

of parallel irregular lines below rim 

on bowls. Lustrous red slip. 

Bibl.: SCE I, 137, fig. 50:6, pl. XXXIV, 


row 4:6; SCE IV:1A, 346, Type 
XXXIIA; Pieridou 1971, pl. 8:2-3; 
Buchholz and Karageorghis 1973, 

no. 1502; Karageorghis, Styrenius and 
Winbladh 1977, 27, pl. 1:3; Winbladh 
1995, 14. 


23. Milk bowl of Red Polished III 
ware 

Inv. no. NM Ant 1592. 

Height: 17 cm; width: 16 cm. 

Probably Middle Cypriote I — II, 

ca. 1900 — 1725 B.C. 

Deep semi-globular body, flattened 
base, high handle from rim to upper 
body. Cylindrical spout with bell-rim 
opposite handle below rim, looped bar 
joining upper neck of spout with rim. 
Incised and relief decoration: short 
horizontal hatched ridges near rim, three 
on either side, short horizontal incised 
lines on top of handle. Matt reddish slip. 
Bibl.: SCE IV:1A, Fig. CXXVII-11; 
Stewart 1999, 21, fig. 7:1, Type XA7’f. 
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Cat. nos 24 and 25 


24. Amphora of Black Slip II ware 
Inv. no. MM 1995:8. 

Height: 17 cm. 

Middle Cypriote I — II, ca. 1900 — 1725 
B.C. 

Globular body, wide somewhat 
tapering neck, splaying rim, two 
opposite horizontal handles on shoulder. 
Relief decoration: a vertical zig-zag on 
either side of neck and a horizontal 
zig-zag on shoulder. Slightly lustrous 
brown slip. 


Bibl.: unpublished. For Black Slip II 
amphorae with handles on shoulder cf. 
SCE IV:1B, 103. 


25. Flask of probably late Red 
Polished III (or IV) ware 

Ayios Iakovos, Tomb 6. 

Inv. no. A.J. 6:20. 

Height: 17.3 cm. 

Middle Cypriote I — II, ca. 1900 — 1725 

B.C. 

Globular body, very tall narrow neck, 
bell-rim, string-hole through lower part 
of rim. Incised decoration on neck and 
body: lines encircling lower body, 
mid-body, neck-base and upper neck, 
on neck and body chessboard pattern of 
plain and hatched squares, on upper 
body plain lozenges with hatched 
border and lozenges filled with zig-zag 
lines, two parallel vertical zig-zags on 
neck. Semi-lustrous light orange-red 
slip. 

Bibl.: SCE I, 318, fig. 124:2, pl. LXI, 
row 3:7; SCE IV:1B, 82, 108, 186-187; 
Stewart 1999, 67, Type VAe. 


WHITE PAINTED AND OTHER WARES 


Paul Astrém 


26. Amphora of White Painted I 
(related) 
Inv. no. MM 1995:9. 
Height: 20 cm. 
Middle Cypriote I, ca. 1900 — 1800 B.C. 
Handmade. Globular to piriform 
body, wide, concave neck, splaying rim, 
small, angular handles. Decoration in 
matt reddish-brown paint consisting of a 
horizontal band above base and below 
neck-base, on body vertical wavy lines 
alternating with vertical rows of dots, 
on neck vertical rows of dots, punctured 
dots and incised parallel zig-zags. 
Bibl.: unpublished. 
This is the only White Painted I 
(related) ware vase in the museum and 
it is anew shape in that ware. 


For parallels to the shape in Red 
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Polished III ware, cf. Stewart 1992, 
fig. 19:3 and 5, in White Painted ware, 
cf. SCE IV:1B, Fig. V:4, for the 
punctured dots, cf. Stewart 1992, 

fig. 19:4 and for the vertical lines and 
dots, cf. Samuelson 1993, fig. 7. 

For related White Painted wares, see 
Samuelson 1993, 25-26, 88-105. 


27. Jug with side-spout of White 
Painted II ware 

Lapithos, Tomb 306A. 
Inv. no. L. 306A:14. 
Height: 31 cm. 
Middle Cypriote I, ca. 1900 — 1800 B.C. 

Handmade. Piriform body, two necks, 
curving backwards, beaked mouths, 
twisted handle from rim to shoulder, 
string-hole projection in front at base 
of neck, tapering tubular side-spout, 
pointing upwards, on shoulder. Decora- 
tion in lustrous red paint consisting 
of vertical zones on body: framed 
networks with pendent wavy lines, 
cross-hatched diamonds and below 
handle and spout horizontal wavy lines 
and chocolate bar patterns. 
Bibl.: SCE I, 60, fig. 32:1, pl. XVIHI:1, 
row 1:2 and pl. CVI:2; SCE IV:1B, 15, 
173, 207 n. 1, 208 and n. 8, Fig. I'V:5; 
Gjerstad 1980, 40. 

The Middle Cypriote Bronze Age 
opens up with the introduction of this 
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Cat. nos 27 and 28 


new, vigorous, painted fabric: White 
Painted II ware, which is characteristic 
of Middle Cypriote I. The potters show 
a joy in discovering the aesthetic 
possibilities of decorating their vases 
with geometric motifs in brilliant, 
lustrous, thick paint. In doing so 

they have broken away from the 
monotonous, monochrome red polished 
fabrics. In the beginning they preserve 
the tradition from the older wares 

by keeping the lower bodies of the 
vessels in the Red Polished technique 
as 1s the case with this jug. 


28. Jug of White Painted II ware 
Lapithos, Tomb 315 B-C. 

Inv. no. L. 315B-C:6. 

Height: 32 cm. 


Middle Cypriote I, ca. 1900 — 1800 B.C. 
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Piriform body, short, narrow, cylin- 
drical neck, beaked mouth, handle from 
base of mouth to shoulder, two string- 
hole projections near top of mouth and 
at neck-base in front. Decoration in 
lustrous dark red paint consisting of 
framed networks alternating with a 
vertical wavy line on body, a wavy 
encircling line terminating body 
decoration on lower body, horizontal 
and wavy lines on neck, vertical wavy 
line on handle, sides of handle and base 
painted. 

Bibl.: SCE I, 111, pl. XXXI:1, row 1:10 
and pl. CV:9; SCE IV:1B, 13, 181, n. 9, 
where it is suggested that an amphora 
from Vounous Tomb 38:19 in the same 
elegant style was made by the same 
potter, Fig. II:5. 
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29. White Painted II-III multiple 
bowl 

Lapithos, Tomb 319B. 

Inv. no. L. 319B:44. 

Height: 25.4 cm. 

Middle Cypriote I — II, ca. 1900 — 1725 

B.C. 

Three globular bowls joined together, 
concave necks, each with a pointed 
projection on the rim, a flat high handle 
with a loop at the top. Decoration in 
matt reddish-brown paint consisting 
of broad vertical bands of groups of 
horizontal and straight and wavy lines 
on neck and handle (framed caduceus 
pattern), rims, sides of handle and 
interior of bowls painted, circle on 
bases of bowls. 


Cat. no. 29 


Bibl.: SCE I, 131, pls XXXII, row 4:8, 
CVI:S. 

This bowl — an hors d’ oeuvre kind 
of vase — was classified as White 
Painted IB (SCE IV:1B, 297) and 
reference was given to the then 
unpublished SCE IV:1A, where, 
however, it was not included (nor in 
Stewart’s unpublished Corpus). It was 
not recorded in the study of White 
Painted I ware by Samuelson 1993, 
where similar earlier bowls are 
illustrated (figs 8-12, 23, 24 and pls 
IIIb, IV and XX XVII) and where the 
framed caduceus pattern occurs in 
a vertical position. Lapithos Tomb 319B 
is Middle Cypriote I — II in date (SCE 
IV:1B, 174 and 179). The vase is 
classified as White Painted II in Kara- 
georghis, Styrenius and Winbladh 1977, 
28, pl. I1I:2. Maybe the motif was 
inspired from the White Painted IT — III 
Framed Caduceus Style in eastern 
Cyprus (SCE IV:1B, 17-18, Fig. [X:9). 


30. Jug of early White Painted III 
ware 

Ayios Iakovos, Tomb 6. 

Inv. no. A.J. 6:1. 

Height: 24.5 cm. 

Early Middle Cypriote II, ca. 1800 — 
1775 B.C. 

Piriform body, two convex necks 
with beaked mouths. Angular, anthropo- 
morphic handle from rims to shoulder. 
Decorated in somewhat matt, red to 
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black paint consisting on body of net- 
works, parallel vertical zig-zags and 
three horned animals, on neck of hori- 
zontal chocolate bars and parallel zig- 
Zags. 
Bibl.: SCE 1, 317, fig. 124:2, pl. LXI, 
row 3:1 and pl. CVI:1; Gjerstad 1933, 
61; SCE IV:1B, 22, 26, 27, 177 and n. 6, 
178, n. 4, 180, n. 2, 210, Fig. VII:11; 
Astrém 1968, 66, colour photograph on 
p. 73; Astrém 1971a, 66, colour photo- 
graph on p. 73; Astrom 1971b, 7-8; 
Astrém 1974, 19-20, fig. 6:9: 
Karageorghis, Styrenius and Winbladh 
1977, 27, pl. II:3; Karageorghis 1991, 
189-190, fig. 147; Herscher 1997, 33. 
The White Painted decoration at 
Lapithos on the north coast is usually 
geometric, but occasionally the potters 
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also introduce a pictorial motif like the 
horned animals on this jug. This idea 
was probably taken over either from 
Syrian and South Anatolian painted 
pottery, from Red Polished relief repre- 
sentations or from White Painted I 
ware, where stylized naturalistic motifs 
occur; that ware —usually with matt 
painted decoration — was mainly 
produced in Early Cypriote III. This 
jug is also unusual in having an 
anthropomorphic handle. 


31. Amphora of White Painted III 
String-hole Style 
Lapithos, Tomb 316. 
Inv. no. L. 316:117. 
Height: 17 cm. 
Middle Cypriote II, ca. 1800 — 1725 B.C. 
Depressed globular body, tall wide, 
tapering neck, flat rim, two opposite 
vertical loop handles from lower neck 
to shoulder, both pointed tops and base- 
knobs of handles punctured. Decor- 
ation in lustrous reddish-brown to 
brown paint consisting on body of 
encircling straight and wavy lines and 
latticed diamonds with broad contours, 
on rim oblique lines, on base a dot, 
handles painted. 
Bibl.: SCE 1, 120, fig. 46:6, pl. II and pl. 
XXXI:1, row 3:13; SCE IV:1B, 45, Fig. 
X1:13. For the dating of Lapithos Tomb 
316, see SCE IV:1B, 181-182, 189, 190, 
n. 5, 192 and 198-199 and Herscher 
1972, 31-33. 
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Cat. nos 31 and 32 


32. Amphora of White Painted IV 
ware 

Lapithos, Tomb 316. 

Inv. no. L. 316:81. 

Height: 14.7 cm. 

Late Middle Cypriote II, ca. 1775 — 

P22 Bx. 

Depressed globular body, flattened 
base, wide tapering neck, flat sloping 
rim, two opposite string-hole handles 
each with three pointed projections from 
lower neck to shoulder like a cock’s 
comb. Decoration in matt, dark brown 
paint consists of a kind of chessboard 
pattern on neck and body, above and 
below neck, on front and back of neck 
and on sides of body two vertical wavy 
lines, filled triangles on rim, encircled 
string-holes. 

Bibl.: SCE 1, 119 (classified as White 


50 


Painted III), fig. 46:6, pl. XX XI:1, row 
3:14 and pl. CVIII:4; SCE IV:1B, 61, 
Fig. XV:2. 


33. Bottle of White Painted V ware 

Lapithos, Tomb 702. 

Inv. no. L. 702:136. 

Height: 16 cm. 

Middle Cypriote III, ca. 1725 — 1600 B.C. 
Lentoid body, flat base, narrow 

tapering neck, splaying rim, small 

string-hole handle from lower neck to 

shoulder. Decoration in dark brown 

paint consisting of horizontal bands on 

body, encircling lines on neck, framed 

rows of filled diamonds horizontally 

on body and vertically below handle, 

a vertical band on either side of body, 

two parallel straight lines framed by two 

wavy lines on base, rim and handle 
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painted. 

Bibl.: SCE I, 170, pl. XL, row 5:14 and 
pl. CVII:5; SCE IV:1B, 73, 192 n. 7 
and 11; Karageorghis, Styrenius and 
Winbladh 1977, 28, pl. III:3. 


34. Bottle of White Painted V ware 
Lapithos, Tomb 316. 

Inv. no. L. 316:64. 

Height: 15.9 cm. 


Middle Cypriote ITI, ca. 1725 — 1600 B.C. 


Oblong body, flat base, narrow neck 
widening upward, everted rim, string- 
hole handle at neck-base. Decoration in 
matt brownish-red paint consisting on 


body of horizontal zones of filled trian- 
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gles, cross-hatched triangles and plain 
and hatched parallel zig-zags, on lower 
body encircling broad and wavy lines 
alternating, horizontal straight lines on 
neck, cross on base, vertical framed zig- 
zag on either side of upper body, verti- 
cal lines on either side of neck, line 
encircling rim, vertical lines inside rim, 
handle painted. 

Bibl.: SCE I, 118, fig. 46:6, pl. XXXI:1, 
row 4:9 and pl. CVII:3; SCE IV:1B, 73, 
77, Fig. XVIII-S. 


35. Bowl of Red-on-Black ware 
Paleoskoutella, Tumulus 7. 
Inv. no. P. 7:22. 
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Height: 8.5 cm; width: 12 cm. 
Middle Cypriote III, ca. 1725 — 1600 B.C. 
Hemispherical body, horizontal loop 
handle below ‘contracted’ rim. Matt 
brownish-red decoration on lustrous 
black paint. A cross pattern on both 
sides consisting of bands of parallel 
lines, groups of short parallel vertical 
lines on rim in the interspaces, trans- 
verse strokes on the handle. 
Bibl.: SCE I, 432, fig. 171, pl. LX XII, row 
7:13 and pl. CIX:14; SCE IV:1B, 110. 


36. Wide spouted bowl of 
Red-on-Black ware 

Paleoskoutella, Tumulus 7. 

Inv. no. P. 7:109. 

Height: 9 cm; width: 25.1 cm. 

Middle Cypriote III, ca. 1725 — 1600 B.C. 
Hemispherical body, plain rim, 

vertical string-hole projection at rim, 

wide open spout opposite string-hole 


projection. Matt brownish-red decora- 
tion on lustrous black paint. Cross of 
bands of parallel lines inside and out, 
groups of short parallel vertical lines in 
the interspaces, transverse strokes on 
projection and spout. 

Bibl.: SCE I, 435, fig. 171, pl. II and pl. 
LXXII, row 6:3; SCE IV:1B, 110. 


37. Jar of Red-on-Black ware 

Inv. no. MM Acc 238. 

Height: 15.8 cm. 

Middle Cypriote III, ca. 1725 — 1600 B.C. 
Conical convex body, flat base, 

carinated shoulder, wide concave neck, 

two opposite string-holes through neck 

near rim. Matt red decoration on dark 

brown paint. Groups of parallel 

horizontal and oblique lines on neck 

and shoulder. 

Bibl.: SCE 1V:1B, 111, Fig. XXXII:4, 

type Vd. 


POTTERY 


38. Jug of White Painted V ware 
Ayios Iakovos, Tomb 9. 

Inv. no. A.J. 9:8. 

Height: 23.2 cm. 


Middle Cypriote III, ca. 1725 — 1600 B.C. 


Globular body, tall, cylindrical neck, 
everted rim, mouth sloping backward, 
flat handle from rim to shoulder. 
Decoration in matt dark grey paint 
consisting on body of horizontal panels 
with cross-hatched squares, lozenges 
and hatched zig-zags (or ladder 
patterns), vertical groups of short 
horizontal wavy strokes on neck, 
crossed ladder pattern stripes on base, 
transverse lines on handle. 

Bibl.: SCE I, 336 (classified as White 
Painted IV), pl. CIX:1; SCE IV:1B, 69, 
77, 208, n. 1, Fig. XVII:1; Kara- 
georghis, Styrenius and Winbladh 1977, 
28, pl. III:1. 


Cat. no. 38 


Cat. no. 39 


The shape imitates the Red-on-Black 
and Red-on-Red jugs made in the 
Karpass, cf. the jug cat. no. 40. 


39. Jug of Red-on-Black ware 

Paleoskoutella, Tumulus 7. 

Inv. no. P. 7:62. 

Height: 28.5 cm. 

Middle Cypriote III, ca. 1725 — 1600 B.C. 
Globular body, tall concave neck, 

widening towards rim, flat handle 

from lower neck to shoulder. Matt 

brownish-red decoration on lustrous 

black to reddish-brown paint. Four 

bands of parallel vertical lines on body, 

two groups of parallel horizontal lines 

on neck, transverse lines inside rim and 

on handle. 

Bibl.: SCE I, 434, pl. LX XII, row 3:1 

and pl. CX:2; SCE IV:1B, 114, Fig. 

XXXIV:1. 


Cat. no. 40 
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40. Jug of Red-on-Black ware 

Inv. no. MM 1997:2. 

Height: 24.5 cm. 

Middle Cypriote III, ca. 1725 — 1600 B.C. 
Globular body, tall concave neck, 

everted rim, flat strap handle from rim 

to shoulder. Decoration in matt red paint 

rendered with a multiple brush on a 

black slip, partly misfired red. Cross- 

hatched bands of parallel lines and 

vertical rows of cross-hatched lozenges 

on body, groups of horizontal lines on 

neck. 

Bibl.: unpublished. 

Cf.: SCE IV:1B, fig. XX XIII:10 (P. 

7:61); for a survey of Red-on-Black 

ware see Astrém 1965a. 


Cat. no. 41 (detail) 


Cat. nos 41 and 42 
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41. Jar of Plain White Handmade 
ware 

Paleoskoutella, Tumulus 4. 

Inv. no. P. 4:6. 

Height: 54.5 cm. 

Middle Cypriote III, ca. 1725 — 1600 B.C. 
Ovoid body, flat convex base, 

widening neck, thick rim. Decorated 

with a relief band with incised zig-zag 

on shoulder. 

Bibl.: SCE I, 425, pl. LXXI:1, row 2:3 

and CXI:11; SCE IV:1B, 127, Fig. 

XXX VIII:7. 

Cf.: Astrém 1966, 198-199, where 

similar relief bands decorate the vessel. 


42. Amphora of Plain White 
Handmade ware 

Ayios lakovos, stray find. 

Inv. no. MM Acc 1106. 

Height: 26.7 cm. 

Middle Cypriote III, ca. 1725 — 1600 B.C. 
Body shaped like a large drop, round 

base, short widening neck, flat, sloping 

rim, two, opposite knobbed vertical 

handles on shoulder. Parallel horizontal 

incised zig-zags on mid body, upper 

body and rim, zig-zag encircling neck- 

base, parallel vertical zig-zags on 

handle. 

Bibl.: SCE IV:1B, 128, Fig. XXXIX:8. 


43. Jug of Drab Polished (?) ware 
Inv. no. NM Ant 1612. 

Height (as preserved): 21 cm. 
Middle Cypriote II — III, ca. 1800 - 


1600 B.C. 

Globular body, narrow tapering neck, 
beaked mouth, handle from base of 
mouth to shoulder, string-hole pro- 
jections, one in front of neck and four 
on shoulder, curved punctured relief 
band probably representing a snake on 
either side of neck, short incised lines 
in front of neck and on handle. Hard 
brick-coloured clay, reddish-brown 
to black slip. 

Bibl.: unpublished. 

On Drab Polished ware, see SCE 
IV:1B, 83-84; Herscher 1966, a snake in 
relief on pl. III:10. For representations 
of snakes on Cypriote vases, figurines 
and sculpture see e.g., SCE I[V:1B, 231- 
232; Merrillees 1965, 142-143; Astrém 
1966, 23, 139; von Arbin 1980, 19-21; 
Karageorghis 1991, 106, 141, 164-169; 
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Karageorghis 1993b, 56, 73, 85, 91, 93; 
Karageorghis 1993c, 30, 36, 86, 100; 
Buchholz 2001la, 67-81. 


44. Jug of Drab Polished (?) ware 
Inv. no. NM Ant 1613. 

Height: 27 cm. 

Middle Cypriote II — III, ca. 1800 — 
1600 B.C. 

Globular, knobbed base, narrow, 
cylindrical neck, beaked mouth, handle 
from neck to shoulder, angular string- 
hole projection in front at neck-base, 
encircling wavy relief band just above 
mid-body, partly hatched relief bands on 
neck (oblique) and around neck-base, 
on shoulder, neck and handle incised 
vertical lines with groups of parallel 
short oblique lines on sides, projection 
on upper neck in front suggesting a nose 
with incisions suggesting mouth and 


Cat. no. 44 


eyes. 
Bibl.: unpublished. 

There is no exact parallel for this 
vase, but cf. SCE IV:1B, Fig. XXIII:5 
and Herscher 1966, pl. V:4 and 6. 


TERRACOTTA FIGURINES 


Vassos Karageorghis 


45. Red Polished female figurine Horizontal band of hatched triangles 
Lapithos, Tomb 313B. below the face, flanked above and 
Inv. no. L. 313B:20. below by horizontal lines; a horizontal 
Height: 23.7 cm. band of lozenges and hatched triangles 
Early Cypriote III — Middle Cypriote I, across neckline; four curved lines on 
ca. 2000 — 1800 B.C. chest with groups of oblique strokes 
Plank-shaped, with a rectangular between them. A pair of oblique lines 
body, long rectangular neck and head from the corner of each shoulder to 
with angular shoulders. Short nose in above the waist, each pair terminating 
relief with two punctures for nostrils, in a depression. Broad band of lozenges 
two depressions for the eyes, short and hatched triangles across the middle 
horizontal incisions for eyebrows and of the body. On the back, a group of 
mouth. Three horizontal lines across vertical zig-zag lines down the centre of 
upper part of head with groups of the head and neck; two short bands of 
oblique strokes between them. horizontal and oblique lines on each 


—— 


Cat. nos 45, 46 and 47 
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shoulder; a broad band of lozenges and 
hatched triangles across the middle of 
the body. Vertical zig-zag lines down 
either side along the edges of the head 
and neck. 

Bibl.: SCE I, 93, pl. XXVI:2; SCE 
IV:1A, 347, fig. 92:5; Karageorghis 
1991, 53, cat. no. Ba.4, fig. 67. 


46. Red Polished female figurine 
Lapithos, Tomb 313B. 

Inv. no. L. 313B:21. 

Height: 20.9 cm. 

Early Cypriote III —- Middle Cypriote I, 
ca. 2000 — 1800 B.C. 

Rectangular body, neck and head, 
angular shoulders. Short nose in relief, 
two punctures for nostrils, circles with 
dot for the eyes, two short incisions 
for eyebrows and one for the mouth; 
three horizontal lines on upper part of 
forehead with groups of oblique strokes 
between them. Below the face, a hori- 
zontal zig-zag line bordered on either 
side with punctures and flanked by hori- 
zontal lines; three horizontal lines across 
neckline with groups of vertical strokes 
between them; two pairs of curved lines 
with oblique strokes between them on 
chest. A pair of slightly oblique lines 
from each shoulder to just above the 
waist, terminating in a depression. A 
broad band below the waist consisting 
of two groups of oblique lines flanked 
above and below by horizontal lines. On 
the back, a group of vertical zig-zag 


58 


lines down the centre of the head and 
neck; a group of horizontal lines at each 
shoulder; a broad band slightly below 
the waist consisting of two groups of 
oblique lines flanked above and below 
by horizontal lines; vertical zig-zag line 
along edges of head and neck. 

Bibl.: SCE I, 93, pl. XXVI:3; SCE 
IV:1A, 347, fig. 92:4; Karageorghis 
1991, 53-54, cat. no. Ba.5, fig. 68. 


47. Red Polished female figurine 
Lapithos, Tomb 313A. 
Inv. no. L. 313A:93. 
Height: 24.6 cm. 
Early Cypriote III, ca. 2000 — 1900 B.C. 
Rectangular body, flat at the back, 
slightly convex at the front; neck and 
head shorter than usual, widening 
slightly upwards. Short nose in relief, 
two depressions for eyes, no eyebrows; 
a short, vertical line below the nose 
ending in a depression, two short 
strokes for the mouth. Two horizontal 
strokes above nose. Groups of three 
horizontal strokes arranged vertically on 
either side of face. Across the upper part 
of the head, a horizontal ridge with 
incised strokes. Four horizontal lines 
across neckline. A curved band on chest 
consisting of curved lines with 
depressions and strokes between them. 
A slightly oblique line from each 
shoulder to the waist, terminating in 
three depressions. Horizontal lines 
across the body below the waist. On the 
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Cat. nos 48, 49 and 50 


back a group of vertical zig-zag lines 
down centre of head and neck to below 
the neckline; groups of three horizontal 
strokes arranged in two vertical rows at 
each shoulder; horizontal lines across 
body below waist. Oblique strokes 
along each of the short sides of the neck 
and head. 

Bibl.: SCE I, 92, pls XXV:2, 
CXLVIII:1; SCE IV:1A, 347, fig. 92:2; 
Karageorghis 1991, 54-55, cat. no. 
Ba.6, fig. 69. 


48. Red Polished figurine with two 
necks and heads on one body 

Inv. no. L. S.n. 

Height: 20 cm. 

Early Cypriote III — Middle Cypriote I 

(?), ca. 2000 — 1800 B.C. 
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At the centre of the bridge joining 
the two necks 1s a face with a prominent 
nose in relief, two depressions for the 
eyes; an ear, perforated once, at each 
corner. Horizontal lines between the 
ears above the nose, horizontal lines 
between the nose and the edges; two 
vertical rows of groups of cross- 
hatchings down each neck. Two breasts 
in relief with a puncture in the centre; 

a group of horizontal lines at each 
shoulder. Below the breasts are three 
bands across the body: the upper one 
consists of groups of oblique strokes 
arranged obliquely and separated by 
oblique lines; the middle band is filled 
with a chain of hatched lozenges; the 
lower band contains two horizontal zig- 
zag lines. The back is similarly decorat- 
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ed, but with one wavy and two straight 
lines on the head bridge between the 
ears. 

Bibl.: SCE 1V:1A, 347, fig. 94:1; 
Karageorghis 1991, 71, cat. no. Bd.15, 
fig. 76, pl. XX XVIII: 1. 

Plank-shaped figurines have been 
found in Early and Middle Cypriote 
tombs (EC II-MC I) in various parts of 
Cyprus, particularly at Lapithos. Their 
flat shape and very stylized anatomical 
characteristics may suggest that these 
are miniature copies of larger xoana 
(cult statues) placed in sanctuaries. 
They were richly incised with linear 
patterns. Although very few have 
breasts, they almost certainly represent 
female figures, adorned with necklaces, 
earrings and a crown. Some of them 
have double necks and heads on a 
common body, recalling similar ‘double 
divinities’ in Anatolia, symbolizing 
a hieros gamos (sacred marriage), with 
a male and female figure. These 
figurines may symbolize regeneration 
and fertility (see discussion in 
Karageorghis 1991, 49-52). 


49. Red Polished figurine of a mother 
holding an infant 
Lapithos, Tomb 313B. 
Inv. no. L. 313B:40. 
Height: 29.5 cm. 
Early Cypriote III — Middle Cypriote I, 
ca. 2000 — 1800 B.C. 
Rectangular body, angular shoulder, 
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long rectangular neck and head, neck 
narrows slightly towards the head. Nose 
in relief, two depressions for the eyes 
encircled by dots; two horizontal lines 
for the eyebrows; below the nose two 
vertical lines with a depression at both 
terminals. Horizontal lines across the 
upper part of the head; a zig-zag line 
along the edges of the neck and head, 
with hatchings filling alternate triangles. 
Across the lower part of the neck is a 
horizontal band filled with groups of 
oblique lines. The infant is lying in an 
arched cradle held in the mother’s left 
arm. The arm is indicated by a loop 
around the cradle, decorated with 
groups of oblique lines. The right arm is 
not shown. Horizontal and oblique lines 
on the cradle. Four concentric semi- 
circles on the chest from the right 
shoulder to the cradle, interrupted at 
regular intervals by depressions. From 
the right shoulder and from below the 
cradle commence a pair of oblique 
lines, interrupted by depressions, and 
terminating at the lower part of the body 
in depressions. Groups of horizontal 
lines arranged vertically along the edges 
of the body; a horizontal band across 
the lowest part of the body filled with 
groups of oblique lines. At the back, 
two groups of vertical zig-zag lines fall 
down the head and neck to shoulder 
level; groups of horizontal lines 
arranged symmetrically on each 
shoulder. Two bands across the lower 
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part of the body filled with groups of 
oblique lines; a double zig-zag line 
down the sides of the head and neck. 
Bibl.: SCE 1, 94, pl. XXVI:2; SCE 
IV:1A, 348, fig. 94:2; Karageorghis, 
Styrenius and Winbladh 1977, 39, pl. 
XXII:3; Karageorghis 1991, 77-78, cat. 
no. Bh2, pl. XLV:1; Winbladh 1995, 15. 

Plank-shaped figurines representing 
a mother holding an infant are less 
frequent than the simple figurines. They 
are also found in tombs. The idea of 
motherhood, which is symbolized by 
terracotta figurines already in the 
Chalcolithic period, is widespread in the 
Early-Middle Cypriote periods and 
appears in ‘scenic vases’, either in the 
round or in relief. 


50. Red Polished representation 

of two infants in a cradle 
Lapithos, Tomb 315B-C. 
Inv. no. L. 315B-C:28. 
Length: 19.9 cm. 
Middle Cypriote I — Middle Cypriote II, 
ca. 1900 — 1725 B.C. 

Surface very worn. Left arch 
missing. Under each arch there is an 
infant with only the head visible. Nose 
in relief, two depressions for the eyes, 
one for the mouth, band in relief across 
the forehead. Horizontal band of ladder 
pattern across the cradle, at the level of 
the infant’s neck. Very broad band, 
probably representing swaddling 
clothes, consisting of irregular rows of 
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hatched lozenges. The back is decorated 
with a similar broad band. 
Bibl.: SCE I, 112, pls XXX:2, 
CXLVIII:5; SCE IV:1A, 348, fig. 94:3; 
Karageorghis, Styrenius and Winbladh 
1977, 38, pl. XXII:2; Karageorghis 
1991, 96, cat. no. C7, pl. LHI:1. 

Cradle figurines are rare and this is 
a unique instance of two infants 
(twins?) in acradle, on a common 
rectangular plaque. The board is 
‘personified’ as a female figure, with 
breasts and arms in relief; the facial 
features of the female figure appear 
between the two infants, hence the 
suggestion that here we have a represen- 
tation of a mother with twins (cf. Kara- 
georghis 1991, 97; but see also Serwint 
2002, 229). 


51. Red Polished female figurine 
Lapithos, Tomb 313A. 

Inv. no. L. 313A:40. 

Height: 22.3 cm. 

Early Cypriote III — Middle Cypriote I, 
ca. 2000 — 1800 B.C. 

Plank-shaped, with rectangular body, 
tall neck, large ears, each perforated 
twice for earrings. The nose is indicated 
in relief, the eyes with punctures; eye- 
brows shown with small punctures and 
a grooved line. The rest of the face, 
neck and body are decorated with 
incised lines and punctures. There 1s a 
‘diadem’ around the forehead; necklaces 
indicated with grooved curved lines and 
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punctures; arms shown by grooved 
lines. Groups of horizontal lines flank- 
ing a horizontal frieze of large lozenges 
(or interlocked zig-zags) round lower 
half of body. At the back, groups of 
oblique lines occupy the entire width of 
the head and neck, and alternate with 
three narrow, oblique bands enclosing a 
row of dots; they extend below the 
neckline onto the shoulder. Below 
them, in the centre, is a small ‘comb’ 
motif; along the lower part of the body 
the same decoration as on the front. 
Bibl.: SCE 1, 90-91, pls XXV:2 and 
CXLVIII:2-3; SCE IV:1A, 347, fig. 
92:3; Karageorghis, Styrenius and 
Winbladh 1977, 38, pl. XXII:1, colour 
pl. 6b; Karageorghis 1991, 60, cat. no. raphy; Winbladh 1995, 15. 
Bc4, pl. XX VI:2 with previous bibliog- 
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Paul Astrém and Marie-Louise Winbladh 


A most important collection of Middle Cypriote swords and daggers is kept in the 
Medelhavsmuseet. The majority were found in a necropolis near Lapithos in northern 
Cyprus where the Swedish Cyprus Expedition excavated 25 tombs in 1927-1928. These 
tombs are well known for the great wealth of metal which they contained. The weapons 
were made of red arsenical copper or yellow bronze. Weapons with rat-tail tangs were 
used from the Early Bronze Age until the early Late Bronze Age. On some weapons 
the tip of the tang is bent at right angles to the line of the blade; they have been 
‘killed’ in order not to be used by the deceased (see Astrém 1987). Many weapons show 
traces of binding material on the tangs; usually it consists of a narrow strip wound in 
a spiral (see Astrém 1965b). The midribs are fairly prominent and rhomboidal in sec- 


tion which made the weapon stronger. 
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Cyprus was particularly famous for its rich copper mines in antiquity. Copper was 
exported from Cyprus in the form of ingots or as ore (at least to Ugarit on the adja- 
cent Syrian coast). The word copper comes from the Latin word cuprum or cyprium, 
which is an abbreviation of aes cyprium, the Latin term for bronze from Cyprus. 

Copper was smelted as early as the late 3rd millennium B.C. in Cyprus. About 1700 
B.C. the smiths started to alloy copper with tin to make bronze. Tin bronzes have a low- 
er melting point than copper and are easier to cast. The metal is harder than copper and 
has greater durability. 

Tin was not available in Cyprus and had to be imported. Mining became very impor- 
tant to the economy of the island, especially during the Late Cypriote period when met- 
allurgy culminated during the 13th century B.C. The export of copper brought pros- 
perity. Settlements and cities grew in the vicinity of mines and along transport routes. 

Most of the copper-based artefacts in the Medelhavsmuseet from the Middle and 
Late Cypriote periods have been analysed with a method based on lead isotope and 
trace element chemical analyses. This scientific method is capable of distinguishing 
copper based metals according to the geological origin of their copper. Chemical analy- 
ses were made of 90 objects from 10 different tombs. It is clear that the tools and weapons 
are chiefly made of arsenical copper, while there are very few tin bronzes. A large 
proportion (about 70%) are made of copper smelted from Cypriote ores (cf. Winbladh 
1982, 146). 

The bronze objects bear witness to various activities as weapons, tools, objects for 
personal use and ornaments. One knife comes from Lapithos (cat. no. 52) and anoth- 
er from Ayios Iakovos (cat. no. 57). The provenance of the knife, cat. no. 54, is not 
known. The axe-head, cat. no. 58, was brought from Cyprus by the Swedish Cyprus 
Expedition, but its provenance 1s also unknown. Two toggle pins used to fasten dress- 
es were found in Lapithos (cat. nos 55-56). Sometimes toggle pins were found in 
pairs on the chests of the dead, indicating where they were placed on the dress. Depila- 
tory tweezers were found in Lapithos (cat. no. 53). 


52. Knife and rounded top and one rivet-hole with 
Lapithos, Tomb 314B, second group. rivet preserved, wide shoulders, 

Inv. no. L. 314B:85. tapering blade without midrib. 

Length: 6.4 cm. Bibl.: SCE I, 104, fig. 44:5, pl. 

Early Cypriote IIIB, ca. 1950 — 1900 XXVII:4; cf. SCE 1V:1A, 244, fig. 98:7. 
B.C., cf. SCE IV:1A, 386. PA. 


Flat, tapering tang with convex sides 
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Cat. nos 52, 53, 54, 55, 56, 57 and 58 


53. Tweezers 

Lapithos, Tomb 302A. 

Inv. no. L. 302A:35. 

Length: 10 cm. 

Early Cypriote IIIB, ca. 1950 — 1900 
B.C. (SCE IV:1A, 386). 


Loop-shaped top with expanded ends. 


Bibl.: SCE I, 43, fig. 27:1, pl. XV:2; 
Catling 1964, 68-69; SCE IV:1A, 248, 
250, 352, fig. 100:31, Type Gb2. 


PA. 


54. Knife 
Inv. no. MM Acc 652. 
Length: 14.2 cm. 


Early to Middle Cypriote, ca. 2500 — 
1600 B.C. 

Triangular blade with midrib and 
rounded to sloping shoulders, short 
tapering tang with rounded end and 
with rivet in rivet-hole near top. 

Bibl.: unpublished. 

Cf. SCE IV:1A, 244, fig. 98:15, Type 

Alllb, 350; SCE IV:1B, 140, fig. 10:7. 
PA. 


55. Toggle pin 
Lapithos, Tomb 316. 
Inv. no. L. 316:171. 
Length: 14.3 cm. 
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Middle Cypriote II, ca. 1800 - 1725 B.C. 
Conical stem, mushroom-shaped 
head, eyelet through middle of shaft. 
Bibl.: SCE I, 121, fig. 46:6, pl. 
XXXII:1; Catling 1964, 74; SCE IV:1B, 
148-149, Type 13f, fig. 14:9. 
PA. 


56. Toggle pin 
Lapithos, Tomb 316. 
Inv. no. L. 316:172. 
Length: 11.6 cm. 
Middle Cypriote II, ca. 1800 — 1725 B.C. 
Conical stem, mushroom-shaped 

head, eyelet through middle of shaft. 
Bibl.: SCE I, 121, fig. 46:6, pl. 
XXXII:1; Catling 1964, 74; SCE IV:1B, 
148-149, Type 13c, fig. 14:4. 

PA. 


57. Knife 
Ayios lakovos, Tomb 6, first burial. 
Inv. no. A.J. 6:142. 
Length: 10 cm. 
Middle Cypriote IT], ca. 1725 — 1600 B.C. 

Triangular blade with midrib and two 
sharp edges, long tapering tang with 
rounded top and three rivet-holes with 
rivets. 
Bibl.: SCE I, 320 (three rivets), 
fig. 124:2 (found between the legs 
of a skeleton), pl. LXII:1; SCE I'V:1B, 
141, 200, Type 4c. 

PA. 

58. Axe-head 
Inv. no. MM Acc 654. 
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Length: 8 cm. 
Middle to Late Cypriote, ca. 1900 — 
1050 B.C. 
Flat with sharp convex edge. 
Bibl.: unpublished. 
Cf. SCE IV:1D, 480, 482, fig. 61:4, 561. 
PA. 


59. Sword of arsenical copper 
Lapithos, Tomb 301C. 
Inv. no. L. 301C:3. 
Length: 63.6 cm. 
End of Early Cypriote IIIB, ca. 1900 B.C. 
Hook-tang weapon with long pointed 
blade and high midrib. Shoulders 
rounded by hammering and deeply 
notched to angular heart shape. The 
tang 1s round in section and spirally 
wrapped with a broad flat thong. The 
tang and the hook are bent. A sample 
from the tang has been analysed and 
contains 98.7% copper, 0.8% arsenic, 
0.23% iron and a trace of zinc. 
Bibl.: SCE I, 37, pl. XIV:2; Balthazar 
1990, 47, 138, 313, fig. 40:a; Gale and 
Stos-Gale 1989; Winbladh 1982a, 
146-147; Winbladh 1992, 78-79. 
M.-L.W. 


60. Sword of arsenical copper 

Lapithos, Tomb 313A. 

Inv. no. L. 313A:66. 

Length: 57.6 cm. 

Middle Cypriote I, ca. 1900 — 1800 B.C. 
Hook-tang weapon with long pointed 

blade and high midrib. Shoulders 
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rounded by hammering and heart- 
shaped. The tang is square in section 
and the hook ts bent. A sample from the 
tang has been analysed and contains 
97.1% copper, 0.4% tin, 0.8% arsenic, 
0.31% iron, a trace of lead and a small 
trace of zinc. 
Bibl.: SCE 1, 91, pls XXIII:3, CXLII:2; 
Balthazar 1990, 47, 142, 312, fig. 43:b; 
Gale and Stos-Gale 1989; Winbladh 
1982a, 146-147; Winbladh 1992, 78-79. 
M.-L.W. 


61. Sword of arsenical copper 
Lapithos, Tomb 313A. 

Inv. no. L. 313A:74. 

Length: 64.1 cm. 
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Middle Cypriote I, ca. 1900 — 1800 B.C. 

Hook-tang weapon with pointed 
blade and high midrib. Shoulders 
rounded by hammering and notched to 
angular heart shape. The tang is round- 
ed in section. A sample from the tang 
has been analysed and contained 96.8% 
copper, 2.5% arsenic and a trace of iron 
and zinc. 

Bibl.: SCE I, 91, pl. XXIII:3; Balthazar 
1990, 47, 142, 314, fig. 43:c; Gale and 
Stos-Gale 1989; Winbladh 1982a, 
146-147; Winbladh 1992, 78-79. 

This weapon is very common in 
Cypriote bronzework and appears 
throughout the Middle Cypriote period. 

M.-L.W. 
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Most of the pottery described and illustrated in this section comes from tombs exca- 
vated by the Swedish Cyprus Expedition. There are also several vessels that are either 
published here for the first time, or are referred to by P. Astrém or M. Popham in SCE 
IV:1C and for which there is no provenance. They were formerly in the collection of 
the National Museum and have been transferred to the Medelhavsmuseet on long-term 
loan. Some vases and terracotta figurines included in this catalogue have already 
been described in the book by Karageorghis, Styrenius and Winbladh (1977), but here 
they are assessed in more detail and illustrated in colour. 

The Bichrome Wheelmade ware jar cat. no. 65 and tankard cat. no. 66 are impor- 
tant additions to the pictorially decorated vases of this class, the numbers of which have 
increased in recent years. 

Various White Slip II ware vessels, formerly in the National Museum collection, 
were used by Popham in his study of this class of pottery in SCE IV:1C and were 
illustrated, but not described. They are representative specimens of their type and wor- 
thy of inclusion here in detail. 

The Red Lustrous Wheelmade pottery comes mostly from excavations and is well 
known, but the detail of the inscribed handle of lentoid flask cat. no. 82 is of particu- 


lar importance, as is explained in the relevant entry. 


62. Tankard of White Painted VI flattened base. Decoration in matt black 
ware paint. The body is divided into two parts 
Inv. no. NM Ant 445. by two parallel horizontal bands round 
Height: 23 cm. the middle; groups of vertical parallel 
Late Cypriote I, ca. 1600 — 1525 B.C. bands round upper and lower parts. The 
Handmade, with ‘shaved’ surface. neck 1s decorated with antithetic latticed 
Globular depressed body, tall concave triangles forming reserved lozenges 
neck, out-turned rim, handle from rim with a painted disc in the centre. Linear 
to shoulder, horn-shaped projection at decoration on exterior of handle. 
upper part of handle (thumb grip), Bibl.: SCE 1V:1C, 60, type VI. B.a. 
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Cat. no. 62 


Cf. Smith 1925, 6, no. 16, pl. 5:16, 
probably from the same workshop. 
White Painted VI ware pottery 
appears in Stratum D/2 at Tell el-Dab‘a 
in the Nile Delta and may be dated to 
the early part of Late Cypriote I (for ref- 
erences, see Karageorghis 1995a, 73). 


63. Juglet of Tell el-Yahudiyeh ware 

Enkomi, Tomb 20. 

Inv. no. E. 20:4. 

Height: 15.2 cm. 

Late Cypriote I, ca. 1600 — 1450 B.C. 
Ovoid-biconical body, narrow con- 

cave neck, funnel-shaped mouth, ring 

rim, flat handle from below rim to 

shoulder, button-base. The shoulder and 

lower half of the body are divided by 

a horizontal groove; they are decorated 
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with large punctured parallel chevrons; 
there is an undecorated band round the 
middle of the body. 

Bibl.: SCE 1, 570 (described as Black 
Lustrous Wheelmade), fig. 213:5; SCE 
IV:1B, 131, Fig. XXX:22; Kaplan 1980, 
299, fig. 89b. 


64. Juglet of Tell el-Yahudiyeh ware 
Inv. no. MM Acc 706. 

Height: 13.3 cm. 

Late Cypriote I, ca. 1600 — 1450 B.C. 

Shape and decoration as cat. no. 63. 
Bibl.: SCE 1V:1B, 131, Fig. XXX:21; 
Kaplan 1980, 299, fig. 99a. 

Tell el- Yahudiyeh ware is a foreign 
fabric that made its appearance in 
Cyprus ca. 1600 B.C. The variety found 
in Cyprus was imported from Egypt and 
must have been used for the transport of 
perfumed oils, hence the shape, with 
a narrow neck and a funnel-shaped 
mouth. Similar shapes were circulating 
throughout the East Mediterranean and 
are found as far west as the island of 


Cat. no. 64 


Cat. no. 63 
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Thera in the Cyclades. This is the period 
when Cyprus had close relations with 
Egypt, as seen from the recent discover- 
ies at Tell el-Dab‘a (Avaris), the capital 
of the Hyksos. For further discussion 
see Uza Zevulun in Karageorghis and 
Olenik 1997, 24-26. 


65. Fragmentary jar of Bichrome 
Wheelmade ware 

Enkomi, stray find. 

Inv. no. MM Acc 672. 

Preserved height: 65.6 cm; mouth 

diam.: 33.2 cm. 

Late Cypriote I, ca. 1600 — 1450 B.C. 

Biconical depressed body (lower part 
missing), short wide neck narrowing 


upward, flat out-turned rim, ridge round 


Cat. no. 65 


neckline. Three vertical loop handles 
from neckline to body (one missing). 
Round the middle of the body there are 
traces of the impressions of string in 
three rows with which the vessel was 
tied before firing. The shoulder zone is 
decorated with vertical narrow panels 
filled with geometric motifs, which 
divide the zone around the neck into 
three main decorative panels, corres- 
ponding to the spaces between the 
handles. One is decorated with a 
humped bull facing to the right, the 
second with a fish and bird facing right 
and the third with a bird, also facing to 
the right. 

Bibl.: SCE I, pl. LXX:1; SCE IV:1C, 
115, Fig. XLIV:3; Karageorghis, 
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Styrenius and Winbladh 1977, 28-29, 
pl. 1V:1. 


66. Tankard of Bichrome Wheelmade 
ware 

Possibly from Milia. 

Inv. no. MM Acc 704. 

Height: 28 cm. 

Late Cypriote I, ca. 1600 — 1450 B.C. 
Globular depressed body, tall, wide 

concave neck, flat out-turned rim, flat 

handle from rim to shoulder, ring base. 

The upper part of the shoulder is decor- 

ated with a horizontal row of guilloche, 

below which are horizontal parallel 

bands. The central portion of the neck 1s 
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decorated with a frieze of three birds, 
each facing to the right; their bodies are 
rendered in outline, filled with hatch- 
ings. Round the upper and lower parts 
of the neck there are horizontal bands 
and zones of hatched tangent triangles. 
Bibl.: SCE 1V:1C, 120, Type V.Bc 22; 
Karageorghis, Styrenius and Winbladh 
1977, 29, colour pl. 2b, pl. [V:2. 

Bichrome Wheelmade ware appeared 
in Cyprus and the Levant during the 
16th century B.C., together with other 
wheelmade wares, e.g. Red Lustrous 
Wheelmade ware (see below) and 
Painted Wheelmade ware. Although 
a Cypriote origin was suggested initially 
for the Bichrome Wheelmade ware, 
based upon scientific analysis of the 
clay, the tendency now Is to consider 
this and other wheelmade fabrics of the 
16th century B.C. as imported (or made 
by foreign potters on Cyprus). Later on, 
however, these fabrics may have formed 
part of the local ceramic repertoire. 

The usual decorative motifs of this 
fabric are geometric, but there are also 
birds, fish and quadrupeds, as well as 
human figures (cf. Karageorghis 
2001b). The most common shapes are 
the tankards, such as cat. no. 66. This 
ware is common in the Late Cypriote I 
period, but continues also into the Late 
Cypriote II. 
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Cat. no. 67 


67. Composite juglet of Base-ring I 
ware 
Inv. no. MM 15404. 
Height: 9.5 cm. 
Late Cypriote I, ca. 1600 — 1450 B.C. 
The vase consists of two identical 
juglets joining at the rim and the middle 
of the body. Ovoid body, tall, narrow, 
neck; funnel rim; common, flat, vertical 
handle from where the rims join to the 
body of each juglet. The handle splits 
into a fork at its upper and lower parts; 
high conical foot. Double ridges round 
upper part of neck. 
Bibl.: Wahlberg 1974, 42, no. 12, pl. 1. 
Such vases are common in Base-ring 
I ware (Late Cypriote I), but occur also 
in Base-ring II ware (cf. Karageorghis 
and Olenik 1997, no. 43; cf. also 
Karageorghis, Mertens and Rose 2000, 
no. 58). 


68. Jug of Base-ring I ware 

Enkom1, Tomb 3. 

Inv. no. E. 3:195. 

Height: 25.5 cm. 

Late Cypriote I, ca. 1600 — 1450 B.C. 
Globular depressed body, tall concave 

neck with out-turned rim. Flat handle 

from neck to shoulder, ring base. Two 

horizontal ridges round the neck at the 

level of the upper part of the handle, 

ridge round neckline. Two antithetic 

scrolls in relief occupy the largest part 

of the body opposite the handle. 

Bibl.: SCE 1, 482 (identified as 

Base-ring II ware), pl. LX XVII, row 

8:5; SCE IV:1C, 158, Fig. XLIX:9; 

Karageorghis, Styrenius and Winbladh 

1977, pl. V:2. 

Cf. SCE IV:1C, Fig. XLIX:10 fora 

similar jug. 


69. Jug of Base-ring I ware 

Enkomi, Tomb 3. 

Inv. no. E. 3:280. 

Height: 38.6 cm. 

Late Cypriote I, ca. 1600 — 1450 B.C. 
Ovoid body, tall cylindrical neck 

with beak-shaped spout, out-curved rim, 

splaying foot, flat handle from neck 

to shoulder. The largest part of the body 

opposite the handle is decorated with 

two antithetic scrolls of ‘rope pattern’. 

Two ‘rope pattern’ ridges round upper 

part of neck and one round neckline. 

The dark grey-black smooth slip of the 

surface is largely worn off, most 
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Cat. nos 68, 69 and 70 


probably the result of imperfect firing. 
Bibl.: SCE I, 485 (wrongly classified as 
Base-ring II ware), pls LXX VII, row 
8:8, CXIIL:9; SCE IV:1C, 161, Fig. L:3; 
Karageorghis, Styrenius and Winbladh 
1977, pl. V:1. 

Similar elegant jugs have been found 
in tombs in several parts of the island 
(cf. Karageorghis, Mertens and Rose 
2000, no. 54). An extraordinary number 
of such jugs, but much taller, were 
found recently in 14th century B.C. 
tombs at Kalavasos-Ayios Dhimitrios 
(personal communication from the 
excavator, Alison South). It is believed 
that such jugs imitated metal vessels 
which, however, have not survived. 
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70. Tankard of Base-ring I ware 
Enkomi, Tomb 13. 
Inv. no. E. 13:25. 
Height: 24.8 cm; mouth diam.: 12.6 cm. 
Late Cypriote II, ca. 1450 — 1200 B.C. 
Biconical depressed body, tall wide 
neck narrowing upwards, flat out-turned 
rim, flat handle from rim to shoulder, 
‘fish-tail’ thumb-grip projection on rim 
at top of handle, splaying foot. Two 
opposed scrolls in ‘rope’ relief on body 
opposite handle, ‘rope’ relief semi- 
circles on either side of body; two 
horizontal parallel ‘rope’ relief bands 
round upper part of neck; incised 
herringbone ornament on inner part of 
thumb-grip projection; similar incised 
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patterns at base of handle. 

Bibl.: SCE 1, 530, pls LXXXV, row 
4:11, CXI:14; SCE IV:1C, 165, Fig. 
L:13; Karageorghis, Styrenius and 
Winbladh 1977, pl. I'V:3. 

Cf. SCE IV:1C, 162-166 for parallels. 


71. Jugiet of Base-ring I-II ware 
Inv. no. MM Acc 878. 

Height: 14 cm. 

Late Cypriote II, ca. 1450 — 1200 B.C. 

Biconical depressed body, tall 
narrow neck, funnel rim, flat handle 
from neck to shoulder, high conical 
foot. Two ridges round the upper part 
of the neck at the level of the top of the 
handle. The body is decorated with 
vertical white painted bands. 

Bibl.: unpublished. 

This jug recalls the shape of Base- 
ring I ware jugs, but the painted 
decoration is characteristic of Base-ring 
II ware. 


72. Bottle of Base-ring II ware 
Ayios Iakovos, Tomb 8. 
Inv. no. A.J. 8:43. 
Height: 14.6 cm. 
Late Cypriote II, ca. 1450 — 1200 B.C. 
Spindle-shaped, long neck narrowing 
upwards, funnel rim, handle from neck 
to shoulder, splaying base. 
Bibl.: SCE I, 332 (identified as Base- 
ring I), pl. LXII:2, row 5:6; SCE IV:1C, 
167, Fig. LI:14. 
The form no doubt copies Red 
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Lustrous Wheelmade ware bottles 
(a phenomenon which is not 
uncommon, cf. SCE IV:1C, 166-167). 
Base-ring ware, together with White 
Slip ware, was dominant in Cypriote 
ceramics for almost four centuries. This 
form evolved from Late Middle 
Cypriote fabrics, but during Late 
Cypriote I it developed into an indepen- 
dent ceramic creation with novel shapes 
and excellent ceramic qualities. Its thin 
walls and impermeable fabric made it 
suitable as a receptacle for liquids, hot 
or cold. The juglets, with a tall narrow 
neck and a funnel mouth were very 
popular and have been found in various 
parts of the Eastern Mediterranean, in 
Egypt and as far west as the Central 
Mediterranean. They were used for the 
export of perfumed oils and also of 
opium, a popular painkiller in the 
ancient world. One should note also the 
elegant jugs and tankards, such as cat. 
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nos 68-70, with their metallic 
appearance. 

The fabric deteriorated with Base- 
ring II and the shapes lost their elegance 
while their repertoire became limited. 
Base-ring ware continued to be used 
down to the beginning of the 12th 
century B.C. (see Karageorghis, 
Mertens and Rose 2000, 39; also the 
general discussion in Astrém (ed.) 
2001). 


73. Crater of White Slip I ware 

Enkomi, Tomb 3. 

Inv. no. E. 3:166. 

Height: 17.2 cm; mouth diam.: 21.4 cm. 

Late Cypriote II, ca. 1450 — 1200 B.C. 
Depressed body, wide concave neck, 

flat out-turned rim, horizontal loop 

handle with rectangular top on shoulder; 


slightly concave base. Decoration in 
matt reddish-brown paint. The shoulder 
zone is decorated all round with a series 
of narrow vertical bands filled with 
dots. The body is divided by a narrow 
horizontal band filled with a chain of 
lozenges with two zones, both of which 
are decorated with narrow vertical 
bands consisting of chains of lozenges 
bordered by vertical rows of dots or 
vertical rows of dots flanked by straight 
lines; groups of oblique parallel lines on 
handle. The painted decoration also 
extends onto the interior of the neck, on 
the rim (wavy lines) and on the base. 
Bibl.: SCE 1, 481, pls LX XVII, row 9:6, 
CXIV:5; SCE IV:1C, 439, Fig. 
LXXXI:6, fig. 49:9; Karageorghis, 
Styrenius and Winbladh 1977, pl. VI:1. 
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74. Crater of White Slip IT (early) 
ware 

Inv. no. NM Ant 1598. 

Height: 11 cm; diam.: 18 cm. 

Late Cypriote II, ca. 1450 — 1200 B.C. 
Globular depressed body, short wide 

concave neck, flat out-turned rim, 

horizontal wishbone handle on 

shoulder, flat base. The painted 

decoration consists of horizontal and 

vertical latticed bands, chains of latticed 

lozenges, dotted and wavy bands etc. 

Groups of transverse bands across the 

handle. 

Bibl.: SCE IV:1C, 448, fig. 52, row 1:2. 
This type of crater is also known in 

White Slip I ware (cf. cat. no. 73). 


— 


Cat. no. 75 


75. Tankard of White Slip II (early) 
ware 

Inv. no. NM Ant 1515. 

Height: 26.2 cm. 

Late Cypriote II, ca. 1450 — 1200 B.C. 
Globular depressed body, tall 

concave neck, flat out-turned rim, flat 

handle from rim to shoulder with 

fishtail projection at the top (thumb 

grip), ring base. The body and neck 

are decorated with vertical and 

horizontal bands filled with latticed 

lozenges, lattice pattern and dots. 

Bibl.: SCE IV:1C, 448, fig. 52, row 1:3. 
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Cat. nos 77, 78 and 79 


76. Tankard of White Slip II (early) 
ware 

Inv. no. NM Ant 1595. 

Height: 23 cm. 

Late Cypriote I, ca. 1450 — 1200 B.C. 
Similar to cat. no. 75, but with an 

extra fishtail projection on shoulder 

opposite handle. 

Bibl.: SCE 1V:1C, 448, fig. 52, row 1:1. 


77. Juglet of White Slip II (early) 
ware 

Inv. no. MM 1956:6. 

Height: 13.5 cm. 

Late Cypriote II, ca. 1450 — 1200 B.C. 
Ovoid body, long narrow neck, 

funnel rim, flat handle from below rim 

to shoulder, flat base. The body is 

decorated with narrow vertical panels 

filled with lattice pattern pendants from 

a horizontal narrow latticed zone round 

the upper part of the shoulder. They 

alternate with vertical chains of latticed 
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lozenges flanked with vertical lines; 
groups of horizontal lines on neck. The 
exterior face of the handle is decorated 
with a vertical wavy band down the 
middle. 

Bibl.: Karageorghis, Styrenius and 
Winbladh 1977, pl. VI:2. 


78. Jug of White Slip II (early) ware 
Inv. no. NM Ant 1596. 
Height: 15.5 cm. 
Late Cypriote II, ca. 1450 — 1200 B.C. 
Globular body, tall narrow neck, 
funnel rim, flat handle from neck to 
shoulder, slightly concave base. The 
painted decoration on the body consists 
of horizontal and vertical latticed bands 
and bands filled with chains of latticed 
lozenges; groups of horizontal bands 
round neck; wavy bands down exterior 
face of handle. 
Bibl.: SCE IV:1C, 448, fig. 52, row 2:3. 
Jugs cat. nos 78-79 are of a shape 
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very common in Base-ring I ware. This 
type, although rare, appears both in 
White Slip I and II vases (cf. SCE 
IV:1C, Figs LXXXII:3, LXXXIII:4, 
LXXXIV:7). 

White Slip ware, like Base-ring, 
appeared in Cypriote ceramics ca. 1600 
B.C., having developed from late Middle 
Cypriote, but the fabric itself (clay and 
slip) is a novelty. There 1s an early 
phase of it, called Proto-White Slip 
ware, which is not represented in the 
collection. 

As with Base-ring ware, it was 
appreciated in the markets of the Eastern 
Mediterranean, in Egypt, the Aegean 
and the Central Mediterranean, for its 
qualities which are comparable with 
those of Base-ring, namely its 1m- 
permeable character which made it 
suitable for hot and cold liquids. The 
early phases (White Slip I) are repre- 
sented by fine examples with thin walls 
(mainly hemispherical bowls with a 
wishbone handle), decorated only on 
the outside with minute geometric 
embroidery-like motifs, often in orange- 
dark brown paint (sometimes in two 
colours). During the later phase (White 
Slip II) the quality deteriorated and the 
shapes and decoration were standard- 
ized. Apart from hemispherical bowls, 
which constitute the vast majority of 
this fabric, there are also jugs and 
tankards. 

For a general discussion see SCE 
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IV:1C, 431-471; Karageorghis, Mertens 
and Rose 2000, 36. Various aspects of 
White Slip ware were discussed at an 
international conference held in Nicosia 
in 1998 (see Karageorghis (ed.) 2001). 


79. Jug of White Slip II (early) ware 
Inv. no. NM Ant 1520. 
Height: 16.5 cm. 

Late Cypriote II, ca. 1450 — 1200 B.C. 
Ovoid body, tall narrow concave 
neck, funnel rim, flat handle from neck 

to shoulder, high splaying base. The 
painted decoration consists of vertical 
latticed bands or bands filled with 
latticed lozenges; horizontal bands 
round neck; wavy diagonals on base. 
Bibl.: SCE 1V:1C, 448, fig. 52, row 2:2. 


80. Bowl of White Slip II ware 

Inv. no. NM Ant 1517. 

Height: 9.5 cm; diam.: 16 cm. 

Late Cypriote II, ca. 1450 — 1200 B.C. 
Deep semi-globular body, out-curved 

rim, horizontal loop handle below rim, 

open side-spout below rim opposite 


Cat. no. 80 


POTTERY 


handle, slightly concave base. The 
painted decoration on the exterior 
consists of narrow horizontal and 
vertical latticed bands filled with chains 
of latticed lozenges; transverse bands 
on spout and handle. 

Bibl.: SCE IV:1C, 448, fig. 52, row 2:4. 


81. Bottle of Red Lustrous 
Wheelmade ware 

Enkomi, Tomb 13. 

Inv. no. E. 13:190. 

Height: 28.5 cm. 

Late Cypriote II, ca. 1450 — 1200 B.C. 
Spindle-shaped, long narrow neck, 

flat out-turned rim, handle from neck Cat. nos 81 and 82 

to shoulder, splaying base. V-sign 


engraved on base before firing. 
Bibl.: SCE I, 534, fig. 201:13, pl. 
LXXXV, row 8:1; SCE IV:1C, 201, 
Fig. LIV:7. 


82. Flask of Red Lustrous 
Wheelmade ware 

Enkomi, Tomb 11. 

Inv. no. E. 11:229. 

Height: 25.5 cm. 

Late Cypriote II, ca. 1450 — 1200 B.C. 
Lentoid body (one side pointed), 

long, narrow, cylindrical neck, out- 

curved rim, handle from neck to one 

of the broad sides. At the base of the 

handle there is a sign (Jt), engraved 

before firing. 

Bibl.: SCE 1, 521, fig. 198:2, pls 

LXXXII, row 4:14, CXV; SCE IV:1C, fogs 

203, Fig. LV: Cat. no. 82 (detail: sign on handle) 
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83. Lentoid flask of Red Lustrous 
Wheelmade ware 
Inv. no. MM Acc 710. 
Height: 37 cm. 
Late Cypriote II, ca. 1450 — 1200 B.C. 
Lentoid body, with one of the sides 
more pronouncedly convex than the 
other (the side of the vertical handle); 
short cylindrical neck with ridge round 
the middle, ring rim. One vertical 
handle, from neck to body, with a deep 
groove down the middle; horizontal bar 
in relief below the base of the handle. 
On the sharp ridge of the body on either 
side of shoulder, a small, loop handle 
with a knob at the base. 

Bibl.: SCE IV:1C, 204, Fig. LV:4; 
Eriksson 1993, 24, 27, type VITAd, 915. 
The more frequent type of lentoid 
flask in Red Lustrous ware is that with 
a long narrow neck (e.g. Eriksson 1993, 


type VIIA a-c). For a comparable type 
of flask to this, see Morris 1985, 
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Cat. no. 83 
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pl. 32c. The pilgrim flask, which occurs 
also in Base-ring I-II ware (e.g. SCE 
IV:1C, Figs LI:1-3, LIII:13-14) 1s 
considered to be one of the later forms 
in the repertoire of Red Lustrous 
Wheelmade ware (cf. Eriksson 1993, 
25); 


84. Fragmentary arm-shaped vessel 
of Red Lustrous Wheelmade ware 
Ayios lakovos, Bronze Age sanctuary. 
Inv. no. A.J. B.A.S. 55. 
Preserved length: 54.5 cm. 
Late Cypriote II, ca. 1450 — 1200 B.C. 
It consists of a long cylindrical shaft 
(one terminal is broken off) terminating 
in a human hand holding a deep cup. 
Round the ‘wrist’ there are three ridges, 
probably bracelets. 
Bibl.: SCE 1, 358, plan XIII:1, pl. LX VI, 
row 3:2; SCE IV:1C, 205, Fig. LV:6; 
Karageorghis, Styrenius and Winbladh 
1977, pl. VI:3 (with previous 
bibliography). 


85. Fragmentary arm-shaped vessel 
of Red Lustrous Wheelmade ware 
Ayios lakovos, Bronze Age sanctuary. 
Inv. no. A.J. B.A.S. 56. 
Preserved length: 53 cm. 
Late Cypriote II, ca. 1450 — 1200 B.C. 
As cat. no. 84. 
Bibl.: see cat. no. 84. 
Several such incense burners are 
known trom Late Cypriote sites, found 
both in tombs and sanctuaries. They 
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are also known from Egypt, Palestine, 
Syria and Anatolia, and may have been 
used for the pouring of libations or for 


burning incense (Eriksson 1993, 27-28). 


Cf. SCE IV:1C, 205, Fig. LV:5-6; 
Karageorghis 1999a, nos 105-106. 

Red Lustrous Wheelmade is another 
ware the origin of which is still 
undecided. It appeared in Cyprus some 
time in the 16th century B.C., together 
with other wheelmade wares and 


continued down to the early 12th 
century B.C. The commonest shape is 
the spindle bottle, but there are also 
other shapes such as the lentoid flask 
and the arm-shaped vessel. Eriksson 
suggested a Cypriote origin for the 
fabric, based mainly on the large 
numbers of vessels of this ware found 
in Cyprus and also due to the fact that 
several of these have signs on their base 
(spindle bottles) or handle (lentoid 


Cat. nos 85 and 84 (detail) 
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flask), engraved before firing. Some 
of these signs are believed to belong to 
the repertoire of the Cypro-Minoan 
script (Eriksson 1993, 145-147; see also 
Karageorghis, Mertens and Rose 2000, 
45). Recent research, however, may 
suggest an Anatolian origin. Like the 
Bichrome Wheelmade ware, this too 
may have been introduced to the island 
during the 16th century B.C. and was 
subsequently made locally (Knappet 
2000). 


86. Late Minoan IIT amphoroid 
crater 

Enkomi, Tomb 3. 

Inv. no. E. 3:263. 

Height: 41 cm; mouth diam.: 27.5 cm. 

Late Cypriote II, ca. 1450 — 1200 B.C. 
Partly restored. Globular body, 

splaying neck, flat out-turned rim, ridge 
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round neckline, flat handles from rim to 
shoulder, high splaying foot. The largest 
part of the body is decorated with 

a network of conventionalized shell 
ornaments. Bands round lower part 

of body. The neck is decorated with 

a ‘continuous rope-pattern’. 

Bibl.: SCE 1, 484, pls LXXVII, row 1:6, 
CXXI:7; Catling and Karageorghis 
1960, 114, no. 14, with previous 
bibliography and discussion; SCE 
IV:1C, 404, type 56b. 

Minoan pottery started to appear in 
Cyprus very sporadically during the 
Middle Cypriote period but it is only 
during the Late Cypriote period, 
particularly the Late Cypriote II, that 
substantial quantities become 
discernible. Although imports from 
Crete never reached the quantity of 
Mycenaean pottery from the Greek 
mainland, they point to some trade 
relations with Crete, particularly the 
region of Kydonia (west Crete). Apart 
from amphoroid craters there are also 
stirrup jars (both large and small) as 
well as drinking cups (Catling and 
Karageorghis 1960; Karageorghis 
1979). 


87. Amphoroid crater of Plain White 
Wheelmade I ware 

Enkomi, Tomb 3. 

Inv. no. E. 3:4. 

Height: 27.2 cm; diam.: 28 cm. 

Late Cypriote II, ca. 1450 — 1200 B.C. 
Piriform body, short broad neck 

widening upward, flat out-turned mm, 
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two opposed flat handles from rim to 
shoulder, ring base. 

Bibl.: SCE I, 477, fig. 191:1, pl. 
LXXVII, row 1:8; cf. SCE IV:1C, 242, 
type VILf., Fig. LXIII:5. 

The shape imitates the Mycenaean 
amphoroid crater, which appears in 
Cyprus at the beginning of the 14th 
century B.C. and continues into the 13th 
century B.C. Mycenaean craters were 
used during symposia by the Cypriote 
élite; locally made craters were 
probably used by those who could not 
afford an expensive, imported crater. 


88. Bottle of Plain White Wheelmade 
I ware 

Enkomi, Tomb 3. 

Inv. no. E. 3:214. 


Height: 36.1 cm. 
Late Cypriote II, ca. 1450 — 1200 B.C. 
(SCE 1V:1D, 770). 

Elongated bobbin-shaped, short 
narrow concave neck with carination at 
upper part, out-curved rim, handle from 
carination of neck to shoulder, disc- 
shaped ring base. 

Bibl.: SCE 1, 482, fig. 191:1, pl. 
LXXVII, row 2:13; SCE IV:1C, 250, 
Type X.lc, Fig. LXIX:3. 


89. White Painted Wheelmade III 
ware cup 

Enkomi, Tomb 3. 

Inv. no. E. 3:44. 

Height: 3.8 cm; diam.: 6.4 cm. 

Classified by the excavators as 

‘Levanto-Mycenaean IIIB’, 
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Cat. nos 89, 90 and 9] 


ca. 1250 — 1100 B.C. 

Cylindrical concave body narrowing 
upwards, lower part carinated, 
out-curved rim, handle from rim to 
body, ring base. Decoration in brown 
semi-glossy paint. Bands round lower 
part of body and a horizontal row 
of festoons at the level of the base of the 
handle; paint on exterior of handle and 
on rim; horizontal bands on interior 
below the rim, spiral on base. 

Bibl.: SCE 1, 478, fig. 191:1, pl. 
LXXVII, row 12:17; Sjéqvist 1940, 
66-68, fig. 18:1; SCE IV:1C, 285, Fig. 
LXXVII:1; MP III (Plates), 129, type 
pow. 


90. White Painted Wheelmade III 
ware mug 

Enkomi, Tomb 3. 

Inv. no. E. 3:41. 
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Height: 5.5 cm; diam.: 6.7 cm. 
The excavators and others classified 
this mug, like cat. no. 89, as “‘Levanto- 
Mycenaean IIIB’, ca. 1250 — 1100 B.C. 
Concave sides, ridge round the 
middle of the body, plain rim, flat base, 
handle from below rim to lower part 
of body. Decoration in dark red semi- 
glossy paint. Horizontal band round 
middle of body, on rim and round lower 
part of body; concentric rings on base. 
Bibl.: SCE 1, 478, fig. 191:1, pl. 
LXXVII, row 12:16; SCE IV:1C, 362; 
MP III (Plates), 129, type 228.2. 


91. White Painted Wheelmade III 
ware cup 

Enkomi, Tomb 3. 

Inv. no. E. 3:45. 

Height: 4.1 cm; diam.: 9.3 cm. 

Classified by the excavators as 
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‘Levanto-Mycenaean IIIB’, 
ca. 1250 — 1100 B.C. 

Shallow body, carination near base, 
out-curved rim, handle from rim to 
body, ring base. Decoration in dark 
brown semi-glossy paint. Horizontal 
band round carination, on rim, foot and 
exterior of handle (partly worn); hori- 
zontal band on interior (worn off). 
Bibl.: SCE I, 478, fig. 191:1, pl. 
LXXVII, row 11:13; SCE IV:1C, 284, 
type VIII B1; MP III (Plates), 131, type 
he BP A 


92. Bowl of White Painted 
Wheelmade III ware 

Enkomi, Tomb 13. 

Inv. no. E. 13:211. 

Height: 6.7 cm; diam.: 15.8 cm. 

Although the excavators dated Enkom1 

Tomb 13 to Late Cypriote II (SCE I, 

536), this bowl is of Late Cypriote 


IIC-IITA date, ca. 1250 — 1150 B.C. 
Shallow body, convex sides, plain 
rim, horizontal loop handle below rim, 
ring base. Decoration 1n matt dark 
brown paint. Horizontal band on 
exterior round the middle of the body, 
on rim, handle and foot; horizontal 
bands on interior, spiral at bottom. 
Bibl.: SCE 1, 534, fig. 201:13, pls 
LXXXV, row 11:9, CXVII:9. 
Cf. SCE IV:1C, 279, 282, 284, type IIIf, 
Fig. LXXVI:4. 


93. Bowl of White Painted 
Wheelmade III ware 
Enkomi, Tomb 13. 
Inv. no. E. 13:111. 
Height: 3.7 cm; diam.: 11.8 cm. 
12th century B.C. 
Shallow body, convex sides, plain 
rim, horizontal string-hole at rim, flat 
base. Decoration in matt dark red paint. 
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Horizontal bands on interior and 
exterior. 
Bibl.: SCE I, 532, fig. 201:12, pls 
LXXXV, row 13:12, CXVII:6; SCE 
IV:1C, 278, type IBd. 

Bowls cat. nos 92-93 belong to 
a class of Cypriote pottery which has 
been much discussed and has been 
variably identified by a number of 
scholars, very often in an attempt 
to associate it with Cypriote pottery 
of the Late Helladic IIIB-C period. The 
consensus now is to call it White 
Painted Wheelmade III, and to assign 
it chronologically to the very end of 
the Late Cypriote IIC period, based 
mainly upon the evidence from 
Kalavasos-Ayios Dhimitrios, where it 
appears together with Mycenaean IIIB 
pottery, but without any association 
with any Late Cypriote IIIA material 
(for a discussion and bibliography see 
Russell 1983, 109-111). 


94. Large storage jar of Plain White 
ware 

Ayia Irini. 

Inv. no. A.I. 2775/MM Acc 680. 

Height: 160 cm. 

Late Cypriote II, ca. 1450 — 1200 B.C. 
Ovoid body, short concave neck, 

out-curved rim, flat base, ridge round 

neckline, no handle. Wavy relief band 

consisting of three ridges covers the 

upper half of the body; horizontal band 

of four ridges just below neckline and 


round lower half of body. Part of body 
restored. 

Bibl.: SCE Il, 774, 798; SCE IV:1C, 
261, Fig. LX XII:6; Karageorghis, 
Styrenius and Winbladh 1977, 30, pl. 
VIE:1. 

Numerous storage jars of this type 
have been found in storerooms in the 
‘administrative buildings’ at Kalavasos- 
Ayios Dhimitrios, Maroni-Vournes and 
Alassa-Paliotaverna (cf. e.g., South 
1995, 194, 196, fig. 3). Fragments of 
such pithoi have also been found in the 
early 12th century B.C. settlement at 
Maa-Palaeokastro (e.g. Karageorghis 
and Demas 1988, pl. CXCIV, 589, 563, 
611). Similar storage jars were used as 
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containers in the overseas trade of 
Cyprus. They contained agricultural 
goods as well as fine Cypriote pottery. 
They have been found in shipwrecks 
(e.g. at Point Iria and Uluburun: Lolos 
1999; Pulak 2001, 40-42). The nearest 
parallels to the handleless pithos of Ayia 
Irini were found in the Point Iria wreck 
(Lolos 1999, 54, fig. 1). Others (in 
fragments) have been found in Crete, 
Sicily and Sardinia (for references see 
Karageorghis 1993a). 


95. Jug of Plain White Wheelmade II 
ware 

Enkomi, Tomb 16 

Inv. no. E. 16:1. 

Height: 32.5 cm. 

Late Cypriote III, ca. 1200 — 1050 B.C. 
Piriform body, concave neck 

narrowing upwards, out-curved rim, 

raised handle from rim to shoulder, 

splaying base, ridge round neckline. 

Bibl.: SCE 1, 540, fig. 204:4, pl. 

LXXXVI:1, no. 5; SCE IV:1C, 254. 


96. Jug of Plain White Wheelmade II 
ware 

Enkomi, Tomb 16. 

Inv. no. E. 16:2. 

Height 29.5 cm. 


Late Cypriote IIIA, ca. 1200 — 1100 B.C. 


See cat. no. 95. 
Bibl.: SCE 1, 540, fig. 204:4, pls 
LAAA Vick, fo.6, CAVE]: SCE 
IV:1C, 254, Fig. LXX:6. 
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The form of these two jugs clearly 
imitates metal prototypes, especially 
in the way in which the upper parts 
of the handles are fixed to the neck 
below the rim. In similar cases 
(e.g. SCE IV:1C, Fig. LXX:8), even the 
rivets from the attachment of the handle 
to the neck and shoulder are copied. 
Bronze jugs of this type have been 
found in Cyprus, dating to Late 
Cypriote IIIA (cf. e.g. Catling 1964, 
151-152; Karageorghis 1990a, 63-64). 
These two jugs were probably made 
in the same workshop. 


97. Bell crater of Mycenaean 
IIIC:1b style 
Enkomi, stray find. 
Inv. no. MM Acc 164. 
Height: 23 cm. 
Late Cypriote IITA, ca. 1150 — 1100 B.C. 
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Carinated body, with two opposed 
loop horizontal handles on shoulder. 
The shoulder zone between the handles 
is decorated on both sides with a rect- 
angular chequered panel in the middle 
and a bird on either side, facing left. 
The birds are schematically drawn with 
long S-shaped necks and triangular 
wings filled with lattice patterns. 

Bibl.: Karageorghis, Styrenius and 
Winbladh 1977, 32, pl. [X:1. 

During the Late Cypriote IIIA 
period, a new ceramic variety made its 
appearance in Cyprus (as well as in the 


Levant and Asia Minor) which ousted 
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the traditional Late Cypriote II pottery 
and became predominant. These vases, 
mainly skyphoi (deep bell-shaped 
drinking cups with two opposed loop 
handles), appear throughout the island. 
They are made of local clay and are 
usually decorated with abstract motifs 
(mainly antithetic spirals), but there are 
cases where pictorial motifs also appear, 
usually birds and fish, but also quadru- 
peds. The large crater is rare (cf. Kara- 
georghis, Mertens and Rose 2000, 
52-53, no. 72). This type of crater was 
also popular in Cyprus in Plain White 
ware. 


MYCENAEAN POTTERY OF THE PICTORIAL 
STYLE: INTRODUCTION 


Vassos Karageorghis 


The Medelhavsmuseet has a very rich collection of Mycenaean pottery of the pictori- 
al style found in Cyprus. It consists mainly of large amphoroid craters and bell craters 
found in Late Cypriote II tombs at Enkomi. Most of them were published in SCE I, oth- 
ers (including fragments) were published later (Karageorghis 1960). The Cypriots in 
particular, and Near Easterners in general, were very fond of such luxury pottery which 
served as part of their funerary furniture, mainly at Enkomi, Kition, Hala Sultan Tekke 
and Kalavasos-Ayios Dhimitrios. Apart from large vases there are also smaller jugs or 
bowls which were decorated with pictorial motifs, but the most ambitious composi- 
tions with chariot groups, bull scenes, human figures etc, are found on the large zones 
of craters and amphorae. The fact that the vast majority of the hitherto known Myce- 
naean vases of the pictorial style have been found in Cyprus and the Levant prompted 
some scholars, in the 1940s and later, to propose that these were made in Cyprus by 
Mycenaean potters established on the island (for a discussion see Vermeule and Kara- 
georghis 1982). With the application of scientific methods (mainly Neutron Activation 
Analysis) the majority of scholars adopted the view that all the Mycenaean vases found 
in Cyprus and the Levant were made mainly in the Peloponnese and were exported to 
the East (Catling 1986b). In recent years, however, this theory has been questioned, 
considering the possibility that clay could have been traded in antiquity (Karageorghis 
1999b). The publication of a large number of pictorially decorated Mycenaean vases 
found on the Greek mainland (e.g. Berbati and Tiryns), some of which had been made 
by the same painters as vases found in Cyprus, turns the balance in favour of a main- 
land origin for the Mycenaean pictorial style, even if it is accepted that some of them 
may have been made in Cyprus by Mycenaean potters using imported clay. 

As early as the 1950s, scholars started to attempt to distinguish individual painters 
of such pottery (for a discussion see Vermeule and Karageorghis 1982, 173-177). 
This task has been developed and refined by Rystedt; she has also done considerable 
work on identifying pictorial scenes and compositions. 
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Eva Rystedt 


98. Amphoroid crater 

Enkomi, Tomb 18, side chamber. 

Inv. no. E. 18 Sk:6. 

Height: 51.5 cm; diam. mouth: 34.0 cm. 
Late Cypriote II (LH IIIB1), ca. 1300 - 
1250 B.C. 

Piriform body, wide, concave neck, 
rim sloping towards exterior, wide, flat 
handles with no midrib, disc-shaped 
foot. On lower body, groups 
of encircling bands (3+1). On rim series 
of unfilled circles. On handles and 
under base incised marks. 

The figural decoration on the 
shoulder and upper belly consists, 
on each side, of two large, antithetic 
bulls/cows with a smaller animal (calf) 
between them. Around the legs of the 
larger animals there are birds with 
fluttering wings. In addition, small fill 
motifs (lozenges). The large animals 
stand out in the picture, their fleshy 
bodies painted as large, reddish-brown 
silhouette areas. These are diversified 
by a pattern painting of a multitude of 
tiny dotted circles in superimposed 
white. The abstract hatching of some 
animal legs instead of the use of silhou- 
ette conforms to the same tendency 
of integrating small-scale patterns 
with forms taken from nature. 

Animal life belongs to the Jeading 


motifs of Mycenaean pictorial vase 
painting. Bulls, goats/stags, birds and 
fish are the dominant species. This vase 
is a prominent example of the bull 

(or bull-plus-bird) category. The scheme 
of three animals, two adults surrounding 
a young animal, is also represented 
inter alia on the best preserved and best 
known item of the pictorial vases from 
Berbati, likewise a crater (Akerstrém 
1987, pl. 23 and frontispiece). It might 
reflect an influential model in another 
medium such as fresco painting. Fresco 
was clearly an important source of 
inspiration to the figural motifs of 
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Cat. no. 98 (detail: bull) 


Cat. no. 98 (detail: inscribed base) 


Mycenaean pictorial vase-painting. 
Bibl.: SCE I, 555, figs 209:7 and 211, 
pls XC, row 1:4, CXX:2; SCE IV:1C, 
314, type 55d; Karageorghis, Styrenius 
and Winbladh 1977, 31, pl. VIII:1 and 
colour plate 1; Vermeule and Kara- 
georghis 1982, V.40; Rystedt 1992, 162 
with n. 23 (provenance wrongly stated 
as Enkomi, Tomb 3); Giintner 2000, 
227, no. 110; Hirschfeld forthcoming, 
Cat, no, 29. 
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Cat. no. 98 (detail: 
inscribed handle) 


99. Open, ring-based crater 

Enkomi, Tomb 18, side chamber. 

Inv. no. E. 18 Sk:46. 

Height: 31.7 cm; diam. mouth: 33.7 cm. 
Late Cypriote II (LH IIIB1), ca. 1300 - 
1250 B.C. 

Deep, ovoid body, round, horizontal 
handles. On lower body groups of 
encircling bands (3+1). On each side 
a pictorial motif of two bulls in 
movement to the right, with forelegs 
flexed, hind legs drawn in below the 
bodies, tails with disjointed strands, 
and heads with very long horns directed 
forwards. In the field are small 
lozenges. The bodies of the animals are 
imposing masses, Overlarge in relation 
to the small heads. A finicky decoration 
of small-scale dots, arrows and zig-zags 
covers their surfaces. It makes pattern 
a more striking component in the 
configuration of these animals than in 
the former vase and puts our example 
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closer to the stylistic environment of the 
products of the so-called Enkomi Bull 
Painter (Vermeule and Karageorghis 
1982, V.44-45). 

In the right-hand corner of the 
picture, on one side of the vase close to 
the handle, a small, silhouette, human 
form can be detected in a diagonal 
position. It can only be interpreted 
as a toreador or bull-jumper, possibly 
after a mishap. This involves the bulls 
in a more specific semantic context than 
their uniform appearance and placement 
in the picture fields is apt to disclose. 
This particular integration of ‘pattern 


po ee ulls’ and bull-jumping is not without 
Cat. no. 99 (details) parallels (Vermeule and Karageorghis 
93 
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1982, V.48). It is of interest for demon- 
strating the characteristic tension inher- 
ent in all Mycenaean pictorial vase- 
painting between decorative and 
narrative intent. 

Bibl.: SCE 1, 556, pl. XC, row 1:3; SCE 
IV:1C, 368, type 281m; Vermeule and 
Karageorghis 1982, V.50; Rystedt 1992; 
Giintner 2000, 227, no. I11. 


100. Open, ring-based crater 

Enkomi, Tomb 18, side chamber. 

Inv. no. E. 18 Sk:44. 

Height: 25.8 cm; diam. mouth: 30.2 cm. 
Late Cypriote II (LH IIIB1), ca. 1300 — 
1250 B.C. 

Deep, ovoid body, round, horizontal 
handles. On lower body groups of encir- 
cling bands (3+1). Deriving from the 
same tomb and same locus in the tomb 
as the previous vases, it presents not 
bulls but stags. The animals are set into 
a metopal decoration using three fields 
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on each side of the vase: two lateral 
fields, each for one animal, and a cen- 
tral field covered by a chequer pattern. 
The stags, displaying markedly sinuous 
bodies, are in antithetic, rampant posi- 
tions, directing themselves towards the 
chequered field and contacting it with 
their lifted forelegs. Some overpainting 
in white on the bodies. 

The decoration represents the 
amalgamation of the theme of animals 
in their natural habitat as seen on early 
pictorial vases and a formal framework 
that relies in part on abstract patterning. 
The metopal structure had a first break- 
through at the time of this vase, on pre- 
cisely the open, ring-based crater. 

Outside the context of the metopal 
arrangement, stags are generally shown 
on the run, heading 1n the same direc- 
tion and often looking back in fear 
(Vermeule and Karageorghis 1982, 
V.53-55). The way the animals are 
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shown here relates to a quite different 
iconographic scheme — rampant animals 
around a central feature, often a tree — 
that had a long ancestry in the Orient. 
Minoan and Mycenaean arts and crafts 
were never out of contact with the 
corresponding Oriental crafts. 

Bibl.: SCE I, 556, pl. XC, row 1:1; SCE 
IV:1C, 368, type 281k; Vermeule and 
Karageorghis 1982, V.109; Giintner 
2000, 250, no. 20. 


101. Amphoroid crater 

Enkomi, Tomb 3. 

Inv. no. E. 3:257. 

Height: 48.8 cm; diam. mouth: 35.0 cm. 
Late Cypriote II (LH IIIA2), ca. 1350 —- 
1300 B.C. 

Piriform body, wide, concave neck, 
horizontal rim, wide, flat handles with 
plastic midrib and two pierced holes at 
top and bottom, disc-shaped foot. On 
lower body groups of encircling bands 
(3+3). On rim running spirals. 

On the shoulder and upper body this 
vase is decorated with chariots, the most 
favoured motif among the figural 
designs in Mycenaean vase painting. 
Each side harbours two teams. In 
congruence with the standard of forms 
that was quick to develop, the team 
consists of two more or less overlapping 
horses drawing a chariot on four-spoked 
wheels and with two riders in the box. 
The riders have dotted dresses, The rest 
of the picture-field is filled with vegetal 


motifs, forming the usual, thick 
backdrop that characterizes the earlier 
versions of the motif. The drawing is 
careful and all forms are well set out, as 
seen particularly in the facial profiles of 
the riders. The vegetal elements have a 
distinctly lifelike quality. 

The activity in which the chariots 
partake is not characterized in such a 
way as to be evident to a modern 
observer. That they were meant to be 
understood as moving, perhaps speedily, 
is however clear enough, as indicated in 
this painting by the diversified positions 
of the legs of the horses, together with 
the angled bend of the anterior forelegs. 
The fact that some vases, like the 
present one, show two chariots on each 
side is a sign that the activity was 
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conceived as one engaging more than 

a single team. 

Bibl.: SCE 1, 483, pl. LX XVII, row 7:4; 
SCE IV:1C, 308, type 53d; Vermeule 
and Karageorghis 1982, IV.3; Crouwel 
1981, V.89; Giintner 2000, 175, no. 29. 


102. Amphoroid crater 
Enkomi, Tomb 3. 
Inv. no. E. 3:272. 


Height: 46.5 cm; diam. mouth: 26.3 cm. 


Late Cypriote II (LH IIIB1), ca. 1300 — 
1250 B.C. 

Advanced piriform body, wide, 
cylindrical neck, flat rim, wide, flat 
handles, disc-shaped foot. On lower 
body a group of encircling bands (3). 
On rim sets of transverse lines. Under 
base an incised mark. Painting in part 
worn off but leaving substantial traces. 

On this vase — hardly distinguished 
either for the quality of shape (note the 
wavy rim and the irregular handles) 
or for its decoration — the chariot motif 
appears in an interesting formulation 
that comprises figures on foot in 
addition to the teams. Each side of the 
vase houses a single team, in conform- 
ity with the model that soon became 


Cat. no. 102 


predominant. Alongside the team and 
appearing in front of it one sees two 
figures on foot. They are in silhouette, 
marking their light or scant clothing. In 
one case (upper bodies preserved) they 
engage in boxing. In the opposite case 
(entire figures preserved) they may be 
taken as running, on the basis of the 
heavily stylized arm pattern. The 
vegetal motifs are much reduced in 
comparison with the former vase, 
making for a new tonal effect of the 
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painting (contrasting painted surfaces 
with unpainted). The drawing is 
simplified, the nose being the single 
feature to receive attention in human 
profiles. The chariot craters were part 
of a Mycenaean export trade in fine 
ceramics. By the time of this vase this 
trade had reached a large volume, 
making for standardization of shaping 
and painting. A large number of the 
craters reached customers on Cyprus. 
On each side the painter thus com- 
bines the chariot activity with that of 
physical contestants on foot. It is a dis- 


tinct possibility that all three activities - 


boxing, running, chariot-driving - 
belong together and form part of an 


iconographic nexus that also comprised 


dignitaries moving in procession, 


assistants carrying utensils (campstools) 
and the worship of gods, as documented 
by other vases alongside the recurrent 
chariots. We thus seem to be dealing 
with a complex pictorial motif which 
may reflect a contemporary, outdoor 
(the campstools!) ceremony of central 
importance to Mycenaean society: 

a ceremony with cultic connotations 
that comprised agonistic games, the 
chariots probably denoting chariot- 
racing. 

Bibl.: SCE I, 484, pl. LX XVII, row 7:2; 
SCE IV:1C, 310-311, type 54k; 
Vermeule and Karageorghis 1982, V.11; 
Crouwel 1981, V 93; Rystedt 1986, 
103-106, figs 1-3; Rystedt 1988, 
437-439, figs 1, 3; Rystedt 1994, 71-74, 
figs 1-2; Giintner 2000, 179, no. 113; 
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Cat. no. 103 (detail) 


Hirschfeld forthcoming, cat. no. 30. 


103. Amphoroid crater 

Enkomi, Tomb 3. 

Inv. no. E. 3:261. 

Height: 43.8 cm; diam. mouth: 25.1 cm. 
Late Cypriote II (LH IIA2), ca. 1350 — 
1300 B.C. 

Piriform body, wide, cylindrical 
neck, rim sloping towards exterior, flat 
handles with plastic midrib and two 
pierced holes at top, disc-shaped foot. 
On lower body a group of encircling 
bands (3). On rim sets of transverse 
lines, hooked endings. 

On each side is a team. The horses 
have elongated bodies and prominent 
breasts and rumps. The chariot has the 
usual two riders in dotted dress (one 
side) or one rider only, the second figure 
being replaced by a diagonally 
positioned sword (opposite side). The 
missing rider 1s a rare exception in 
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Mycenaean pictorial vase-painting, 
probably to be explained as the painter's 
method of solving a space problem 
close to the handle. Vegetal elements 
(palms). 

Beside (in front of) the team is a 
standing, silhouette (and thus lightly 
clad) figure who is turned towards the 
team. The angularity of the silhouette 
form and the flourish of the outline 
convey a markedly decorative flavour, 
contrasting with the unpretentious 
smoothness of the figures of the former 
vase. Still, it belongs in the same 
category of silhouette figures on foot 
in proximity to chariots which may 
designate physical contestants. 

Bibl.: SCE 1, 483-484, pls LX XVII, 
row 7:6, CXXI:2 and colour plate IT; 
Vermeule and Karageorghis 1982, 
IV.62; Crouwel 1981, V 90; Rystedt 
1986, 108-110, figs 14-15; Giintner 
2000, 176, no. 48. 


104. Amphoroid crater 

Enkomi, Tomb 3. 

Inv. no. E. 3:258. (This vessel was 
given to the Institute of Classical 
Archaeology and Ancient History, 
University of Lund, and was given 

a new inv. no. LA 438.) 

Height: 44.1 cm; diam. mouth: 27.8 cm. 
Late Cypriote II (LH IIIB1), ca. 1300 - 
1250 B.C. By the Painter of the Baggy 
Hooves (Rystedt 1990). Another of his 
works likewise ended up in Enkom1 


MYCENAEAN PICTORIAL POTTERY 


(Tomb 7 of Schaeffer’s excavation, bands (3). The paint is in part abraded 
Cyprus Museum, Nicosia, inv. no. but there are clear ghost marks. 
4790), another in Hala Sultan Tekke On each side a team and silhouette 
(British Museum, BMC 410). figures on foot. Several forms are 
Piriform body, wide, cylindrical manneristic; note especially the over- 
neck, horizontal rim, wide, flat handles long hangings of the pole (which appear 
with plastic midrib, disc-shaped foot. as joined to the reins), the frontally and 
On lower body groups of encircling symmetrically out-turned horse heads 
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and the pronged noses of the human 
figures. A few added vegetal elements. 

The motif on this vase is of particular 
interest. On each side, alongside the 
team and near its anterior part, there are 
two figures on foot, of similar posture. 
There is one further figure, of smaller 
size and appearing close to the posterior 
part of the team, one hand on the wing 
of the chariot box. On one side of the 
vase this figure turns towards the 
chariot, on the opposite side it turns 
away from Iit.. 

There 1s no similar representation in 
the whole of Mycenaean pictorial vase 
painting. The patterns of the arms of 
both the larger and the smaller figures 
suggest runners; cf. the figures on vase 
cat. no. 102. The smaller figures take 
distinctive and alternate positions close 
to the chariots. The activity portrayed 
may refer to a specialized, hippic 
contest that is known from historic 
Greece that implied jumping off a 
speeding chariot to perform a foot-race 
on the ground, and then perhaps 
rejoining the chariot. If so, this game - 
the so-called apobates game, named after 
the person jumping off the chariot - was 
already practised in Mycenaean Greece. 
The general presence in the chariot 
representations of two figures in the 
chariot box could lend support to the 
theory, one being the driver, the other 
the apobates; mostly the jumping 
activity of the apobates would not be 
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specifically shown in addition to the 
movement of the chariot. 

Bibl.: SCE 1, 483, pls LXXVII, row 7:5, 
CXX:1; SCE IV:1C, 310, type 54f 
(55); Vermeule and Karageorghis 
1982, V.13; Crouwel 1981, V 92; 
Rystedt 1986, 104-106, figs 4-6; 
Rystedt 1988, 437-439, figs 2, 4-5; 
Rystedt 1990, 170-172, fig. 2a-b; 
Rystedt 1994, 71-73, figs 2-3; Giintner 
2000, 179, no. 116; Rystedt 2001, 117, 
fig. 6. 


105. Amphoroid crater 

Enkomi, Tomb 3. 

Inv. no. E. 3:262. 

Height: 46.3 cm; diam. mouth: 28.5 cm. 
Late Cypriote II (LH IIIB1), ca. 1300 - 
1250 B.C. 

Piriform body, wide, cylindrical 
neck, horizontal rim, wide, flat handles, 
disc-shaped foot. On lower body groups 
of encircling bands (3+3). 

On either side a ship with the 
following parts clearly indicated: the 
prow, ending in a curving, branch-like 
shape with paired volutes; the stern 
supporting a bird; the mast, centrally 
placed and traversing the whole struc- 
ture; and two horizontal decks, the 
upper One supporting two robed figures 
with swords in antithetic positions, 
the lower one housing four smaller, 
silhouette (1.e. lightly clad) figures, two 
on each side of the mast, arms streched 
out towards it and in two cases touching 


MYCENAEAN PICTORIAL POTTERY 


Cat. no. 105 
it (belonging to the crew?). In addition Pictorial ship scenes are very rare 
there are figures on foot who are turned before the last phase of the Bronze Age 
towards the ship: either large, robed (LH HIC). Therefore this representation 
figures with swords (one side of the attracts considerable interest, although 
vase) or large silhouette figures it is difficult to say anything with 
directing their arms towards the ship certainty about its purport. The combi- 


(opposite side, only one figure preserved). nation of two pictorial categories of 
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Cat. no. 105 
human figures - dignitaries and assis- Bibl.: SCE I, 484, pls LXX VII, row 1:5, 
tants/workmen/footmen/ soldiers - on CXXI:3-5; SCE IV:1C, 314; 
board the ship as well as (?) outside it - Karageorghis, Styrenius and Winbladh 
is likely to signal the involvement of 1977, 31, pl. VII:2; Vermeule and 
both in the activity that the painter Karageorghis 1982, V.38. 
wanted to convey. 

102 


Digitized by Google 


OTHER ARTS AND CRAFTS 


Paul Astrém, Vassos Karageorghis and Lena Sdderhjelm 


TERRACOTTA FIGURINES 


106. Nude female figurine 
in Base-ring ware 
Enkomi, Tomb 3. 
Inv. no. E. 3:184. 
Height: 18.8 cm. 
Late Cypriote II, ca. 1450 — 1200 B.C. 

Handmade, hollow. Standing, with 
both arms stretched down beside the 
body. Top of head flattened, applied 
pellets with impressed circles for eyes, 
large pointed nose, large ears and long 
cylindrical neck; breasts prominently 
shown. Large grooved pubic triangle, 
painted black-brown. Legs joined 
together. Grooves for toes. 

Bibl.: SCE 1, 481, pls LXXVIII:1, 
CXLVIII:7; Karageorghis, Styrenius and 
Winbladh 1977, 39, pl. XXII:4, with 
further bibliography; Winbladh 1992, 
40; Karageorghis 1993b, 11, no. 2; 
Winbladh 1995, 19. 

This is one of the most common 
types of terracotta figurines of the Late 
Cypriote II period. Such figurines are 
usually found in tombs. They may 
symbolize rebirth and regeneration 
(cf. Karageorghis 1993b, 10-13, 22-23). 

V.K. 


107. Figurine of a bull 

Idalion. 

Inv. no. I. 445. 

Preserved height: 18.7 cm (tips of horns 


Cat. no. 106 
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ears, damaged. The dewlap 1s shown by 
an undulating line. Tail plastically ren- 
dered, stretched down right hind leg. 
Sex shown in relief. Crossed bands of 
dark brown paint on upper part of body, 
neck and legs. Vertical bands on fore- 
head, large spot between horns. 

Bibl.: SCE Il, 544, pl. CLXXXII:3; SCE 
IV:1D, 514; Karageorghis 1993b, 39, 
no. 8; Winbladh 1995, 39. 

| Cf. SCE Il, 455a, pl. CLXXXII:2, also 
-= from Idalion. Bull figurines of this type 


AONE appear during the Late Cypriote III 

missing); length: 22 cm. period. An Aegean origin has been 
Late Cypriote III, ca. 1200 — 1050 B.C. suggested for this type (Karageorghis 

Hollow, cylindrical, wheelmade 1993b, 35-41). They appear in 
body, retouched; short, thick neck, sanctuaries and they symbolize fertility, 
straight, peg-shaped legs, triangular a notion that had deep roots in the 
head, horns raised upwards, almost religion of Cyprus. 
pointed muzzle; pellets for eyes; flat V.K. 

COPPER/BRONZE 

108. Miniature ingot Inv. no. MM Acc 72. 
Stray find, the Swedish Cyprus Length: 9.1 cm; width: 4.8 cm. 
Expedition, 1930. Late Cypriote III, ca. 1200 — 1050 B.C. 


Oxhide shaped, concave sides, four 
handles. 
Bibl.: SCE 1V:1D, 495, 564-565, 
fig. 63:22; Winbladh 1995, 21. 

On ingots, see e.g. Catling 1964, 
266-272; Buchholz 1959 and 1966; 
Gale 1991. 


PA. 


Cat. no. 108 
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Late Cypriote III, ca. 1200 — 1050 B.C. 
Seated lion in frontal position, raised 
head with mane rendered in relief, 
indicating lost-wax casting, large eyes, 
closed mouth marked by a line. Both 
left paws missing. The right forepaw 
ends in a small dowel suggesting that 
the figure was originally attached to a 
larger object. This figurine in all 
probability came from the Near East. 
The Mycenaeans made virtually no 
minor sculpture in bronze, cf. Catling 
1986a, 99. 
Bibl.: SCE I, 358, pls LXVI:2, 
CXLIV:14; Catling 1964, 249, 258, 
pl. 43a; SCE IV:1D, 476; Karageorghis, 
Cat. no. 109 Styrenius and Winbladh 1977, 
pl. XLIV:3; Karageorghis 1976, pl. 182; 
Buchholz and Karageorghis 1973, 476, 
no. 1735. 


109. Statuette 
Ayios Iakovos, Bronze Age Sanctuary. 
Inv. no. A.J. B.A.S. 36. 


Height: 5.5 cm. L.S. 


GOLD 


The gold objects described below all belong to the Late Cypriote II period in 
which the tombs have an abundance of gold objects. 


110. Finger-ring 

Ayios Iakovos, Bronze Age Sanctuary. 

Inv. no. A.J. B.A.S. 8. 

Diameter: 2 cm. 

Late Cypriote II, ca. 1450 — 1200 B.C. 
Ring and circular bezel are 


composed of alternating plain and 
Cat. no. 110 twisted gold wires, the centre of the 
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Cat. no. 111 


bezel is void for an inset filling. This 
type of ring is common in Cyprus where 
the wire decoration on the hoop is 
particularly popular. 

Bibl.: SCE 1, 357, pl. LX VII:8; SCE 
IV:1D, 503, fig. 65:21; Karageorghis, 
Styrenius and Winbladh 1977, 48, 

pl. XLII:3. 


LS: 


111. Pair of Earrings 

Enkom1, Tomb 11. 

Inv. no. E. 11:39. 

Length: 3.3 cm. 

Late Cypriote II, ca. 1450 — 1200 B.C. 
Thin circular wire with overlapping 

ends to which are attached hollow 

triangular pendants with a ball at lower 

end. The decoration consists of thin 

gold threads and parallel rows of 

granulation along sides, horizontally 

below wire-holes and above end balls, 


granulated triangles on upper part. 
On front and back gold threads and 
lines of granulation form the ‘eyes’ 
and ‘muzzle’ of a bull. 

Bibl.: SCE 1, 517, fig. 198:4, pls II, 
LXXXIV:1, CXLV:11; SCE IV:1D, 
502, fig. 65:13. 

Earrings with bull’s head pendants 
occur first in Cyprus and are probably 
of local origin. It seems likely that this 
conventionalized form developed out 
of the more naturalistic variety (e.g. 
SCE IV:1D, fig. 65:12) although the two 
types continue to exist side by side. 

LS. 
112. Mouthpiece 
Enkomi, Tomb 11. 
Inv. no. E. 11:43. 
Length: 9.2 cm. 
Late Cypriote IT, ca. 1450 — 1200 B.C. 
Oval sheet with a hole at each end. 


OTHER ARTS AND CRAFTS 


In the centre chased decoration with two 
ridges suggesting a mouth surrounded 
by small circles probably representing 
a beard. On each side of the mouth is a 
male head in left profile with beard, 
long hair, straight nose and almond- 
shaped eyes. Right end damaged. Such 
gold strips have been found in tombs. 
The idea apparently came to Cyprus 
from the East; those with marked lips 
seem to be exclusively Cypriote. 
Bibl.: SCE 1, 517, fig. 198:4, pls 
LXXXIV:1, CXLVII:4; SCE IV:1D, 
507, fig. 65:38; Karageorghis, Styrenius 
and Winbladh 1977, 48, pl. XLI:3, 
colour pl. 8b. 

LS. 


113. Oval sheet 
Enkomi, Tomb 11. 
Inv. no. E. 11:45. 


Length: 12.8 cm. 
Late Cypriote II, ca. 1450 — 1200 B.C. 

Pierced ends and chased decoration 
consisting of fifteen male heads, four of 
them represented upside down. The 
heads are exactly similar to those on the 
above-mentioned mouthpiece, they 
must have been made with the same 
stamp. A border of small circles along 
the edge. These rectangular strips are 
usually regarded as diadems; some have 
actually been found on skulls in tombs. 
Their use apparently originated in the 
East but their decoration often seems 
inspired from the Aegean. 
Bibl.: SCE I, 517, fig. 198:4, pls LXXXIV:1, 
CXLVI:4; SCE IV:1D, 508; Karageorghis, 
Styrenius and Winbladh 1977, 48, 
pl. XLI:2. 

Lis 


Cat. nos 112 and 113 
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GLASS 


114. Bottle 
Enkomi, Tomb 18, side chamber. 
Inv. no. E. 18 Sk:37. 
Height: 7.4 cm; max. diam. of body: 7.0 
cm. 
Late Cypriote II, ca. 1450 — 1200 B.C. 
Spherical body, short concave neck, 
splaying rim with six pointed calyx tips. 
Cream colour with pattern of festoons 
in brown, white and yellow. Mended 
from fragments, partly restored. These 
bottles were probably used for perfume 
or oil. They were frequent in Cyprus, 
most of them have been found at 
Enkomi. They are very rare in Syria- 
Palestine and differ from those found in 
Egypt where the bottles have rounded 
calyx tips, longer necks and different 
decoration. They began earlier in 
Cyprus and according to Harden (1981, 
37) may have influenced the introduc- 
tion of the pomegranate shape into 


Egypt. 
Bibl.: SCE 1, 556, fig. 209:7; SCE 


IV:1D, 530; Jacobsson 1994, 28, no. 
134 with further references. 

es 
115. Jug 
Ayios lakovos, Bronze Age Sanctuary. 
Inv. no. A.J. B.A.S. 32. 
Height:12.5 cm. 
Late Cypriote II, ca. 1450 — 1200 B.C. 

Made of variegated glass, squat piri- 

form body, tall cylindrical neck with 
handle from neck to shoulder, trumpet- 
shaped base. The neck is decorated with 
white and yellow wavy lines. Rim and 
handle restored. This shape, which 
imitates the Cypriote Base-ring ware, is 
a so called bilbil jug. Harden (1981, 35, 
165 n. 11) assigns this type of jug to a 
Syro-Cypriote origin. 
Bibl.: SCE I, 358, pls LXVI:2, CL:7; 
SCE IV:1D, 530, fig. 71:7; Jacobsson 
1994, 20, no. 81, with further 
references. 

LS. 
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FAIENCE 


Faience is a vitreous material consisting of glazed powdered quartz. Technical analy- 
sis suggests that faience from Cyprus 1s somewhere between Egypt and the Orient in 


the composition of glazes. 


116. False-necked jar 

Enkomi, Tomb 3. 

Inv. no. E. 3:109. 

Height: 9.7 cm; diam. of body: 10 cm. 

Late Cypriote II, ca. 1450 — 1200 B.C. 
Depressed globular body, handles with 

two parallel indented lines, ring base. 

Decorated with black lines on knob and 

handles, encircling black lines on neck, 

belly and base. Shoulder has black dots 

on white ground. Spout missing. The 

shape is apparently inspired by Mycen- 

aean clay vases of this type. Several 

similar faience vases have also been 

found in Egypt. 

Bibl.: SCE 1, 480, pls LXXVIII:1, CL:4; 

SCE IV:1D, 524, fig. 70:24. 


L.S. 


117. Rhyton 
Enkomi, Tomb 11. 


Inv. no. E. 11:38. 
Height: 12.5 cm. 
Late Cypriote II, ca. 1450 — 1200 B.C. 

Vessel in the shape of a deer’s head 
with protruding eyes, ears drawn back 
against the head, horns in relief along the 
neck. Brownish-yellow colour with 
muzzle, eyes, ears, horns and rim painted 
black. Mended and restored. The idea of 
making vessels shaped as animals’ heads 
probably came from the Aegean. Rhyta in 
various shapes, also as human heads, 
have been found in Cyprus where they 
may have been made. 
Bibl.: SCE 1, 517, fig. 198:4, pls 
LXXXIV:2, CL:1; SCE IV:1D, 526, fig. 
70:34; Karageorghis, Styrenius and 
Winbladh 1977, 47, pl. XL:3, colour 
pl. 8a. 

LS, 
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STONE 


118. Mould 
Idalion. 
Inv. no. [. 518. 
Length: 5.2 cm; width: 4.8 cm; 
thickness: 1.8 cm. 
Late Cypriote III, ca. 1200 — 1050 B.C. 

Plaque of red-brown steatite being 
half of a mould for minor objects such as 
ribbed bobbin-shaped or spherical beads 
or a crescent-shaped pendant. It must 
have been made for casting, judging 
from the pouring channels and the 
circular holes in two corners for fixing 
it to another corresponding half. Ribbed 
globular and ‘grain of wheat’ gold beads 
are common in Cyprus. Similar moulds 
with pouring channels have been found 
in the Near East, while open moulds 
intended for glass ornaments with flat 
backs have been found in the Aegean. 
Bibl.: SCE I, 546, 590, 603; SCE 
IV:1D, 539, fig. 73. 

L.S. 


Cat. no. 118 


Cat. no. 119 


119. Mortar and pestle 

Enkomi, Tomb 14. 

Inv. no. E. 14:3. 

Diam. of bowl: 15.6 cm; height: 2.9 cm; 
length of pestle: 7.6 cm. 

Late Cypriote III, ca. 1200 — 1050 B.C. 

Flat bowl of steatite with shallow, 
rounded body, flat horizontal rim and 
ring base. Pestle with flat base and 
rounded top. 

Bibl.: SCE 1, 536, fig. 204:1, pls 
LXXXI:10, CLI:13; SCE I'V:1D, 536, 
537. 

Mortars and pestles are often found 
together, a fact which shows their use 
for grinding. These later examples show 
a definite refinement compared with 
Middle Cypriote specimens. 

L.S. 
120. Three-handled jar 
Ayios Iakovos, Bronze Age Sanctuary. 
Inv. no. A.J. B.A.S. 53. 
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Cat. no. 120 


Height: 13.2 cm. 

Late Cypriote II, ca. 1450 — 1200 B.C. 
Pear-shaped vessel of alabaster with 

cylindrical neck, flat horizontal rim, 

small ridge between neck and shoulder, 

three vertically pierced lug-handles on 


shoulder, flat base. This is a well known 
shape in Mycenaean pottery where the 
varying shapes have been classed into 
different groups. This specimen could 
have a prototype in an earlier shape of 
Late Helladic IIB date. As there are no 
deposits of alabaster of good quality in 
Cyprus this is probably an import from 
Egypt or it may have been locally made 
from an imported block of stone. 
Bibl.: SCE I, 358, pls LX VI:2, CLI:14; 
SCE IV:1D, 542, fig. 71:48. 

LS. 


121. Basin 

Enkomi, stray find. 

Inv. no. MM Acc 42. 

Length: 8.3 cm; height: 2.9 cm; width 

with handles: 5.5 cm. 

Late Cypriote III, ca. 1200 — 1050 B.C. 
Miniature bathtub made of dark 

green steatite. Roughly rectangular with 


Cat. nos 121, 122 and 123 
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rounded ends, two vertical lug-handles 
on both long sides, flat base. Incised 
decoration consisting of hatched, 
continuous triangles on sides, horizontal 
lines below rim and above base. 
Irregular crossing lines on exterior base. 
Real bathtubs of clay or limestone occur 
in Cyprus from the beginning of the 
12th century, found in settlements and 
most likely used for purification 
purposes. Miniature bathtubs sometimes 
found in tombs possibly served as sub- 
stitutes. 
Bibl.: SCE 1V:1D, 544, fig. 71:43; Kara- 
georghis, Styrenius and Winbladh 1977, 
47, pl. XXXIX:1. 

L.S. 


122. Amphoriskos 

Lapithos, Tomb 420. 

Inv. no. L. 420:45. 

Height: 7.7cm; diam. mouth: 3.4 cm. 

Late Cypriote III, ca. 1200 — 1050 B.C. 
Small vessel of greenish steatite with 

ovoid body, straight cylindrical neck, 

plain rim, two knob-handles on 

shoulder, raised flat base. Incised 


decoration consisting of vertical bands 
of ladder-pattern on body, a frieze of 
hatched, contiguous triangles framed by 
horizontal, parallel lines around 
shoulder and a framed band of ladder- 
pattern on neck. 
Bibl.: SCE I, 238, fig. 87:12, pls LIT:1, 
CLIV:23; Karageorghis, Styrenius and 
Winbladh 1977, 47, pl. XXXIX:2. 

L.S. 


123. Miniature bowl 
Enkom1, stray find. 

Inv. no. MM Acc 43. 

Height: 1.4 cm; diam.: 9.1 cm. 
Not dated by context. 

Made of greenish stone, shallow, 
slightly rounded, fluted body, straight 
plain rim, flat base. Mended from 
fragments. The type 1s common in silver 
and bronze in later periods in Cyprus. 
The small size and the plain vertical rm 
suggest that it might perhaps have been 
used as a lid for a cylindrical vessel. 
Bibl.: SCE 1V:1D, 541, fig. 71:47. 

L.S. 
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124. Bull figurine 
Idalion. 
Inv. no. [. 1283. 
Length: 7.1 cm; height: 2.9 cm. 
Late Cypriote III, ca. 1200 — 1050 B.C. 

Bull in charging position with 
lowered head and projected horns, 
curved back, tail missing but was 
apparently erect. The large eyes were 
inlaid. Incisions indicate mane and 
wrinkles round the eyes and on nose. 
The four legs, the tail and the tips of the 
horns are missing, one side is much 
worn, the other fairly well preserved. 
This figurine is Mycenaean in character. 
Bibl.: SCE Ml, 563-564, 591, 617, pl. 
CLXXXV:15-16; SCE IV:1D, 549, 609; 
Karageorghis, Styrenius and Winbladh 
1977, 49, pl. XLIII:3. 

Ivory first appeared in Cyprus in 
Late Cypriote II B-C. The source was 
probably Syria. 


L.S. 


Cat 


Cat. no. 125 


125. Comb 

Enkomi, stray find. 

Inv. no. MM Acc 50. 

Length: 6.8 cm. 

Late Cypriote ITI, ca. 1200 — 1050 B.C. 
Square shape with teeth on both 

sides. The front is convex with sloping 

ends. Incised parallel lines along teeth 

on both sides. Flat back. Double combs 

are an Eastern type. 

Bibl.: SCE 1V:1D, 549. 


L.S. 
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CYPRO-GEOMETRIC, CYPRO-ARCHAIC 
AND LATER PERIODS 


POTTERY 


Vassos Karageorghis 


The Proto-White Painted and Cypro-Geometric ware have recently been the focus of 
ceramic studies and the detailed assessment of the examples which are described and 
illustrated here will no doubt assist in a better understanding of them. The occurrence 
of the ‘comb’ motif on vases cat. nos 135 and 144 provides an opportunity to review 
the possible symbolism of this much-discussed motif. 

Some fine examples of Cypro-Geometric III and Cypro-Archaic pottery are described 
and illustrated as, for instance, amphorae cat. nos 154 and 156 and jug cat. no. 155. The 
amphorae are richly decorated with birds and lotus flowers respectively, while the jug 
is peculiar both in shape and decoration. It is always useful to record vases of the ‘free- 
field’ style, so included here are several examples: cat. nos 164, 166, 167, 168. Juglet 
cat. no. 161 (a ‘feeding bottle’) may now be more appreciated with a colour photo- 
graph. Amphoriskos cat. no. 172, with its decoration of human protomes round the 
shoulder, is still an oddity in the pictorial style of the Archaic period. 


126. Askos of Proto-Bichrome ware shoulder; horizontal bands round 
Lapithos, Tomb 420. shoulder and lower part of body; 
Inv. no. L. 420:38. transverse strokes on handle. 
Height: 12.9 cm. Bibl.: SCE I, 238, fig. 87:12, pls LIT, 
Cypro-Geometric I, ca. 1050 — 950 B.C. row 4:11, CXXXIV:9; Karageorghis, 
Short cylindrical body, carination Styrenius and Winbladh 1977, 32-33, 
at shoulder and lower part of body; pl. X:1. 
convex top, vertical side-spout with In the excavation report it 1s 
flaring rim, twin basket handle on identified as White Painted I, but the 
shoulder, high conical foot. Decorated shape, fabric and decoration suggest 
with purple and black matt paint. The that it is Proto-Bichrome ware. For a 
cylindrical body is divided by vertical real askos one should expect a second 
parallel lines into panels filled spout, on the shoulder, opposite the 
alternately with latticed lozenges and tubular spout (cf. Karageorghis 1975, 
lattice pattern; latticed triangles on pl. V1:3: Gastria-Alaas, Tomb 15, no. 3, 
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Cat. nos 126 and 127 


pl. XXX VII: K1-K3; Karageorghis, 
Mertens and Rose 2000, no. 77). Fora 
similar askos from Palaepaphos-Skales, 
Tomb 44, no. 30, see Karageorghis 
1983, 37-38; SCE IV:2, Fig. VII:3. For 
parallels in the repertoire of Late 
Minoan III pottery, see Kanta 1980, pl. 
23:9; Kanta 1998, 53, nos 44 and 45; 
Misch 1992, 158-163. The tomb in 
which the vase was found is dated to the 
Cypro-Geometric I period. 


127. Bird-shaped askos of 
Proto-White Painted ware 

Lapithos, Tomb 420. 

Inv. no. L. 420:69. 

Height: 9 cm; length: 16 cm. 

Cypro-Geometric I, ca. 1050 — 950 B.C. 
Bird-shaped body, supported on 

three lug-legs. Short concave tubular 

spout with flaring rim at one end of 

body, pointed ‘tail’ at opposite end. 

Basket-handle on spine. Decorated with 


matt dark brown paint. Both sides of the 
body are divided into two horizontal 
zones filled with two horizontal chains 
of latticed lozenges; bands across 
‘neck’. 


| Bibl.: SCE I, 239, fig. 87:12, pls LIT, 


row 5:9, CXXX:12; SCE IV:2, Fig. 
VII:7; Karageorghis, Styrenius and 
Winbladh 1977, 33, pl. X:3. 

The bird-shaped askos with a tubular 
spout is quite common in the repertoire 
of Proto-White Painted ware 
(e.g. Karageorghis 1975, 55-56) and has 
been discussed at some length by 
various scholars with regard to its 
origin. The tendency now, to which the 
writer subscribes, is that bird-shaped 
askoi, which had earlier (Mycenaean 
IIIC:1) antecedents in the Aegean, were 
introduced to Cyprus during the 11th 
century B.C. (for previous literature see 
ibid. and also Lemos 1994). Crete must 
have played a part in this transmission, 
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but like other aspects of 11th century 
B.C. Cypriote art, it is not always easy 
to locate their origin. The patterns of 
exchange in the eastern Mediterranean 
during the 11th century B.C. are very 
complex (cf. Lemos 1994, 234). 


128. Juglet of Proto-White Painted 
ware 

Inv. no. MM 1956:9. 

Height: 11.8 cm. 

11th century B.C. 

Globular depressed body, short 
narrow concave neck, funnel rim, 
handle from rim to shoulder, conical 
foot. Decorated with matt dark brown 
paint that has partly worn off. The 
shoulder zone is decorated with three 
large hatched triangles. Horizontal 
bands round body, encircling bands 
on interior of rim. 

Bibl.: Karageorghis, Styrenius and 
Winbladh 1977, 33, pl. X:2. 


This is a common shape in Proto- 
White Painted pottery (cf. e.g., Kara- 
georghis 1975, 49, 51). 


129. Small pyxis of Proto-White 
Painted ware 

Lapithos, Tomb 420. 

Inv. no. L. 420:48. 

Height: 12.7 cm; mouth diam.: 8.3 cm. 

Cypro-Geometric I, ca. 1050 — 950 B.C. 
Ovoid depressed body, flat, slightly 

everted rim, two opposed, flat 

projections at rim, with a vertical 

perforation for fixing a lid (cf. cat. 

no. 130). Decoration in matt dark 

brown and black paint. The body is 

divided into three horizontal zones by 

means of horizontal parallel lines: the 

shoulder zone ts filled with a horizontal 

frieze of hatched tangent triangles; the 

middle zone with parallel chevrons and 

the lower one with hatched tangent 


triangles; transverse strokes on rim. 


Cat. nos 128 and 129 
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Bibl.: SCE I, 238, pls LII, row 4:10 and 
CXXIII:3; SCE IV:2, Fig. HI:2; 
Karageorghis, Styrenius and Winbladh 
1977, 34, pl. XIII:2. 


130. Lid of Proto-White Painted ware 
Inv. no. MM Acc 466. 

Diam.: 9.5 cm; max. length (including 
projections): 13 cm. 


Cypro-Geometric I, ca. 1050 — 950 B.C. 


Shallow body, flat central boss 
(for handling?), two opposed projec- 
tions perforated vertically for fixing on 
a jar or pyxis of a type similar to cat. 
no. 129. Decorated in matt black paint. 
On the upper (convex) side there are 
four sets of concentric arcs arranged 
symmetrically round the central boss; 
the space between the outer arc and the 
central boss is filled with solid paint; 
paint on projections. 
Bibl.: Karageorghis, Styrenius and 
Winbladh 1977, 34, pl. XIII:1. 

Although cat. nos 129 and 130 seem 
to belong to the same vase, their fabric 
excludes such a possibility. This shape 
is rare. It appears also in Plain White I 
ware (Karageorghis 1983, 135 and n. 
156). 


131. Kalathos of Proto-White Painted 
ware 

Lapithos, Tomb 420. 

Inv. no. L. 420:6. 

Height: 10.5 cm; diam.: 19.1 cm. 


Cypro-Geometric I, ca. 1050 — 950 B.C. 


Convex sides, flat everted rim, two 
opposed horizontal loop handles, flat 
base. Decoration is in matt black paint. 
The exterior is decorated on either side 
between the handles with a horizontal 
row of six composite triangles. Hori- 
zontal bands round the lower half of the 
body; a horizontal zone of latticed trian- 
gles round the interior surface below the 
rim; diagonals within concentric circles 
at the bottom; groups of transverse 
strokes on flat part of rim. 

Bibl.: SCE 1, 237, fig. 87:6, pl. LIT, row 
2:17; Karageorghis, Styrenius and 
Winbladh 1977, 33, pl. X:1. 

This shape is quite common in the 
repertoire of the Proto-White Painted 
and White Painted I wares of Cyprus 
(cf. e.g., Karageorghis 1975, 53; 
Karageorghis 1983, 360). This is an 
Aegean shape, introduced to Cyprus 
during the 11th century B.C. 

(cf. Pieridou 1973, 57-58). 


132. Deep stemmed bowl of 
Proto-Bichrome ware 

Lapithos, Tomb 420. 

Inv. no. L. 420:68. 

Height: 16.8 cm; diam.: 14.2 cm. 

Cypro-Geometric I, ca. 1050 — 950 B.C. 
Convex sides, out-curved rim, two 

opposed horizontal loop handles on 

body below rim; one of them 1s sur- 

mounted by a bowl-shaped shallow 

attachment. Decorated with matt black 

paint. The two zones between the 
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handles are decorated with two 
horizontal and interlocked latticed 
lozenges. Bands at rim, on interior and 
exterior, and on lower part of body and 
foot. Diagonals inside the small, 
shallow bowl. Behind each handle a 
broad semicircle, on one side sur- 
mounted by a solid painted double axe 
framed by vertical lines. 

Bibl.: SCE I, 239, fig. 87:12, pls LIT, 
row 1:3, CXXV:10; SCE IV:2, Fig. IL:7; 
Karageorghis, Styrenius and Winbladh 
1977, 33, pl. X1:2. 

The bowl-shaped attachment on the 
handles of vases is a Late Minoan III 
innovation (cf. Karageorghis 1975, 54, 
n. 5). Its onginal function was to 
support the dipper with which liquids 
were taken from large craters, but 
gradually it became merely decorative. 
For parallels, see Karageorghis 1967, 
19, n. 10; Karageorghis 1983, 


Palaepaphos-Skales, Tomb 76, no. 78 
and Tomb 78, no. 29; Benson 1973, nos 
K88 and K102; Flourentzos 1997b, pl. 
XXXVI, 66, an amphoriskos from 
Palaepaphos with an attachment on top 
of each handle; Karageorghis, Vassilika 
and Wilson 1999, no. 63. For a 
comparable example in Palestinian 
pottery see Amiran 1969, 243, fig. 250. 


133. Horn-shaped vessel of White 
Painted I ware 

Lapithos, Tomb 418. 

Inv. no. L. 418, Suppl. 1. 

Preserved height: 22.8 cm. 

Cypro-Geometric I, ca. 1050 — 950 B.C. 

Elongated, curved body, narrowing 

upwards; flaring rim (broken off), 

vertical loop handle on body; ridge 

round upper part of neck, flat base. 

Decoration in matt black paint. The 

body is divided by horizontal and 


Cat. nos 131, 130, 132 and 133 
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vertical lines into rectangular panels 
filled with geometric motifs (lattice 
pattern, chains of lozenges, composite 
triangles etc.). Round the lower part 
of the body there 1s a chain of framed 
solid triangles; chequers on base. 
Bibl.: Karageorghis, Styrenius and 
Winbladh 1977, 33 pl. XII:1. 

This vase was made up from 
fragments. The tomb contained only 
sherds of White Painted I and II wares 
and is dated to the early Cypro- 
Geometric II period (SCE I, 233). Cf. 
Karageorghis 1983, 45, Palaepaphos- 
Skales, Tomb 45, no. 25. The writer has 
previously suggested that this shape 
may imitate metal prototypes 
(Karageorghis 1967, 20-21), but a 
Palestinian origin cannot be excluded. 
Dothan argued convincingly that horn- 
shaped vessels appear in Philistine 
pottery prior to their appearance in 
Cyprus and that they may derive from 
Egyptian ivory cosmetic bottles. The 
ultimate origin of the shape 1s the ivory 
tusk (for a discussion, see Dothan 1982, 
168-172). In Cyprus the shape contin- 
ues well into the Cypro-Geometric III 
period, e.g. BCH 108, 1984, 928, fig. 
120, from Episkopi. 


134. Tripod stand of White Painted I 
ware 

Lapithos, Tomb 406. 

Inv. no. L. 406:91. 

Height: 14.7 cm; diam. of ring at top: 


14cm. 
Cypro-Geometric I, ca. 1050 — 950 B.C. 

This stand consists of a concave ring, 
supported on three broad legs separated 
from one another by an arc. The base of 
the legs is flat. Between the lower part 
of the ring and the upper part of the legs 
there are two ridges round the body. The 
whole outer surface of the tripod is 
covered with geometric motifs. The ring 
is divided into rectangular panels filled 
with diagonals; the legs are divided into 
narrow panels filled with chains of 
latticed lozenges, zig-zag lines etc. 
Bibl.: SCE I, 200, pls XLV, row 5:6, 
CXXX:6; SCE IV:2, Fig. VII:8; 
Karageorghis, Styrenius and Winbladh 
1977, 34, pl. XII:3. 

Clay tripod stands are quite common 
during the Cypro-Geometric I period as 
the excavations at the necropolis of 
Palaepaphos-Skales have demonstrated. 
They were used for the support of large 
vases (craters) in imitation of metal 
prototypes (cf. Karageorghis 1983, 38 
and n. 70). 


135. Bottle of White Painted I ware 

Lapithos, Tomb 406. 

Inv. no. L. 406:31. 

Height: 24.8 cm. 

Cypro-Geometric I, ca. 1050 — 950 B.C. 
Tall cylindrical body, angular 

shoulder, short narrow concave neck, 

flaring rim, three triple handles from 

below rim to shoulder (one restored), 
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flat base. Decorated with matt black 
paint. Groups of horizontal parallel 
lines round body. Between two such 
groups round the middle of the body 
there is a double zig-zag. The front of 
the bottle between the two opposing 
handles is decorated with vertical 
narrow panels filled with geometric 
motifs. In the upper part, there are two 
such panels filled with vertical zig-zags, 
between them a ‘comb’ motif. In the 
lower part of the body are two 

vertical narrow panels filled with a 
chain of lozenges with a dot in the 
middle. Near the base and confined to 
the front of the body, is a horizontal 
frieze of solid, framed triangles. Bands 
circle the neckline, with pendent groups 
of vertical strokes. There is also a band 
round the rim. 

Bibl.: SCE I, 198, fig. 72:5, pls XLV, 
row 6:9, CXXX:1; SCE IV:2, Fig. V:7; 
Karageorghis, Styrenius and Winbladh 
1977, 33-34, pl. XII:2. 

Bottles with a cylindrical body are 
quite common in Proto-White Painted 
ware (Karageorghis 1975, 51). They 
usually have two opposed horizontal 
loop handles on the shoulder, or a 
vertical handle from the neck to the 
shoulder. The necropolis at 
Palaepaphos-Skales has yielded only 
one example, with a vertical loop 
handle, from Tomb 67, no. 63 
(Karageorghis 1983, 172, n. 72). The 
Near Eastern affinities of this form have 


already been pointed out by Pieridou 
(1973, 69-70). Dothan studied this form 
at length (Dothan 1982, 160-168). It 
appears in Philistine pottery at the end 
of the 12th and during the 11th centuries 
B.C. (ibid., 167). She rejected 
Furumark’s argument that the origin of 
the type is Mycenaean (ibid., 167-168, 
n. 136) and suggested that the 
prototypes may have been ointment 
bottles made of ivory (ibid., 168, 

n. 139). Similar bottles appear also in 
the Aegean (ibid., 168, n. 137 and 138) 
and are considered by Dothan as 
indicating ‘the beginning of an Oriental- 
Cypriote influence on the West’ (ibid., 
168). Floreano (1999), who supports an 
early 12th century B.C. date for this 
type, has recently discussed the origin 
of the cylindrical bottle at length. 

In Cyprus, there is a small group of 
such bottles, used for perfume, with an 
anthropomorphic spout and usually 
called ‘Astarte bottles’. They were the 
prototypes for the late 12th and I 1th 
centuries B.C. Proto-White Painted 
ware bottles in Cyprus, as proposed 
earlier (Karageorghis 1993b, 24, type E; 
see also Karageorghis and Nys 2001). 

The ‘comb’ motif, which 1s here 
given a prominent place, has often been 
discussed. It makes its appearance 
during the 11th century B.C. (Proto- 
White Painted pottery) and lasts for 
about five hundred years. It may have 
been introduced to Cypriote vase- 
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Cat. nos 134, 135, 136 and 137 


painting from the Aegean, most 
probably from Crete, together with 
other iconographic elements. For 

a recent discussion and an attempt 

to interpret this ‘enigmatic’ object see 
Kanta 1998, 50, 72; Kanta and Karetsou 
1998, 166. I find it difficult to accept, 
however, that the Early/Middle Cypriote 
‘comb’ has anything to do with the 11th 
century ‘comb’ of Proto-White Painted 
pottery. Nor am I sure that the Kos 
example, referred to by Kanta (1998, 
68, no. 27), is to be related typological- 
ly to the Cypriote and Cretan ‘combs’. 
Considering the overall cultural 
scenario of the 11th century, the 
possibility cannot be excluded that the 
Cypriots borrowed this motif from the 
Cretans. The fact that in Crete it so far 


appears on objects of the 10th century 
B.C., may be accidental. Kanta may be 
right, however, when she suggests that 
the motif may have ritual or apotropaic 
associations (1998, 50). For a recent 
discussion and bibliography, see 
Buchholz 2000, 250-254; also 
Karageorghis 2001a, 72-77. 


136. Bottle of Proto-White Painted 
ware 

Lapithos, Tomb 420. 

Inv. no. L. 420:44. 

Height: 22.2 cm. 

Cypro-Geometric I, ca. 1050 — 950 B.C. 
Fish-shaped body, short concave 

neck, funnel rim. Handle from below 

rim to shoulder, pointed base. Decorated 

in matt light brown to black paint. The 


CYPRO-GEOMETRIC, CYPRO-ARCHAIC AND LATER PERIODS 


body is divided by vertical lines from 
rim to base into vertical panels filled 
with abstract motifs: parallel chevrons, 
lattice pattern. Transverse strokes on 
exterior of handle. 

Bibl.: SCE 1, 238 (described as White 
Painted I ware), fig. 87:12, pl. LII, row 
3:9; SCE IV:2, Fig. V:2. 

This is a rare type of vase. It differs 
from the fish-shaped askoi in the 
Cesnola Collection (Misch 1992, 169; 
Karageorghis, Mertens and Rose 2000, 
no. 73). The nearest parallels may be 
found at Palaepaphos-Skales, Tomb 67, 
nos 88, 92 and 118 (Karageorghis 1983, 
174, pl. CX). 


137. Bowl of Proto-White Painted 
ware 

Lapithos, Tomb 420. 

Inv. no. L. 420:27. 


Height: 5.2 cm; diam.: 10.5 cm. 
11th century B.C. 

Hemispherical body, plain rim, 
raised horizontal loop handles below 
rim, round base. Decoration in matt 
dark brown to black paint. The exterior 
of the body is decorated with two 
narrow bands filled with a ladder 
pattern, commencing from the rim, 
crossing at right angles on the base 
and terminating at the opposite rim. 
Similarly, two thinner bands cross at 
right angles, symmetrically between the 
bands of the ladder pattern. Paint on mm 
and handle, concentric bands on bottom. 
Bibl.: SCE I, 237, fig. 87:12, pls LII, 
row 3:1, CXXII:2; SCE IV:2, Fig. If:15. 

The narrow crossing bands filled 
with a ladder pattern are not unknown 
in the decoration of Proto-White 
Painted ware vases (e.g. Karageorghis 


Cat. nos 138, 139 and 140 


2 


POTTERY 


1975, Alaas, Tomb 19, no. 6), but the 
decoration of White Slip II ware vases 
may also be recalled. The potter of 
Proto-White Painted ware somehow 
knew of Late Cypriote pottery (through 
accidental discoveries of tombs?). Such 
pottery was sometimes used in 11th 
century B.C. tombs (e.g. ibid., Tomb 15, 
no. 2), or was inspired by Late Cypriote 
IT shapes (e.g. ibid., 51-52, type b). This 
bowl is classified in SCE IV:2 as White 
Painted I ware, but the fabric suggests 
that it should be classified as Proto- 
White Painted ware. 


138. Jug of Black Slip I ware 

Inv. no. NM Ant 1571. 

Height: 17 cm. 

Cypro-Geometric I, ca. 1050 — 950 B.C. 

Globular body, concave neck, trefoil 
mouth, handle from rim to shoulder, 
wavy band in relief (‘snake’) along the 
whole length of the exterior of handle, 
conical foot. Slip largely worn off. 
Bibl.: unpublished. 

The ‘snake’ ornament along the 
exterior of the handle of the jug is 
characteristic of the Late Cypriote IIIB 
and of Cypro-Geometric I ware (cf. e.g., 
Karageorghis 1983, 135, n. 155). 


139. Lentoid flask of Black Slip I 
ware 

Lapithos, Tomb 420. 

Inv. no. L. 420:34. 

Height: 16 cm. 


Cypro-Geometric I, ca. 1050 — 950 B.C. 

Body flattened, more so on one side 
than on the other. The less rounded side 
is flattened in the centre. Narrow con- 
cave neck, funnel rim, two opposed 
handles from below rim to shoulder. 
Slip largely worn off. 

Bibl.: SCE I, 238, fig. 87:12, pls LIT, 
row 2:2, CXXXVII:2; SCE IV:2, Fig. 
X:6. 

The lentoid flask is very popular in 
Mycenaean IIIB pottery found in 
Cyprus and it also had an earlier trad- 
ition on the island (cf. Karageorghis 
1999b). It is common in Proto-White 
Painted pottery (Karageorghis 1975, 52) 
and continues into the Cypro-Geometric 
pottery, but dies out in the Cypro- 
Archaic period. 


140. Bowl of Black Slip I ware 
Lapithos, Tomb 420. 
Inv. no. L. 420:77. 
Height: 6.5 cm; diam.: 10.5 cm. 
Cypro-Geometric I, ca. 1050 — 950 B.C. 
Hemispherical body, plain rim, two 
opposed flat rectangular lug handles, 
pierced vertically; horizontal parallel 
grooves below the rim between the 
handles on each side; vertical grooves 
round the body below the handles; ring 
base. On the base, linear signs engraved 
before firing, resembling signs of the 
Cypriote syllabary. 
Bibl.: SCE I, 239, fig. 87:12, pls LIT, 
row 3:2, CXXXVII:1; SCE IV:2, Fig. [X:9. 
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Cat. no. 140 (engraved base) 


The signs on the base are interesting. 


They may well be signs of the Cypriote 
Syllabary, which began to be used for 
the Greek language already in the 
11th-10th centuries B.C. (cf. Masson in 
Karageorghis 1983, 413-415). Signs 
engraved on pottery before firing are 
known from the Late Cypriote II period 
(cf. cat. no. 82). 


141. Barrel-shaped jug of 

Bichrome II (?) ware 
Inv. no. MM Acc 861. 
Height: 33 cm. 


Cypro-Geometric II, ca. 950 — 900 B.C. 


Nipples on either side of body, short 
concave neck, flat handle from neck to 
shoulder. Groups of concentric circles 
arranged vertically on either side of 
body. On the shoulder opposite the 
handle, there are two pairs of con- 
fronted, framed and latticed triangles 
flanked by horizontal, parallel lines; 
bands round neck, transverse lines on 
exterior of handle. 

Bibl.: Karageorghis, Styrenius and 
Winbladh 1977, 34, pl. XIV:2. 

The bulging body of this vase may 
suggest a date later than Cypro- 
Geometric II, although the arrangement 
of the shoulder decoration has 
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Bichrome I antecedents (cf. Kara- 
georghis 1983, Palaepaphos-Skales, 
Tomb 49, no. 60). The standard type of 
barrel-shaped jug has an out-curved rim, 
or funnel-shaped mouth, with a neck 
ridge. 


142. Plate of Black Slip Bichrome 
II-III ware 

Amathus, Tomb 7. 

Inv. no. A. 7:74. 

Height: 10 cm; diam. rim: 42 cm; diam. 

base: 32.5 cm. | 

Cypro-Geometric II, ca. 950 — 900 B.C. 
Convex sides, flat slightly inverted 

rim, two opposed wishbone handles at 

rim, flat base. The main decoration 1s on 

the broad surface of the base. It consists 

of rectangular panels filled with sym- 
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metrically arranged motifs (latticed 
triangles, zig-zags and solid triangles), 
radiating very symmetrically round 

a group of symmetrical circles in the 
centre. A zig-zag band appears on the 
flat part of the ring base. The sides are 


painted solid black. On the interior there 


are encircling bands, with concentric 
bands at the centre of the bottom. 

Bibl.: SCE II, 35, fig. 12:1, pls XII, row 
3:2, CXXII:11. 

This is the largest plate of a series 
of very large plates found at Amathus, 
Tomb 7 (SCE II, pls IX, X, XII). 
Although stratigraphically they may 
belong to two different burial layers, 
dated to the Cypro-Geometric II and III 
periods, their form and decoration 
suggests they were made in the same 
workshop. For similar plates from 
tombs at Amathus, see BCH 98, 1974, 
842-843, fig. 33; BCH 108, 1984, 916, 
918, figs 73, 76. 


Such large plates were probably 
prestigious gifts for the dead and could 
hardly have had a practical use. Their 
large round base offered an ideal space 
for symmetrical geometric decoration. 
It may be suggested that they were 
placed on walls for decorative purposes 
or even as special offerings in sanctu- 
aries and tombs. It is interesting that on 
the two main decorative zones of a 
Bichrome ware crater in the Cyprus 
Museum, on one side there are three 
rows of vases, of which the lower row 
consists of six similar plates hanging on 
a wall (Karageorghis and Des Gagniers 
1974, vase XXIX.4; Buchholz 2000, 
252, 254). The ‘nail’ appears in the 
middle of the upper handle, in the form 
of a spot, in the same manner as with 
the rectangular plates of the middle row 
and the jugs of the upper row. On the 
other side there is a row of jugs in the 
upper row, a row of round plates in the 
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lower row, all hanging on a wall and in 
the middle row, a series of six ‘comb’ 
motifs which are also associated with 
cult or ritual (cf. cat. no. 135). One may 
interpret in a similar way their occur- 
rence on other vases and also on one 
sanctuary model (Karageorghis and Des 
Gagniers 1979, vases SXXIV.3,5; 
Buchholz 2000, 254-255). It is also 
particularly interesting that on two large 
Bichrome II-III round plates from 
tombs at Amathus (SCE II, pl. I, Tomb 
7, 138; BCH 109, 1985, 915, 918, 

fig. 56), a ‘comb’ motif 1s depicted on 
the exterior of the plate, thus supporting 
the suggestion that such large plates 
were connected with cultic activity 

(see also Buchholz 2000, 254). 


143. Plate of Black Slip Bichrome 
II-III ware 

Amathus, Tomb 7. 

Inv. no. A. 7:241. 

Height: 5.4 cm; diam.: 25.5 cm. 

Cypro-Geometric II, ca. 950 — 900 B.C. 
Shape as cat. no. 142. The broad base 

is decorated with symmetrically 

arranged geometric motifs: a broad 

panel diametrically across the circular 

base, filled with a zig-zag band and 

small hatched triangles in the 

indentations; two shorter panels 

attached to the long panel in order to 

form a cross. 

Bibl.: SCE Mf, 41, fig. 12:3, pls IX, row 

3:6, CXXII:10. 


144. Plate of Black Slip Bichrome 
II-III ware 

Amathus, Tomb 7. 

Inv. no. A. 7:138. 

Height: 9.5 cm; diam.: 43.5 cm. 

Cypro-Geometric II, ca. 950 — 900 B.C. 
The base is decorated with a 

‘Maltese cross’ in the centre, within 

concentric circles. All round these 

are rectangular panels arranged 

symmetrically and filled with geometric 

motifs, as cat. no. 142 above. One of the 

panels contains a ‘comb’ motif. 

Bibl.: SCE Il, 37, pls I (middle), X, row 

6:4, CXXII:12. 


145. Deep bowl of Bichrome III ware 
Stylli, Tomb 10. 


Inv. no. St. 10:16. 


Height: 10.5 cm; diam.: 14.4 cm. 
Cypro-Geometric III, ca. 900 — 750 B.C. 

Deep body, convex sides, sharply 
out-turned rim, two opposed horizontal 
loop handles on body, ring base. Groups 
of horizontal bands encircle body on 
exterior; band on rim, both on the 
interior and exterior, paint on the 
handles, concentric bands and lines at 
the bottom. 

Bibl.: SCE II, 163, fig. 54:12, 
pl. XXXII1:1, row 1:1. 

This 1s an imitation of a Greek 
Subprotogeometric skyphos. Such 
skyphoi were very popular in Cyprus 
and the rest of the Mediterranean 
(including Etruria) during the 9th-8th 
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centuries B.C. and even later. This is the 
period when the aristocratic élite 
enjoyed a high standard of living and 
organized symposia with eating and 
drinking, a situation which is echoed in 
Homeric epic. Imported Greek drinking 
cups and ‘drinking sets’ (including 
craters) were highly considered and are 
found in princely tombs, e.g. at Salamis 
(Tomb 1). Those who could not afford 
them copied the prototypes. It has been 
suggested that skyphoi of Greek type 
were also produced in Cyprus (7?) by 
Greek potters with local clay (cf. Cold- 
stream 1995; Boardman 1999, 41-42; 
BCH 113, 1989, 805, 808, fig. 58; for 
symposia in Cyprus and elsewhere in 
the Mediterranean, see Matthdus 1999). 


146. Footed bowl of Bichrome III 
ware 

Inv. no. MM 1968:118. 

Height: 10 cm; diam.: 14.2 cm. 


Cypro-Geometric III, ca. 900 — 750 B.C. 


Almost straight sides, slightly 


out-turned lip separated by a ridge from 
the main body, lower part of body 
carinated, two opposed horizontal loop 
handles on body, high conical stem, 
splaying foot. The main zone between 
the handles on both sides is decorated 
with a bird facing towards the right and 
flanked by vertical parallel lines; bands 
at rim on interior and exterior, round 
carination and on lower part of foot. 
Bibl.: Karageorghis and Des Gagniers 
1974, vase XXV.a.17; Karageorghis, 
Styrenius and Winbladh 1977, 34, 
pl. XIV:1. 

Although the pictorial style in 
Cypriote vase-painting experienced 
its heyday during the Cypro-Archaic I 
period (8th-7th centuries B.C.), 
especially with what is known as the 
‘free-field’ style (e.g. Karageorghis 
and Des Gagniers 1974, vases VI.10, 
VII.2-7, VIII.4-8 etc.), the Cypriote 
vase-painters started to use pictorial 
motifs on a fairly large scale during 
the Cypro-Geometric III period. The 
bird motif, duly stylized, was very 


Cat. no. 146 


CYPRO-GEOMETRIC, CYPRO-ARCHAIC AND LATER PERIODS 


popular, both because it was easy 

to draw and could easily be 
accommodated on any vase surface. 
Birds were particularly popular in the 
decoration of stemmed bowls, on which 
an almost koine style may be observed 
(cf. Karageorghis and Des Gagniers 
1974, vases XXV.a. 3-13; Karageorghis 
and Des Gagniers 1979, vases SXXV.a. 
1-6). 


147. Jug of Bichrome Phoenician 
ware | 

Amathus, Tomb 21. 
Inv. no. A. 21:32. 
Height: 27.2 cm. 
Ca. 1050 — 850? B.C. (Bika 1987, 62, 
69). 

Globular body, concave neck with 
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ridge round the middle, out-curved nm, 
handle from below neck ridge to 
shoulder, ring base. Vertically arranged 
bands of black, red and white paint on 
body, on either side of handle. Double 
diagonals on shoulder opposite handle. 
Transverse and vertical bands on 
exterior of handle. 

Bibl.: SCE If, 117, fig. 37:13, pls 
XXVI:1, row 4:9, CKXXIX:1; Bika 
1987, 9, no. 63. 

Bikai assigns this jug to the Kouklia 
Horizon (1050 to 850 B.C., ibid., 62, 
69). Kouklia (Palaepaphos) has yielded 
some of the earliest Phoenician imports 
to Cyprus. Bika suggested that this 
jug might well have been made by the 
same person who made her nos 69 
and 72, both of which are of uncertain 
provenance. For other examples, see 
her nos 64-72. 


148. Jug of Red Slip Phoenician ware 

Amathus, Tomb 13. 

Inv. no. A. 13:39. 

Height: 27 cm. 

Ca. 850 — 750 B.C. (Bikai 1987, 62, 69). 
Ovoid conical body, long cylindrical 

neck slightly widening upwards, trefoil 

mouth, twin handle from rim to 

shoulder, with knob on either side at 

rim, splaying foot, concave base. 

Bibl.: SCE Il, 82, pls IV:6, XIX, row 

2:4, CXXXVI:3; SCE IV:2, Fig. 

XXVII:5; Karageorghis, Styrenius and 

Winbladh 1977, 34, pl. XIV:3; Bika 
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1987, no. 350. 

For further examples, cf. Bikai 1987, 
nos 349-356, of which the majority 
come from Amathus; Karageorghis, 
Mertens and Rose 2000, no. 142. 


149. Jug of Red Slip Phoenician ware 
Amathus, Tomb 13. 

Inv. no. A. 13:37. 

Height: 20.5 cm. 


Ca. 850 — 750 B.C. (Bikai 1987, 62, 69). 


Ovoid globular body, long 
cylindrical neck with ridge round 
upper part, spreading lip, handle from 
lower part of body to shoulder, ring 
base. 

Bibl.: SCE Il, 82, pls XIX, row 2:5, 
CXXVI:2; SCE IV:2, Fig. XXVII:3; 
Bikai 1987, no. 166. 

Cf. Bikai 1987, 53, nos 163-167. 


150. Jug of Red Slip Phoenician ware 

Amathus, Tomb 13. 

Inv. no. A. 13:38. 

Height: 18.5 cm. 

Ca. 850 — 750 B.C. (Bikai 1987, 62, 69). 
Ovoid biconical body, conical neck 

narrowing upwards, trefoil mouth, twin 

handle from rim to shoulder, knob 

below base of handle, knobs on either 

side of upper part of handle at rim, ridge 

round neckline, raised ring base. 

Bibl.: SCE Il, 82, pls XIX, row 2:3, 

CXXVI:1; SCE IV:2, Fig. XX VII:6; 

Bikai 1987, no. 368. 

Cf. Bikai 1987, nos 368-370. 


151. Jug of Red Slip Phoenician ware 
Amathus, Tomb 16. 

Inv. no. A. 16:75. 

Height: 17 cm. 

Ca. 700 to after 600 B.C. (Bikai 1987, 
62, 69). 

Pear-shaped body, carinated 
shoulder, convex neck, mushroom- 
shaped lip, concave base. Red slip 
covers the entire surface, partly worn. 
Bibl.: SCE I, 98, fig. 32:4, pls XX], 
row 5:1, CXXVII:4; SCE IV:2, Fig. 
XLII:6; Bikai 1987, no. 275. 

Cf. Bikai 1987, nos 276-277, dated to 
the ‘Amathus Horizon’ (ibid., 62), 700 
to after 600 B.C. (ibid., 69); Kara- 
georghis in Bernhard-Walcher et al. 
1999, no. 35. 

This is one of the most popular 
shapes of Phoenician pottery that was 
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widespread throughout the Phoenician 
world and extensively imitated 
throughout the Mediterranean. The 
earliest of the five Phoenician vases 
described above is cat. no. 147. It is 
assigned to the Kouklia Horizon (1050- 
850? B.C.). The tomb in which it was 
found is dated to the middle or end of 
the Cypro-Geometric II period (SCE I, 
118-119). The three vases (cat. nos 148- 
150) are assigned by Bikai to what she 
calls the ‘Salamis Horizon’ (ibid., 52, 
62) and date to ca. 850-750 B.C. (ibid., 
69). Juglet cat. no. 151 is dated to 700 - 
after 600 B.C. (Amathus Horizon). 
Phoenician pottery started to appear in 
Cyprus already in the 11th century B.C. 
(Palaepaphos) but as from the middle of 
the 9th century B.C., when there 1s 
evidence for the establishment of 
Phoenicians on the island, this pottery is 
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abundant. It is found in large quantities 
in the tombs at Amathus, Kition and 
Salamis (cf. Bikai 1987, 68-70). 

Jugs cat. nos 148-150 all have metal 
prototypes. Particularly popular was jug 
cat. no. 150, of which several examples 
in bronze or silver are known through- 
out the Mediterranean, as far west as the 
Iberian Peninsula (cf. Karageorghis, 
Mertens and Rose 2000, 178, no. 291). 
For jug cat. no. 149 cf. ibid., no. 292. 

Amathus had a substantial 
Phoenician population and there are 
scholars who identify it with Qarti- 
hadasht, ‘New Town’ (see Hermary 
1987; Reyes 1994, 14-15, n. 18). In 
recent years, the cemetery of the 
Phoenician population of Amathus was 
discovered, separated from the cemetery 
of the rest of the population (Christou 
1998). 
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152. Large amphora of Bichrome III 
ware 
Inv. no. MM Acc 678. 


Height: 65.5 cm; diam. mouth: 32.5 cm. 
Cypro-Geometric III, ca. 900 — 750 B.C. 


Ovoid body, tall wide concave neck 
with flat out-turned rim, sharp ridge 
below rim, two opposed horizontal loop 
handles on shoulder, ring base. The 
zone at the upper part of the shoulder 
above the handles is decorated with 
symmetrically arranged geometric 
patterns, namely four framed latticed 


triangles and four vertical bands of 


chequers flanked by vertical lines. The 
neck on either side is decorated with a 
central latticed panel flanked by vertical 
parallel lines and two large framed 
lozenges filled with four, smaller, 
chequered lozenges. There is also a 
horizontal wavy band on either side 
between the handles. Groups of hori- 
zontal bands circle the body and neck; 
groups of transverse bands on flat part 
of rim and round the edge of the rim. 
Paint on handles and foot. 

Bibl.: unpublished. 
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153. Large amphora of Bichrome III 
(?) ware 

Stylli, Tomb 17. 

Inv. no. St. 17:1. 

Height: 74.4 cm; diam. mouth: 31.8 cm. 

Cypro-Geometric III (?), ca. 900 — 750 

B.C. 

Shape as cat. no. 152. The shoulder 
zone above the handles is decorated 
with geometric motifs arranged 
symmetrically. The central motif is 
a chequered triangle flanked by oblique 
parallel lines. Near the handles there are 
two, confronted, solid triangles; above 
the handles a framed latticed triangle. 
The other side is identically decorated. 
The neck on either side is decorated 
with four large lozenges, each filled 
with concentric lozenges containing a 
chequered lozenge, alternating with four 
stylized tree motifs flanked by vertical 
parallel lines, all symmetrically 
arranged. In a side panel there 1s a 
stylized tree motif flanked by vertical 
parallel lines. A horizontal, wavy band 
on either side between handles. Groups 
of horizontal bands round the body and 
neck. Groups of transverse bands on flat 
part of rim, solid paint on handles and 
rim. 

Bibl.: SCE Il, 177, fig. 58:10, pls 
XXXV:1, row 1:2, CIX:1; SCE IV:2, 
Fig. XXXV:15. 

Large amphorae began to appear 
in Cyprus during the Late Bronze Age, 
particularly from ca. 1400 B.C. 


onwards, when Mycenaean pottery was 
imported to the island by members of 
the élite to place in tombs, or use during 
banquets. At the very end of the Late 
Bronze Age (Late Cypriote III), bronze 
amphorae were made locally and are 
found in rich tombs, such as those at 
Palaepaphos and Kourion. During the 
whole of the Cypro-Geometric period 
large clay amphorae are also found in 
tombs. The cemetery at Palaepaphos- 
Skales has yielded some fine examples. 
Whether these continued to be used in 
the banquets of the élite (some are more 
than 60 cm tall), or whether they 
constituted impressive tomb gifts, 
suitable for the status of the deceased, is 
not easy to say. Particularly large are 
those of the Cypro-Geometric III 
period. 

They are usually decorated with 
geometric patterns, symmetrically 
arranged (cf. SCE [V:2, Fig. XXIII: 
16-18). The most elaborate decoration 
is usually round the neck. There is one 
such amphora that is exceptional, 
because of its ambitious pictorial 
decoration on either side between the 
handles (SCE I[V:2, Fig. XXIII:18). It is 
not always easy to determine between 
the Cypro-Geometric III and the 
Cypro-Archaic I ware amphorae 
(cf. e.g., Bichrome ITI ware amphorae 
illustrated in SCE IV:2, Fig. XXIII: 16- 
17, all with a sharp ridge below the rim 
round the neck, and very similar 
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amphorae identified as Bichrome IV, 
SCE IV:2, Fig. XXXV:14-15). 


154. Amphora of Bichrome III ware 
Inv. no. NM Ant 1690. 
Height: 36 cm; diam. mouth: 30 cm. 


Cypro-Geometric III, ca. 900 — 750 B.C. 


Ovoid depressed body, concave 
neck, flat out-turned rim, opposed triple 
handles from rim to shoulder, high 
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splaying foot. The neck on either side 
between the handles is divided into two 
rectangular panels filled with a stylized 
bird facing towards the right. The 
shoulder on either side between the 
handles is decorated with three large 
composite triangles filled with 
chequers, or latticed diamonds, 
separated from one another by vertical 
straight and zig-zag lines. Horizontal 
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bands round middle of the body, solid 
paint on lower half of body. 
Bibl.: Festskrift, 172, no. 5, pl. 3. 

The form of the vessel is not very 
common (cf. SCE IV:2, Fig. XX:8). 
The birds are characteristic of the 
Cypro-Geometric III style (cf. e.g., 
Karageorghis and Des Gagniers 1974, 
vases XXV. b.1-12). 


155. Jug of Bichrome IV (?) ware 
Inv. no. MM SHM 17946:57. 
Height: 16.5 cm. 
Cypro-Archaic I (?), ca. 750 — 600 B.C. 
Globular body, tall concave neck 
slightly narrowing upwards, trefoil 
mouth (broken), flat handle from rim to 
shoulder, tall splaying foot. The only 
decoration on the body opposite the 
handle is a highly stylized ‘butterfly’ 
ornament. Bands encircle the neck, with 
an eyelet on either side of the spout and 
black paint on outer part of handle and 
on foot. 
Bibl.: unpublished. 
The form of this jug 1s rare (cf. SCE 
IV:2, Fig. XXIX:6). The prototype may 
have been in metal. 


156. Large amphora of Bichrome IV 
ware 
Inv. no. MM Acc 699. 
Height: 76 cm; diam. mouth: 35.5 cm. 
Cypro-Archaic I, ca. 750 — 600 B.C. 
Ovoid body, tall neck widening 
upwards, flat out-turned rim, two 
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opposed, horizontal loop handles 

on shoulder, ring base. The two 
shoulder zones on either side between 
the handles are decorated with a frieze 
of lotus flowers alternating with buds 
with interlocked, curved stems. There 

is a frieze of small, egg-shaped motifs 
round the upper part of the shoulder. 
The neck is decorated with symmetri- 
cally arranged motifs within rectangular 
panels and a large, stylized, lotus flower 
motif within a rectangular panel above 
the handles. The geometric motifs 
consist of a central motif comparable to 
that of amphora cat. no. 157 below, but 
with geometric motifs that cover the 
entire space of the neck. Groups of 
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bands and rings are painted round the 
body and neck, with zig-zag bands also 
round the neck, transverse bands on flat 
part of rim. Paint on handles. 

Bibl.: SCE 1V:2, Fig. XXXV:14; 
Karageorghis, Styrenius and Winbladh 
1977, 34, pl. XIX:1. 

This is one of the most popular types 
of large Bichrome IV amphorae and 
usually appears in tombs in the eastern 
part of Cyprus (cf. Smith and Pryce 
1926, pl. 7, nos la-b; Karageorghis 
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1970, pl. CLXXXI:13; Karageorghis, 
Mertens and Rose 2000, 91, no. 143; 
Csornay-Caprez 2000, 59, no. 93, pl. 
XXVI). 


157. Large amphora of Bichrome IV 
ware 
Inv. no. NM Ant 1719. 
Height: 71 cm; diam. mouth: 39.7 cm. 
Cypro-Archaic I, ca. 750 — 600 B.C. 
Shape as cat. no. 156, but with a 


cylindrical neck. The decoration of the 
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neck is very similar to that of cat. no. 
156. The two zones between the handles 
are decorated with two horizontal rows 
of concentric circles, with a horizontal 
line running through the centre of the 
circles on each row. Groups of bands 
and rings round body and neck. The flat 
part of the rim is decorated with groups 
of transverse bands. Paint on handles. 
Bibl.: unpublished. 

The decoration of the neck and its 
striking similarity with that of the neck 
of cat. no. 156 (and several others), may 
suggest that these vases were produced 
in one influential workshop in the 
eastern part of Cyprus (cf. Myres 1914, 
86, no. 699; BCH 93, 1969, 439-440, 
fig. 13; Spiteris 1970, no. 102). 


158. Jar of Bichrome IV ware 
Inv. no. MM Acc 862. 
Height: 17.7 cm; mouth diam.: 14.7 cm. 
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Cypro-Archaic I, ca. 750 — 600 B.C. 

Biconical depressed body, flat rim, 
two opposed, vertical, triple handles on 
shoulder, high conical splaying foot. 
The two main zones between the 
handles on either side are each 
decorated with two rectangular panels, 
filled with a stylized ‘butterfly’ 
ornament and flanked by vertical 
parallel lines. In the middle of each 
zone there is a vertical panel, filled with 
a vertical row of W-motifs; near the 
handles a vertical row of small 
chevrons. Bands and rings round body; 
groups of transverse lines on rim; paint 
on handles and foot. 
Bibl.: Karageorghis, Styrenius and 
Winbladh 1977, 35, pl. XVI:1, colour 
pl. 2. 

This is not a very common shape (cf. 
Karageorghis and Des Gagniers 1974, 
vase XXV.d.15; Karageorghis et al. 
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2002, no. 96, perhaps from the same 
workshop as cat. no. 157). There is a 
similar version with horizontal loop 
handles (SCE IV:2, Fig. XXXI:13). 


159. Amphora of medium size 
of Bichrome IV ware 
Inv. no. NM Ant 1725. 
Height: 24.7 cm. 
Cypro-Archaic I, ca. 750 — 600 B.C. 

Ovoid, depressed body, short 
cylindrical neck, flat out-turned rim, 
twin handles from rim to shoulder, high 
splaying foot. The two shoulder zones 
on either side of the body are decorated 
with a central geometric motif con- 
sisting of a framed, chequered, triangle 
flanked by groups of oblique lines and 
concentric semicircles; on either side of 
it a stemmed stylized lotus flower; near 
the handles, a narrow band filled with a 
vertical row of W-motifs. Two horizon- 
tal wavy bands round upper part of 
neck; band round neckline, bands and 
rings round body, paint on handles and 
foot. 

Bibl.: unpublished. 

Cf. SCE IV:2, Fig. XXXVI:6; Kara- 
georghis 1985, no. 176; Karageorghis 
and Olenik 1997, no. 55; Karageorghis 
1999a, no. 200. 

The close similarity of these 
comparanda (and there are certainly 
others), suggests that one workshop in 
the eastern part of Cyprus produced 
such vases. 
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160. Amphora of Bichrome IV ware 
Inv. no. MM 1994:12. 
Height: 25.5 cm; mouth diam.: 14.3 cm. 
Cypro-Archaic I, ca. 750 — 600 B.C. 
The decoration of this amphora 1s 
strikingly similar to that of cat. no. 159, 
but there are no lotus flowers on either 
side of the central motif. The two vases 
were almost certainly made in the same 
workshop. 
Bibl.: unpublished. 


161. Juglet or ‘feeding bottle’ 
of Bichrome IV ware 
Amathus, Tomb 9. 
Inv. no. A. 9:110. 
Height: 11 cm. 
Cypro-Archaic I, ca. 750 — 600 B.C. 
Globular body, short concave neck, 
out-curved rim, handle from rim to 
shoulder, flat base. Narrow tubular 
side-spout at the middle of the body 
opposite the handle. The side-spout is 
painted solid red with a triangle above 
it; two red discs on either side of spout; 
above them are two eyes with eyebrows 
painted black. Band round the neckline, 
wavy band round neck and a vertical 
band down the middle of the exterior of 
the handle. 
Bibl.: SCE il, 61, fig. 17:7, pls XV, row 
4:11, CVI:11; Karageorghis, Styrenius 
and Winbladh 1977, 36, pl. X VII:3. 
These juglets are usually called 
‘feeding bottles’. The round body of the 
vase and the spout imply the female 
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breast. The eyes give an anthropomor- 
phic aspect to the vase, with a nose 
(spout) and red spots on the cheeks, as 
they often appear on terracottas of 
female figures of this period. Apart 
from the comparanda in Karageorghis, 
Styrenius and Winbladh 1977, 

an example from Limassol may be 
added (BCH 118, 1994, 653, 656, fig. 
23). It seems that this type originated in 
a workshop at Amathus. 


162. Footed bowl of Bichrome IV 
ware 

Stylli, Tomb 11. 

Inv. no. St. 11:6. 

Height: 17.9 cm; diam.: 19.8 cm. 

Cypro-Archaic I, ca. 750 — 600 B.C. 
Slightly convex sides, lower part 

carinated, two small opposed horizontal 

loop handles below rim, ridge round 


body just above handles, high 
cylindrical stem, splaying foot. The 
main zone between the handles below 
the ridge, on both sides, 1s decorated 
with a large stylized lotus flower, 
flanked by zig-zag lines and a group of 
vertical, parallel lines. The narrow zone 
above the ridge 1s divided into small 
rectangular panels, filled alternately 
with a reserved rosette and a vertical 
chain of lozenges. Bands round stem, 
paint on handles. 

Bibl.: SCE Il, 165, fig. 57:4, 

pls XXXIII:2, row 1:4, CV:12; SCE 
IV:2, Fig. XXXI:4; Karageorghis, 
Styrenius and Winbladh 1977, 35, 

pl. XV:1, colour pl. 3b. 

There are numerous such bowls, 
most probably the products of one 
workshop (e.g. Karageorghis 1985, 
no. 173; Karageorghis, Vassilika and 
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Wilson 1999, nos 72-73, to mention 
only a few). 


163. Jug of Bichrome IV ware 

Inv. no. MM 1994:14. 

Height: 26.5 cm. 

Cypro-Archaic I, ca. 750 — 600 B.C. 

Ovoid-globular body, cylindrical, 
narrow neck, trefoil mouth with strainer, 
flat handle from rim to shoulder, ring 
base. The shoulder opposite the handle 
is decorated with a framed, chequered 
triangle and small swastikas on either 
side. Groups of horizontal bands and 
rings round the body and neck; ‘eyelets’ 
on either side of spout; transverse bands 
on exterior of handle; above the strainer, 
which is painted red, there is a parapet 
with linear decoration. 

Bibl.: unpublished. 

Jugs with strainers at the spout are 
not uncommon in Cypriote ceramics 
from the Cypro-Geometric I period 
onwards. They were probably used for 
the preparation of herbal drinks or beer 
(?). For an example, see Karageorghis 
1983, 73, no. 53, with references to 
other similar jugs with anthropomorphic 
or zoomorphic spouts. The prototypes 
were most probably metallic. Cf. also 
Smith and Pryce 1926, pl. 15:19; SCE 
IV:2, Figs XXXIX:8, XLIX:2, LV:1; 
SCE Il, pl. CXITX:1; Karageorghis and 
Des Gagniers 1974, vase XXV.b.2; 
BCH 121, 1997, 896-897, fig. 23; 
Karageorghis, Mertens and Rose 2000, 


92, no. 145. There are similar jugs in 
Phoenician pottery (e.g. Bikai 1987, 31, 
no. 378, pl. XV). 


164. Jug of Bichrome III-IV ware 
Inv. no. MM Acc 701. 
Height: 21 cm. 
Cypro-Archaic I, ca. 750 — 600 B.C. 

Ovoid-globular body, concave neck, 
trefoil mouth, flat handle from rim to 
shoulder, ring base. The shoulder zone 
opposite the handle is decorated with a 
small bird towards the right. The bird is 
drawn in outline and filled with paint 
and concentric segments. Its spread 
wing is filled with transverse lines. 
‘Eyelets’ on either side of spout, bands 
round neckline and upper part of neck, 
bands along the edges of the handle. 
Bibl.: Karageorghis, Styrenius and 
Winbladh 1977, 36, pl. X VIII-:3. 

The shape of the jug may be 
classified as Cypro-Geometric ITI 
(cf. SCE IV:2, Fig. XXIII:4), but the 
style of the bird is advanced and may be 
compared with those of Cypro-Archaic 
I (cf. Karageorghis and Des Gagniers 
1974, vases XXV.b.2, 12, XXV.e.3; 
Karageorghis and Des Gagniers 1979, 
vases SXXV.g. 2-4). The fully devel- 
oped birds of the Cypro-Archaic I 
period are larger and with elaborately 
decorated outlined bodies (cf. Kara- 
georghis and Des Gagniers 1974, 
XXV.f.7). 
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Cat. nos 163, 164 and 165 


165. Jug of Bichrome IV ware 
Inv. no. MM 1994:15. 
Height: 17.5 cm. 
Cypro-Archaic I, ca. 750 — 600 B.C. 

Ovoid body, short, concave neck, 
trefoil mouth, flat handle from rim to 
shoulder, ring base. The shoulder 
opposite the handle is decorated with a 
large framed chequered triangle flanked 
by other linear ornaments; ‘arrow 
motifs’ on either side; bands round 
neckline, ‘eyelets’ on either side of 
spout, bands along the edges of the 
handle. 
Bibl.: unpublished. 

The decoration, although abstract, 
is treated in the same way as the ‘free- 
field’ style (see below). There is a series 
of such elegantly decorated vases, both 
in Bichrome and White Painted ware 


(cf. SCE II, pl. Cill:8; Karageorghis 
1999a, nos 169-171). 


166. Jug of Bichrome IV ware 

Inv. no. MM Acc 702. 

Height: 23 cm. 

Cypro-Archaic I, ca. 750 — 600 B.C. 
Ovoid-globular body, slightly convex 

neck, trefoil mouth, flat handle from rim 

to shoulder, ring base. The largest part 

of the body opposite the handle is 

decorated with a large, highly stylized 

bird with spreading wing. The bird has 

an ovoid body, pointed tail, long 

S-shaped neck, long curving toes; 

leaf-shaped spreading wing; a ‘bud’ 

springs from the neck above the base 

of the wing, vertical row of parallel 

chevrons below the bird’s beak. Bands 

around the neckline and neck of jug. 
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Part of spout is missing. Bands along 
the edges of the handle. 

Bibl.: Karageorghis, Styrenius and 
Winbladh 1977, 36, pl. XVIII:1; 
Winbladh 1992, 49. 

The bird is fully developed and, with 
great success, covers the curved surface 
of the jug. Birds by themselves or in 
compositions, confronted by or in 
association with, fish, tree or flower 
motifs, constitute the most popular 
pictorial motif of the ‘free-field’ style 
of the Cypro-Archaic I and II periods. 
Cf. Karageorghis and Des Gagniers 
1974, vases XXV.g.15, 19-22. 


167. Juglet of Bichrome IV ware 
Amathus, Tomb 9. 
Inv. no. A. 9:120. 
Height: 13.2 cm. 
Cypro-Archaic I, ca. 750 — 600 B.C. 
Sack-shaped body, short concave 
neck, trefoil mouth, handle from nm to 
shoulder, flat base. The whole height of 
the body opposite the handle is occupied 
by a stylized tree motif, on either side of 
which there is a stylized bird facing 
towards the right. The bird’s body is 
outlined and filled with hatchings; it has 
a triangular tail. The neck and legs are 
rendered with lines and the bird has a 
long beak. Two small wings spring, 
rather awkwardly, from the body. In 
front of the beak there is a horizontal 
row of five dots, obviously meant to 
represent seeds. ‘Eyelets’ on either side 


of spout, a band round the neckline and 
transverse lines on the outer part of the 
handle, flanked by bands along its 
edges. 
Bibl.: SCE Il, 61, fig. 17:7, pls XV, row 
4:13, CVI:11; Karageorghis, Styrenius 
and Winbladh 1977, 36, pl. XVII:2. 
There are numerous such juglets, 
decorated with one or more similar 
birds, usually with long legs. They have 
been found mainly in tombs at Amathus 
and were, no doubt, the product of a 
local workshop (cf. Karageorghis and 
Des Gagniers 1974, XXV.j, 1-20; 
Karageorghis and Des Gagniers 1979, 
SXXV.j. 1-10). 


168. Jug of Bichrome IV ware 

Inv. no. MM Acc 698. 

Height: 21.5 cm. 

Cypro-Archaic I, ca. 750 — 600 B.C. 
Globular body, cylindrical neck, 

trefoil mouth, twin handle from rim to 

shoulder, ring base. The greater part of 

the body is decorated with a large bird 

facing towards the right. The body is 

drawn in outline and filled with linear 

motifs. Two large spreading wings, 

a triangular tail and long beak. A 

stylized lotus flower springs from behind 

the neck, while another, stylized flower 

motif is in front of the bird’s beak. 

‘Eyelets’ on either side of the spout; 

bands round neckline and upper part 

of neck; bands along the edges of the 

handle. 
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Cat. nos 166, 167, 168 and 169 


Bibl.: Karageorghis and Des Gagniers 
1974, vase XXV.f.11; Karageorghis, 
Styrenius and Winbladh 1977, 36, 

pl. XVIII:2. 

This is not one of the most elegant 
birds of the ‘free-field’ style of 
Bichrome IV. It is rather dull and its 
large size does not fit the curved body 
of the relatively small vase. It may have 
been the work of a less able painter 
(cf. Karageorghis and Des Gagniers 
1974, vase XXV.f.10). 


169. Jug of Bichrome IV ware 

Inv. no. MM Acc 900. 

Height: 22 cm. 

Cypro-Archaic I, ca. 750 — 600 B.C. 
Ovoid body, short convex neck and 

trefoil mouth. Handle from rim to 

shoulder, ring base. The main decora- 

tion on the shoulder opposite the handle 


consists of a five-petalled rosette and 
may be a narcissus flower; its long stem 
consists of a vertical row of small 
chevrons. On either side of the base of 
the handle a vertical group of small 
W-motifs flanked by swastikas; 
‘eyelets’ on either side of spout, straight 
bands and a zig-zag round the neck, 
bands along the edges of handle. 

Bibl.: Karageorghis, Styrenius and 
Winbladh 1977, 36, pl. X VIII:4. 

The decoration is elegant in its 
simplicity. Cf. e.g., BCH 96, 1972, 
1007, 1010, fig. 5; Karageorghis and 
Olenik 1997, no. 61; Karageorghis 
1999a, nos 192-193; for another jug 
decorated with a narcissus flower (7?) 
in association with a bird motif, see 
Karageorghis and Des Gagniers 
1979, vase SXXV.f.1. 
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170. Crater of White Painted IV (?) 
ware 
Idalion. 
Inv. no. I. 1540. 
Height: 38.5 cm; diam. mouth: 12.6 cm. 
Cypro-Archaic I, ca. 750 — 600 B.C. 
Globular-biconical body, short collar 
rim widening upwards, two opposed, 
vertical, triple loop handles on shoulder; 
knobs on either side of top of handle, 
imitating metal features; at the base of 
each handle there 1s a plastic human 
face with large round eyes and arched 
eyebrows rendered with paint; large 
pointed nose. Very high cylindrical 


stem, with splaying foot. The two zones 
between the handles are decorated with ae 
a horizontal row of concentric circles 
and above them, near the neckline, 

a frieze of small alternating dots and 
swastikas. The rest of the body is 
decorated with groups of horizontal 
bands and lines, a row of concentric 
circles round the middle of the body 
and another round the lower part of the 
stem. Transverse bands on exterior 

of handles. 

Gjerstad assigned the Idalion crater 
to the Cypro-Archaic II period, but in 
view of the fact that Greek pedestalled : 
amphorae are not known in Cyprus after | __ + Z ? is ih 
ca. 700 B.C., a Cypro-Archaic I date id 
may be more applicable. 

Bibl.: SCE II, 570, pls CLXII, row 1:4, 
CLXYV:7; SCE IV:2, Fig. XLVI:6; 
Karageorghis, Styrenius and Winbladh Cat. no. 170 (detail) 
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1977, 35-36, pl. XVII:1. 

This type of vase no doubt derives 
from the Greek imported pedestalled 
craters which were imported to Cyprus 
first from Attica and then from Euboea, 
from the early 8th century B.C. to ca. 
700 B.C. (for references see Crielaard 
1999, 265-271). They formed part of 
a limited repertoire of vases that were 
connected with eating and drinking 
(symposia of the élite society). They are 
known from tombs at Salamis, Amathus 
and Kourion. Like the drinking cups, 
the craters were also imitated by the 
Cypriote potters (see cat. no. 87 above). 
In some cases they even tried to imitate 
their decoration (cf. SCE IV:2, 

Fig. XXXII:6; Spiteris 1970, 113; 
Karageorghis 1990b, 131). 


171. Flask of Plain White (?) ware 

Marion, Tomb 98. 

Inv. no. M. 98:29. 

Height: 26.8 cm. 

Cypro-Archaic I, ca. 750 — 600 B.C. 
Round flattened sides, one bulging 

more than the other, short narrow 

cylindrical neck; a shallow depression 

runs vertically around the body; four 


rectangular string-hole lugs are arranged 


symmetrically round the perimeter of 
the body, above the shallow groove. 
The two lower rectangular lugs serve 
also as legs. Stroke-smoothed surface. 
Bibl.: SCE Il, 454, fig. 189:8, 

pl. LXXXVII:3, row 3:2. 


This item was identified by the 
excavators as Red Slip I (III) ware and 
was found in a tomb which 1s dated to 
the early part of the Cypro-Archaic I 
period (SCE II, 456). In the classifica- 
tion of the pottery of the Iron Age, 
published by Gjerstad in 1948 (SCE 
IV:2), this type of pottery does not exist. 
The surface is buff-pinkish and 
smoothed, but it is definitely not Red 
Slip I (IID, (as e.g. SCE IV:2, 80, 

Figs XX VI-XXVII). 

This shape, although rare, is not 
unknown in the Cypro-Archaic I 
pottery of Cyprus. Amathus, Tomb 22, 
yielded a strikingly similar flask, which 


was identified as Black Slip Grooved 
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ware, which makes its appearance 

in Cyprus already in the Cypro- 
Geometric II period (for a discussion 
see Karageorghis 1982). 

Although the fabric is Cypriote, this 
particular type of flask is Near Eastern, 
dating to the 8th century B.C. In 
Cyprus, the same shape is encountered 
in Bichrome IV ware. The asymmetrical 
form of the body, the rectangular string- 
hole lugs and the form of the neck all 
suggest that the prototype was a Near 
Eastern bronze flask. In fact such 
bronze flasks exist in Etruria, dated to 
the 8th century B.C. and are clearly 
influenced by the Near Eastern type (for 
a detailed discussion, with references, 
see Karageorghis 1982). They were 
most likely carried by a strap of leather, 
all round, which passed through the four 
string-hole lugs; hence the groove, 
while the (almost) flat side touched the 
body (cf. Karageorghis 1999b, 399, 

n. 37). The flask from Marion is one of 
the earliest of a rare series of flasks, of 
which the metal prototype survived only 
in Etruria. The ceramic version is also 
known in Palestine. 


172. Amphoriskos of Bichrome V ware 

Idalion. 

Inv. no. I. 692. 

Height: 19.5 cm; diam. mouth: 9.8 cm. 

Cypro-Archaic II, ca. 600 — 480 B.C. 
Biconical depressed body, tall 

cylindrical neck, flat everted rim, two 
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opposed flat handles from rim to 
shoulder, stemmed splaying foot. The 
shoulder zone between the handles is 
decorated on both sides with three 
human protomes, in profile and facing 
towards the right. They are rather 
sketchily drawn, with long pointed 
noses; the large eye is incorrectly 
positioned on the head. They all seem to 
be wearing a necklace around the neck. 
The two small consecutive semicircles 
in the place of the ear show the actual 
ear and not ear-caps (cf. Karageorghis 
and Des Gagniers 1979, vase SX.3). 
Whereas five of the heads seem to have 
long hair without any headdress, one of 
them wears a conical, hatched head- 
dress. Very probably, the painter 
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intended to represent female heads. 
Bands round body and neck; paint on 
foot and outer part of handles. 

Bibl.: SCE II, 551, pls CLXI, row 3:8, 
CLXVII:12; Karageorghis and Des 


Gagniers 1974, vase X:1; Karageorghis, 


Styrenius and Winbladh 1977, 35, 
pl. XVI:2. 

Although the painter of this 
amphoriskos 1s not one of the best 
vase-painters of the Cypro-Archaic 
period, his (or her) motif - human 
metopes - is a very original one (cf. 
Karageorghis and Des Gagniers 1974, 
vases X.7; Karageorghis and Des 
Gagniers 1979, vase SX.2, 4). Whether 
or not the vase-painter intended 
to portray any specific persons must 


remain unknown. 


173. Jug of Bichrome Red II (V) ware 
Inv. no. NM Ant 1728. 
Height: 30.4 cm. 
Cypro-Archaic II, ca. 600 — 480 B.C. 
Ovoid-globular body, narrow 
cylindrical neck, trefoil mouth, twin 
handle from rim to shoulder, ring base, 
ridge round neckline. The surface is 
stroke polished. Bands round neckline 
and round the upper part of the neck. 
Horizontal rows of white spots and one 
row of black spots just below the neck- 
line. Paint along edges of handle and 
on rim. 
Bibl.: unpublished. 
This is an elegant shape (cf. SCE 
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IV:2, Fig. LIV:1), with a minimum of 
decoration somewhat reminiscent of the 
Red Slip Phoenician jugs in this respect. 


174. Amphora of White Painted V 
ware 

Inv. no. MM SHM 17946:73. 

Height: 39.1 cm; diam. mouth: 18 cm. 

Cypro-Archaic II, ca. 600 — 480 B.C. 

Biconical body, short cylindrical 
neck, flat out-turned rim, two opposed 
flat handles from rim to shoulder, ring 
base. The two shoulder zones between 
the handles are decorated with a hori- 
zontal frieze of three arrow motifs; 
wavy band round neck. Bands round 
body, neckline, and upper part of neck; 
zig-zag band on flat part of rim; trans- 
verse strokes on outer part of handle 
with a vertical band down the middle. 
Bibl.: unpublished. 

The biconical shape and the 
decoration both suggest a Cypro- 
Archaic II date for this vase 
(cf. SCE IV:2, Figs XLIX:8,10, 

LITT: 10). 


175. Jug of Bichrome V ware 

Inv. no. MM SHM 17946:82. 

Height: 24.5 cm. 

Cypro-Archaic II, 600 — 480 B.C. 
Globular body, neck narrowing 

upwards, trefoil mouth, slightly raised 

twin handle from rim to shoulder, ring 

base. Groups of concentric circles are 

arranged vertically on both sides of the 


handle and one group horizontally 
round the shoulder. The rectangular 
panel, which is formed by the encircling 
bands on the shoulder opposite the 
handle, is filled with a small bird, facing 
towards the right. The bird is small, 
with an oblong, silhouetted body and 
long legs. Horizontal and wavy bands 
round neck, transverse strokes on 
exterior of handle. 
Bibl.: unpublished. 

This is one of the latest examples 
of jugs decorated in this style (with a 
pictorial motif in a rectangular panel 
opposite the handle). These motifs are 
usually birds and they begin to appear 
from the Cypro-Geometric III period 
onwards (cf. Karageorghis and Des 
Gagniers 1974, vases XXV.b. 1-33). 
Towards the end, the bird degenerates in 
both size and style (e.g. ibid., vases 
XXV.b. 32-33; Karageorghis and Des 
Gagniers 1979, vase SXXV.b. 13). 


176. Rhyton of Plain White V ware 

Ayia Irini. 

Inv. no. A.I. 2654. 

Height: 17.5 cm. 

Cypro-Archaic II, ca. 600 — 480 B.C. 
Wheelmade funnel-shaped body with 

flat out-curved rim, flat base, with a 

side projection in the form of a ram’s 

protome, perforated through the ani- 

mal’s mouth. Horns and ears carefully 

modelled; the eyes are rendered with 

impressed circles. 
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Bibl.: SCE i, 770, pl. CLXXXVIII:2, 
row 1:4; SCE IV:2, Fig. LVII:17; 
Karageorghis, Styrenius and Winbladh 
1977, 37, pl. XX:1; Cassimatis 1997, 
118, pl. XXXIic. 

Rhyta of this type, known both in the 
Greek world and in the Near East, 
appear late in Cyprus (early 5th century 
B.C.), most probably in imitation of 
metallic prototypes from the 
Achaemenid world. The animal 
protomes usually show also the animal’s 
bent forelegs, but not in the Ayia [rini 
example, which is simplified. For rhyta 
of a similar type from Cyprus, both 
local and imported, see Cassimatis 
1997, 118-119. Such rhyta had 
a specific function in religious ritual 
and the discovery of one in the 


sanctuary of Ayia Irini offers 


Cat. no. 176 


corroborating evidence (for a general 
discussion on the typology and 
development of the rhyton in Cyprus 
see Cassimatis 1997). For similar rhyta 
from Attica, dating from the late Sth to 
the 3rd centuries B.C., see Ebbinghaus 
and Ellis Jones 2001. 


177. Jug of Bichrome VII ware 
Vouni, Tomb 8. 

Inv. no. V. 8:13. 

Height: 46 cm. 

Cypro-Classical II, ca. 400 — 310 B.C. 

Ovoid body, concave neck, out- 
curved rim, twin handle from below rim 
to shoulder; pellet on either side of 
handle at the top and knob on either 
side at the base; high splaying foot. 
Decoration in matt black to light grey 
and orange to red paint. Band round 
neckline with pendent vertical strokes; 
band round shoulder with small pendent 
vertical strokes alternating with dots; 
two groups of horizontal bands round 
the body, band round upper part of 
neck. 

Bibl.: SCE Ill, 317, fig. 173:1, pl. CIV, 
row 2:6; SCE IV:2, Fig. LXV:3. 

That this vase was imitating metal 
prototypes is clear from the pellets and 
knobs on either side of the top and the 
base of the handle respectively. Large 
jugs of this period were usually 
decorated with one or more terracotta 
figures on the shoulder opposite the 
handle, holding a miniature juglet 
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which served as a spout (e.g. SCE IV:2, 
Fig. LX V:6-7), or with a bull protome 
(ibid., Fig. LX V:4-5). It might be 
expected that bronze vases would have 
survived in fair numbers from this 
period, but none have thus far been 
discovered. 


178. Jug of Hellenistic I Glazed 
Painted ware 

Inv. no. NM Ant 1575. 

Height: 28 cm; diam. mouth: 9.7 cm. 


Hellenistic I, ca. 310 — 150 B.C. 

Ovoid body, long concave neck, 
out-curved rim. Handle from below rim 
to shoulder, ridge round neckline, ring 
base. Decoration in white paint on a dark 
brown glaze, five incisions; lower part 
of body and base undecorated. On the 
shoulder, berries and leaves spring from 
a lightly incised wavy bough; a hori- 
zontal row of white dots flanked by 
lightly incised lines. 

Bibl.: unpublished. 

Cf. SCE IV:3, 56. This is clearly a “West 
Slope’ type; for other ‘West Slope’ 
pottery from Paphos see Hayes 1991, 6. 


179. Lagynos of Hellenistic II type 
Inv. no. MM Acc 913. 
Height: 17.5 cm. 

Hellenistic ITI, ca. 150 — 30 B.C. 
Depressed carinated body, concave 
neck with out-turned rim and horizontal 

ridge below rim, twisted handle from 
neck to shoulder, ring base. Brown 
glossy paint. A horizontal row of leaves 
alternating with vertical, parallel strokes 
on upper part of shoulder, a band 
of myrtle (?) leaves round lower part 
of shoulder; wreath (?) round middle 
of neck, band round neckline with a row 
of vertical strokes above it; paint 
on mouth, pendent ‘flame’ motifs below 
the ridge; bands round lower part of 
body. 
Bibl.: unpublished. 

Lagynoi were produced in Cyprus 
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wo Sli — 


Cat. nos 178 and 179 


but there are also imported examples, 
most probably from Crete (Hayes 1991, 
18). It is not always easy to distinguish 
the local from the imported specimens. 
The decoration is mainly floral, but 
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there are also some examples with 
pictorial decoration, such as birds and 
fish. For the type of the shape cf. SCE 
IV53, The. 2352. 


THE OPEN-AIR SANCTUARY AT AYIA IRINI 


Marie-Louise Winbladh 


The most significant find of the Swedish Cyprus Expedition was the discovery in 1929 
of the cult site at Ayia Irini in the north-western part of the island. It is one of the most 
notable rural sanctuaries of Cyprus and was to remain a sacred place for a thousand 
years. The most important period of the site was from the Cypro-Geometric III to the 
Cypro-Archaic II (ca. 900-480 B.C.), when it was an open-air sanctuary of the temenos 
type (Wright 1992). 

In the middle of an isolated and open field on rocky ground, not far from the sea, 
the Expedition made a sensational discovery in the autumn of 1929. About two thou- 
sand terracotta statues and statuettes were standing in a semicircle around a stone altar, 
like spectators in the auditorium of an ancient theatre. The majority of the terracottas 
were found in their original positions. Most of the terracottas are male figures of small, 
medium and large size, including priests and warriors, standing in frontal position with 
their arms down beside their bodies. A few figures carry votive offerings, while oth- 
ers hold flutes and tambourines. The difference in size of the votives probably reflects 
the social status of the worshipper. The life-size statues were acquired and placed in 
the sanctuary by well-to-do Cypriots or others, while the small votives were available 
for people of lesser means. There are also war chariots drawn by horses, horses-and- 
riders, ring dancers, ‘minotaurs’ (a crossbreed of bull and man) and bull statuettes, 
but they are far fewer in number. The human figures stand in place of the dedicant 
and provide continuous worship. The animal figures represent sacrificial offerings to 
the god in place of or to supplement the animal itself. When the site was in use in antiq- 
uity, visitors brought the clay votives to be placed in the sanctuary, and many even 
brought animals for sacrifice. They might perhaps also have come to participate in 
the veneration of sacred trees, much as many villagers do today in Cyprus. 

The male figures are dressed in long garments and wear helmets or conical caps with 
cheek-pieces. Almost all of them are bearded and some wear earrings. The large votives 
were made up of mass-produced feet, arms, trunks and heads, which were given indi- 
vidual features through attaching hair, beards, headdress and equipment. The mould 
also facilitated the mass production of figurines. It seems that the earliest evidence 
for the use of the mould comes from Ayia Irini, where mouldmade terracottas date from 
about 650 B.C. Several sculptures have a lively facial expression and show great indi- 
viduality. 
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The identity of the deity is not recorded epigraphically, but it is reflected in the ded- 
ications. The bull statuettes, the armed figures and the chariots indicate that a god of 
war, as well as a god of fertility and cattle, was venerated at the sanctuary. Bulls are a 
symbol of fertility which played a dominant part in the religious ritual of Cyprus from 
the Bronze Age onwards. The god worshipped at Ayia Irini was perhaps believed to 
reside 1n the cult stone, which was considered to have inherent powers of fertility. This 
cult object had been used in the ritual already in Late Cypriote III, ca. 1200 B.C., and 
had been removed to the subsequent sanctuaries which shows the continuity of the cult. 
It probably appeared possible to the Cypriots that the gods or goddesses were present 
in the sanctuary and participated in the religious rites of the believers. The rituals prob- 
ably included sacred banquets and dances accompanied by musicians playing lyres, 
tambourines, double pipes or the syrinx. Worshippers offered sacrificed animals and 
burnt incense. At Ayia Irini there were remains of waste material from sacrifices, con- 
sisting of ash, carbonized matter and animal bones, mixed with potsherds. The Swedish 
archaeologists believed that they could discern traces of soot and oil on the cult stone, 
found by the altar, from which it had fallen. The surface of the altar was hollowed out 
into a shallow square cavity with a raised border along the edges (Sjdéqvist 1933). 

The sanctuary at Ayia Irini is characteristic of the rural cult, based on the worship 
of a divinity of fertility, a phenomenon prevailing in various parts of the island. The 
site 1s representative of the cult centres of inland settlements. Like many other Archa- 
ic sanctuaries, where the god or goddess of fertility was worshipped, it was built over 
a Late Cypriote Bronze Age site. 

The culture layers at Ayia Irini represent 7 periods of habitation, Period 4 (about 
700-550 B.C.) being the most important. Two altars were erected: one rubble altar of 
Period 2 (ca. 1050-800 B.C.) and a later altar of Period 3 (ca. 800-700 B.C.), which 
was in use until ca. 475 B.C. During Period | of Late Cypriote III (ca. 1200-1050 B.C.) 
there was a group of buildings which covered an area of about 1000 square metres 
and was erected around a large open court which measured ca. 30 x 20 m. According 
to the excavators, these buildings served cult purposes and constitute storerooms in two 
stories, the cult house proper on the east side, a house for cult requisites and the resi- 
dence of the priest. The majority of the objects of Period | were found in the central 
cult house. The sacrifices during this early period were most probably bloodless. 

In Period 2 (9th century B.C.) the Late Cypriote III remains were levelled and a typ- 
ical rural sanctuary, open to the sky, was built. An open femenos of oval shape with an 
altar, built of rubble, was enclosed by a peribolos or boundary wall. The altar was asso- 
ciated with the aniconic stone symbol of the deity. Nearby was constructed a stone 
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walled compartment for sacred trees and two shelters to screen off the more sacred 
space from the remainder of the court. Some votive objects of Period 2 were transported 
from the original place around the altar of Period 2 and deposited as foundation offer- 
ings close to the next altar of Period 3. (One part of a bull, cat. no. 181 from Period 2, 
was found in a deposit of Period 3.) Some objects of Period 3 were found on the floor 
of Period 4. During Period 2 sacrifices of animals were incorporated in the rituals. Only 
fragments of sculpture from the Cypro-Geometric III period (comprising Periods 2-3, 
ca. 850-700 B.C.) have been found at Ayia Irini. 

The peribolos wall was heightened in Period 3, the floor level was raised and a new 
altar was erected, this time in the shape of a rectangular pillar of limestone. 

Early in Period 4 (ca. 700-600 B.C.), during the Cypro-Archaic I period, the same 
altar was in use, but the peribolos wall round the temenos was widened to a size of 
about 40 x 30 m. The new wall was built of rubble and the floor level raised again. Two 
small rectangular rooms were erected, about 5.80 x 5.60 m in size. Organic earth with- 
in the enclosure is explained as being the remains of sacred trees. During this period 
there were dedications of votive terracottas on a massive scale. The temenos was inun- 
dated by a flood at the end of the period, which also happened later during Periods 5- 
6. During the remaining Cypro-Archaic II (Periods 5-6, ca. 600-480 B.C.), dedications 
continued on a reduced scale until the sanctuary was abandoned in Cypro-Archaic II. 
After the destruction in Period 6, the temenos was abandoned for some centuries. There 
was a modest re-use of the sanctuary in Period 7 during the Hellenistic period until late 
in the Ist century B.C. 

The site constitutes a unique example of an Archaic temenos since the votive sculp- 
tures were found in a primary context with many of them in situ. The majority of the 
objects of Periods 4-6 (ca. 700-500 B.C.) were found in undisturbed cultural strata and 
in situ, almost in their original position and arranged in concentric semicircles around 
the altar: the smallest statuettes nearest the altar, the larger statues behind these and the 
life-size figures forming the background. A certain number of terracottas was also found 
in waste heaps and deposits. 

The Archaic terracottas from Ayia Irini provide the basis for the chronological suc- 
cession in styles in Archaic Cypriote sculpture. Many terracottas found at other sites at 
the end of the 19th century derive from ‘excavations’ which were not very carefully 
organized or properly published. Little is known of their cult context or their exact find 
place. Further, many of the large-scale terracottas (from a third to over life-size) were 
not found in controlled excavations, while several others were found in deposits (both- 
roi), thus depriving us of the information regarding their context and location in the 
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Part of the terracotta sculptures from Ayia Trini as they are displayed today in the Medelhavsmuseet. 
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cult places. In contrast to other sanctuaries, the Ayia Irini femenos had been flooded 
and abandoned and all its contents were left almost intact and in situ. Some of the ear- 
liest examples of large-scale terracotta sculptures in a datable context derive from Ayia 
Irini and are thus of incomparable importance for relative chronology. It is likewise the 
only site in Cyprus where datable large-scale terracotta sculptures of the earliest peri- 
od have been found (Gjerstad’s First Proto-Cypriote style, ca. 650-560 B.C.). Strati- 
fied large-scale terracotta sculptures from Samos are dated to 670/660 B.C., slightly 
earlier than Gjerstad’s dating. 

There are several other cult centres of rural inland settlements like Ayia Irini. One 
is Myrtou-Pigadhes where the Bronze Age sanctuary was destroyed at the end of the 
period (Taylor 1957). Only little remained of the Iron Age sanctuary. The destruction 
of the sanctuary and its subsequent re-use followed closely the sequence of events at 
the neighbouring site of Ayia Irini. The objects from the Iron Age deposit consist of 
many fragments of bull and other animal figurines of various types, including the bulls 
with coiling snakes which are familiar from Ayia Irini. There were also fragments of 
small idols and larger human sculptures, detached feet and arms and a few animals. 
The finds are datable to Cypro-Geometric II-III (ca. 950-750 B.C.). 

The rural sanctuary at Meniko in the western Mesaoria was composed of two chapels 
(not shelters as at Ayia [rini, but cellas) and courtyards, all within a temenos enclosed 
by a peribolos wall (Karageorghis 1977b). Two rectangular enclosures 1n two inner 
courtyards were perhaps used for sacred trees. An oval stone of andesite was found 
on the altar on the floor of one courtyard and should be interpreted as a symbol of the 
fertility cult as at Ayia Irini. Terracottas of human figures were found scattered in var- 
ious parts of the sanctuary at Meniko. There were also figurines of bulls, horses and 
riders. Although relatively few, the terracottas provide valuable information about their 
association with the cult. The statuette of the enthroned bearded and horned god shows 
the Phoenician character of the cult in the Meniko sanctuary, which 1s roughly con- 
temporary with Kourion and Ayia Irini. In the Cypro-Classical period the sanctuary fell 
into disuse and was abandoned. 

At Limassol-Komissariato a small circular cella was found with votive objects from 
about 500 B.C., used in a fertlity cult as at Meniko (Karageorghis 1977b). 

In Cypro-Archaic times the early sanctuary of Apollo Hylates at Kourion, with its 
enclosures, altar and sacred trees, offers a very good parallel to Ayia Irini (Buitron 
and Soren 1981; Buitron 1982). Fragments of over ten thousand terracotta figurines 
from the late 8th century to the early 5th century B.C. have been found in the sanctu- 
ary. The majority of the figurines come from two areas associated with the cult of Apol- 
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lo Hylates; the Votive Deposit and the Archaic Precinct. During the early 7th century 
B.C. the Archaic Precinct was a large open-air temenos containing at least two altars, 
one circular and one semi-circular. Terracottas and bronze figurines of humans and ani- 
mals, mostly bulls, were votive gifts at both altars. The earliest dedications in this 
area were statuettes of bulls (before 750-650 B.C.). As in the case of Ayia Irini, many 
of them had a snake curling up each foreleg. The number of bulls among the votive 
gifts suggests that the god at this period was primarily a fertility deity. Chariot groups 
and horsemen made their appearance in the late 7th century B.C. They became the most 
popular votives and continued to be used as offerings until the 4th century A.D. Dur- 
ing the 6th century B.C. the horsemen were the chief votive offerings at Kourion. A 
dressed stone with a hole in one end was found near the altar and 1s interpreted as a cult 
stone. Animal bones in great quantity among the ashy debris of a large rubble altar 
demonstrate that mainly young sheep and goats were sacrificed. 

At Patriki important finds of large size terracotta figures were made in a waste deposit 
or bothros (Karageorghis 1971a). They possibly derive from a nearby sanctuary and 
are dated to about 600-550 B.C. The commonest type of figure is the votary in frontal 
position, wearing a short-sleeved chiton and showing great similarity to some of the 
Ayia Irini statues. The statues were found in a fragmentary condition, but they all seem 
to represent young worshippers, dressed for a religious ceremony. The figures hold the 
forelegs of a goat or buck statuette with the head turned forwards. One of the figures 
is bearded, the others beardless. They wear conical helmets, with uplifted cheek-pieces, 
and double earrings. A terracotta statue from Ayia Irini (cat. no. 215) is almost identi- 
cal with the Patriki votaries and there are also some parallels among the Cypriote ter- 
racottas from Samos. The Patriki figures were made in two separate parts which were 
fixed together after firing. 

The finds from the Heraion on Samos indicate that there was an extensive produc- 
tion of Cypriote sculpture as in Rhodes, Naucratis and Syria (Kyrieleis 1989; Kara- 
georghis 1978). Some sculptures were most probably imported from Cyprus, but oth- 
ers may have been made in a Samian factory. It 1s notable that the best chronological 
evidence for Cypro-Archaic terracottas has been found outside Cyprus, in the Samian 
Heraion. 
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TERRACOTTA FIGURINES 
Marie-Louise Winbladh 


180. Bull figurine of Base-ring ware 
Ayia Irini. 
Inv. no. A.I. 2770. 
Length: 17 cm. 
Early Late Cypriote III, ca. 1200 B.C. 
Cylindrical body with narrow legs 
tapering downwards. Tail with incised 
tuft hanging between legs. Short, thick 
neck with dewlap. Triangular head with 
incised chevrons, indicating hair on 
front of head. Circular incised pellet 
eyes and carefully modelled ears. Two 
grooved lines separate muzzle from 
forehead. Traces of knife trimming. 
Forepart of body, horns, right ear and 
three legs restored. Only left hind leg 
preserved. 


Cat. no. 180 


Found in the central cult house, 
Room V, on the rock, stratum 12. It was 
one of the four objects encircling a 
group of small pebbles, red and white in 
colour. 

Bibl.: SCE il, 774, 783, pl. CCXXIV:1; 
Gjerstad 1963, 7, figs 2 a-b; 
Karageorghis 1993b, 20, cat. no. I3, 
fig. 4. 


181. Bull statuette 

Ayia Irini. 

Inv. no. A.I. 2028+2050. 

Length: 32.5 cm. 

Cypro-Geometric I, ca. 1050 — 950 B.C. 

Wheelmade body, neck and legs. 
Long tail (only lower part preserved) 
down right hind leg. Triangular head 
with prominent eyes, raised eyebrows 
and dewlap. Snakes in relief along both 
forelegs and neck (only lower part of 
snake on left leg remains). Small ears 
and short tubular mouth. Horns and end 
of nose missing. 

From the central cult house, at altar. 
The two pieces of the bull were found 
on either side of the altar, but not in situ. 
The body (A.I. 2050) was found in the 
lower foundation deposit of Period 2 
(Cypro-Geometric I-III, ca. 1050-750 
B.C.) at altar, while the neck and head 
(A.I. 2028) derive from the upper 
foundation deposit of Period 3 (mid 
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Cypro-Geometric III to early Cypro- 
Archaic I, ca. 8th century B.C.). The 
statuette most probably was part of a 
sacrificial filling around the altar. 
Bibl.: SCE I, 749, 784, pl. CCXXV:2; 
Karageorghis 1993b, 68, cat. no. GFS, 
pl. XXX:2. 


182. Bull statuette 

Ayia [rini. 

Inv. no. A.I. 2034. 

Length: 24 cm. 

Cypro-Geometric I, ca. 1050 — 950 B.C. 
Long wheelmade body and legs, 

splaying towards base. Tail falling down 

left hind leg. Cylindrical neck with 

ridge for dewlap. Large curved horns, 

modelled ears and hollow, cylindrical 

nose. Bulging eyes, encircled by a 

ridge. A snake is coiling from base of 


left foreleg up to neck. Genitals not 
indicated. The bull 1s covered with matt 
black paint. Eyes marked by black dot 
within a large circle. Transverse bars 
on snake. Vent hole at buttocks and 
on breast. End of nose, left horn and 
head of snake missing. Part of back, left 
hind leg and three hoofs are restored. 
Legs originally hollow; now restored. 
Found at altar. 
Bibl.: SCE Il, 749, 784, pl. CCXXV:1; 
Gjerstad 1963, 7, fig. 3; Karageorghis 
1993b, 68, cat. no. GF4, pl. XXX: 1. 


183. Bull statuette 

Ayia Irini. 

Inv. no. A.I. 2045+supplement 2809. 

Length: 25.3 cm. 

Cypro-Geometric I, ca. 1050 — 950 B.C. 
Short and barrel-shaped body 


Digitized by Google 
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without marked backbone. Short 
forelegs with knees marked by 
projections. Ridges on the hind legs 
mark their structure. Short neck with 
ridge above and another in front for 
dewlap. Tubular mouth, bulging eyes, 
pointed ears and curved horns. Traces 
of black paint on mouth. Vent hole at 
buttocks. Left horn, major part of body 
and left foreleg restored. Tail missing. 
The head (A.I. 2045) was found at 
the altar, but no exact provenance is 
known for the body (A.I. supplement 
2809). 
Bibl.: SCE M1, 750, 784 (head only, A.I. 
2045); Gjerstad 1963, 7, fig. 4; 
Karageorghis 1993b, 68, cat. no. GF6, 
pl. XXX:4. 


184. Bull statuette 
Ayia Irini. 

Inv. no. A.I. 2047+2051. 
Length: 30.3 cm. 


Cypro-Geometric I, ca. 1050 — 950 B.C. 


Long wheelmade body, marked 
backbone and ridge for dewlap. 
Cylindrical, hollow and short legs with 
splayed base. Tail falling down right 


hind leg. Marked genital organs. Curved 


neck, head with flat front and long, 
curved horns. Upturned ears, prominent 


eyes, raised eyebrows and funnel-shaped 


nose. Decoration in matt black paint. 
Geometric motifs on body hardly 
visible. Vertical bands framing groups 


of oblique lines down right leg. Latticed 


lozenges on body framed by rectangles. 
Left front hoof, horns and nose solid 
painted. Black triangle at forehead. 
Eyes with black iris encircled by fringed 
lines. Vent hole at buttocks and two 
small holes on the breast. Tip of right 
horn, left horn, end of left ear, hoofs and 
front legs restored. Very fine condition. 
Found in lower sacrificial filling 
around the altar. The filling was placed 
there at the beginning of Period 3, 
ca. 800 B.C. (mid Cypro-Geometric 
III). Part of the votives were removed 
from their original place around the 
altar of Period 2, ca. 1050-850 B.C. 
(Cypro-Geometric I to Cypro- 
Geometric III) and deposited as 
foundation offerings on the erection of 


the new altar. 
Bibl.: SCE Il, 750, 783, pl. CCXXIV:3; 
Karageorghis, Styrenius and Winbladh 


Cat. no. 184 
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Cat. nos 185 and 186 


1977, 40, pl. XXIV:2; Winbladh 1982b, 
157; Karageorghis 1993b, 67, 

cat. no. GF1, pl. XXIX:7; Ikosi 1992, 
figs 36, 36a. 


185. Bull statuette 

Ayia I[rini. 

Inv. no. A.I. 2027. 

Length: 26.5 cm. 

Cypro-Geometric III to Cypro-Archaic 
I, ca. 900 — 750 B.C. 

Wheelmade body, neck and hollow 
legs with splayed base. Marked 
backbone. Tail falling down left hind 
leg and marked genital organs. Wide 
cylindrical neck with marked dewlap. 
Triangular head with curved horns and 
modelled ears. Protruding eyes and 
modelled nose with incised nostrils and 
open mouth. Vent hole at buttocks and 


two holes on each side of dewlap. 

On each side of neck, a snake curls 
along leg and neck to between the 
horns. Decoration in matt black paint, 
much faded and hardly visible on body. 
Ears and horns painted black and eyes 
marked by encircled black dot. Dewlap 
and backbone are painted black and on 
forehead traces of a dotted lozenge. 
Traces of paint on legs and snakes. 
Horns, left ear and heads of snakes are 
missing. Backbone and snake on left leg 
are restored. 

Found at altar. Head and fragments 
of the body were found in the lower 
foundation deposit round altar, erected 
at the beginning of Period 3, i.e. middle 
of Cypro-Geometric III (ca. 800 B.C.). 
A.I. 2027 formed part of the ex-votos 
removed from the earlier to the new 
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altar and would probably date from 

the early half of Cypro-Geometric III 
(ca. 900-875 B.C.). 

Bibl.: SCE II, 749, 784, pl. CCXXV:3; 
Karageorghis, Styrenius and Winbladh 
1977, 40, pl. XXIV:1; Gjerstad 1963, 7, 
fig. 5; Sophocleous 1985a, pl. 3:1; 


Karageorghis 1993b, 93, cat. no. LGGI, 


pl. XLII:1. 


186. Bull statuette 
Ayia Irini. 
Inv. no. A.I. 1554. 
Length: 32.5 cm. 
Middle of Cypro-Archaic I to early 
Cypro-Archaic II, ca. 7th century B.C. 

Wheelmade, short thick body. 
Tubular legs, tapering downwards. 
Marked genital organs. Details of face 
are well rendered with incisions and 
grooves. Oval eyes have incised lids. 
Grooves on face and neck indicate hair, 
and cross-hatchings mark the forelocks. 
Nostrils are marked by depressions and 
the mouth is indicated by a groove. 
Around neck a band with an attached 
bell. Broad black bands down legs and 
underside of body. Tail, left ear and 
horns missing. Very fine condition. 
Bibl.: SCE Il, 730, 785, pl. CCXXVI:7; 
Karageorghis, Styrenius and Winbladh 
1977, 40, pl. XXIV:3; Winbladh 1995, 
38; Karageorghis 1996, 30, cat. no. J5, 
pl. XVII:1. 

The mainland cultures surrounding 
Cyprus had always revered the bull. 


161 


This phenomenon also has a long 
history in the religious imagery of 
Cyprus and is concerned with fertility 
or protection. The bull represented 
powerful masculine nature, animal and 
crop fertility and was the ideal protector 
of men, livestock and crops. The horns 
became his symbol. To make his sign 
was to call upon his protective power 
against evil forces. This symbolism 
became even more powerful when the 
bull was associated with the snake, 
allied with chthonic or underworld 
divinities. The snake perhaps also 
implied the perennial renewal of life 
through death - it shed its skin every 
year and was thought to ‘rise again 
from the dead’. 

Bull figurines are found both 
in settlements, sanctuaries and tombs 
from the Late Cypriote Bronze Age 
onwards. In the Cypro-Archaic period 
they were found in large quantities in 
the increasing number of rural 
sanctuaries. 

The sanctuary of Apollo Hylates at 
Kourion yielded a large amount of 
votive terracotta figurines. The bull 
figurines from the fill of the Archaic 
Precinct, dating from the 8th to the 
mid 7th century B.C., present the 
earliest evidence of cult activity at 
Kourion. 

Cf. Soren 1986, 393-404. 
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Cat. no. 187 


187. Priest wearing a bull mask 
Ayia Irini. 
Inv. no. A.I. 809. 
Height: 16.5 cm.; width: 10 cm. 
Cypro-Archaic II, ca. 600 — 480 B.C. 
Upper part of worshipper or priest 
putting on a bull mask. The mask has 
curved horns (only right horn pre- 
served), curved ears and slightly 
bulging eyes. Pointed nose without 
mouth and nostrils. The male figure has 
broad, horizontal shoulders and his 
pointed chin is visible below the mask. 
His left hand is raised to hold the lower 
part of the mask, while the right is 
missing. No traces of decoration. 
Bibl.: SCE Ul, 697, 789, pl. 
CCXXXIII:8; Karageorghis 1971b, 266, 
fig. 3; Winbladh 1992, 57; Karageorghis 
1995b, 57, fig. 33; Winbladh 1995, 33. 
Only one other figurine of this type 
was found at Ayia Irini (A.I. 2170), 
which is now in the Cyprus Museum, 
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Nicosia. Some of the finds from the 
Sanctuary of Apollo Hylates at Kourion 
offer good parallels to the figurines with 
bull masks from Ayia Irini. The upper 
part of a figure with a bull mask 
(height: 7 cm) and a fragment of a 
dancer with a bull mask (height: 8.7 
cm) both derive from the Archaic 
Precinct Fill (Young and Young 1955S, 
41, pl. 11 nos 814, 825). A terracotta 
group of priests or worshippers putting 
on bull masks (height: 9.7 cm), was also 
found at Kourion and was dated to 
650-600 B.C. (Tatton-Brown 1997, 66, 
fig. 73). Cf. also human figurines with 
bull masks from the necropolis of 
Amathus, dated to Cypro-Archaic II 
(Karageorghis 1987, pl. II:5-6). 

The figurine most probably 
represents a worshipper or priest putting 
on a bull mask in preparation for a 
religious ceremony. Something of the 
power and strength of the bull was 
transferred to the man when he arrayed 
himself in the bull mask. During these 
rituals, where priests wore animal 
or anthropomorphic masks, animals 
were Sacrificed, libations were offered 
and incense burnt. The practice of 
wearing bull masks during religious 
rituals had a long tradition in Cyprus 
since the Late Cypriote period. Actual 
skulls of oxen, hollowed out at the back 
to be worn as masks, have been found 
in sanctuaries at Enkomi and Kition 
from this period down to the 6th century 
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B.C. The masks could also have been 
made of organic materials, such as 
leather, wood or cloth. Figures wearing 
bull masks have also been found at 
Amathus and Peyia. Clay masks were 
not worn, but were dedicated as votive 
offerings in sanctuaries and tombs. 


188. Minotaur 

Ayia Irini. 

Inv. no. A.J. 2320. 

Length: 18.5 cm. 

Mid Cypro-Geometric III to mid 

Cypro-Archaic I, ca. 8th century B.C. 
Human torso and animal body are 

long and wheelmade. Male genital 

organs at forepart of body of animal. 


Cat. no. 188 


Female pellet breasts on human torso. 
Roughly shaped rhomboid head. Pellet 
ears, large protruding curved nose and 
ridged mouth. No marked eyes, but 
ridged eyebrows on rudimentary 
forehead. Arms were probably uplifted 
(now missing). No paint or traces of 
painted decoration. Vent hole below 
genitals. End of tail missing. 

Seven minotaurs of this type were 
found at Ayia I[rini. 
Bibl.: SCE Il, 760, 785, pl. CCXXVII:2; 
Karageorghis 1996, 3, cat. no. A3, 
pl. If:1. 


189. Minotaur 
Ayia Irini. 
Inv. no. A.I. 1775. 
Height: 33.2 cm. 
Mid Cypro-Geometric III to mid 
Cypro-Archaic I, ca. 8th century B.C. 
Body wheelmade and of crude 
manufacture. Short animal body with 
hollow legs tapering downwards. Tail 
curved and falling down right hind leg. 
Traces of genitalia above hole at front. 
The thin arms are uplifted and there are 
female breasts in profile below the 
armpits. Roughly shaped head and open 
incised mouth. Pellet ears and project- 
ing nose. Eyes and eyebrows in relief 
with depression for iris. Conical helmet 
with nose cover. Traces of two snakes 
are coiling from the sides of the body of 
the animal. Vent hole at buttocks. 
Restored at junction between human and 
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animal body. Right hind leg restored. 
Lower right arm, left hand, snakes and 
part of tail missing. Found on the floor 
of Period 4, assignable to the time when 
the floor was in use, ca. 7th century 
B.C. (mid Cypro-Archaic I to early 
Cypro-Archaic II). Most of the minotaur 
statuettes of this type were found either 
in the lower foundation deposit of the 


sanctuary or on a waste heap. 

Bibl.: SCE Il, 740, 785, pl. CCXXVII:6 
(upper part); Bossert 1951, pl. 43, no. 
122; Gjerstad 1963, 7, 33, fig. 7; 
Karageorghis 1977a, 27, pl. XII:1; 
Winbladh 1995, 55; Karageorghis 1996, 
3-4, cat. no. A4, pl. II:2. 


Cat. no. 189 


190. Minotaur 
Ayia I[rini. 
Inv. no. A.I. 2328+2340+2373. 
Height: 43.5 cm. 
Middle of Cypro-Archaic I to early 
Cypro-Archaic II, 7th century B.C. 
Long, wheelmade animal body with 
long, tubular legs tapering downwards 
and tail hanging free. Cylindrical 
human torso with male genital organs, 
female breasts and thin short arms. 
Above genitals there is a broad applied 
girdle. Right arm uplifted, holding 
a stemmed goblet. Left arm 1s holding 
a small, damaged animal. Broad, ovoid 
head with face slightly bent upwards. 
Globular and protruding eyes with 
ridged eyebrows, roughly shaped ears, 
large pointed nose and short ridge 
indicating mouth. Broad band applied 
around head. Plain plaits of hair falling 
down neck and two thick, twisted locks 
in front, falling onto breasts. Locks 
applied separately. Vent hole at 
buttocks. Left foreleg restored. End of 
tail and two plaits (restored) on back 
missing. 
Bibl.: SCE II, 760, 785, 
pl. CCXXVIIE:3-4; SCE IV:2, 347 n. 3, 
fig. 60 b; Bossert 1951, pl. 43, no. 124; 
Karageorghis, Styrenius and Winbladh 
1977, 40, pl. XX VI:1; Winbladh 1982b, 
157; Sophocleous 1985a, pl. 4:3; 
Sophocleous 1985b, pl. XVI: 10; 
Winbladh 1992, 57; Winbladh 1995, 53; 
Karageorghis 1996, 5, cat. no. A7, 
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Cat. no. 190 
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pl. II:1. 

The centaurs from Ayia Irini are 
referred to as minotaurs by Gjerstad 
since they have human head and torso, 
and the body of a bull instead of a 
horse. Together with ‘the lady with 
uplifted arms’, this crossbreed of human 
and animal shape was brought to 
Cyprus by people from Late Minoan 
Crete during the Late Minoan IIIC 
period, ca. 12th century B.C. Other 
scholars find it more appropriate to 
define the ‘minotaur’ as a ‘bull-man’ 
since the original Minoan minotaur was 
provided with a bull’s head instead of a 
human counterpart (Hermary 1981, 47- 
48; Sophocleous 1985a, 20-22). 

The minotaurs always have male 
genitalia, female breasts and upraised 
arms. They have been identified as 
demons associated with the forces of 
nature and fertility, underlined by the 
bisexual character of this creature. The 
minotaur embodies an intermediate 
stage between the theriomorph and 
human shape of the votive figures at 
Ayia Irini. It represents the last phase 
towards a conception of the deity in 
human shape. 

A very interesting group of material 
from the Regione dei Saccelli at Aghia 
Triada in Crete offers some parallels to 
the minotaurs from Ayia Irini. They are 
medium-sized terracotta figures and 
were offerings in a Late Minoan shrine. 
This group of so-called fantastic 


animals consists of standing figures in 
clay with human head and animal body. 
Likewise interesting is the head of the 
well known clay figurine, formerly 
believed to be a so-called sphinx and 
dated to advanced Late Minoan IIIC or 
late 12th century B.C. (inv. no. of 
‘sfinx’ - HM 3145; height of head: 11 
cm). The diadem on its head and the 
decoration of the animal makes it 
probable that the figure was linked to 
the performance of a cult or rite. The 
head has a sharp protruding nose and 
large bulging eyes with eyebrows in 
relief. The eyebrows, eyes, ridge of the 
nose and very small mouth are painted 
in light brown on a light buff ground. 
Cf. also a centaur from the Archaic 
Precinct Fill at Kourion, height: 16.2 
cm, ca. 600-550 B.C. (Young and 
Young 1955, 45, pl. 14 no. 941). The 
rendering of the hair of A.I. 
23284+2340+2373 1s very similar to that 
of a female(?) figurine found at the 
Heraion on Samos (Ohly 1941, 18, pl. 
20:715). For Late Minoan IIIC animals, 
see D’ Agata 1996, 40 n. 11, 41, 45; 
D’ Agata 1997, 93, figs 15-16; 
Rethemiotakis 1998, 34, fig. 59. 


191. Small female idol 

Ayia Irini. 

Inv. no. Supplement A.I. 2804. 
Height: 10.5 cm. 

Cypro-Geometric IT] to early 
Cypro-Archaic I, ca. 8th century B.C. 
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Cat. no. 191 (front and back) 


Hollow, cylindrical body with both 
arms raised. Small prominent applied 
breasts. Incised mouth, broad nose, 
large circular pellet eyes and thick 
applied eyebrows. Small pellet ears. 
Tall, rectangular polos or coiffure, with 
traces of black paint in front and 
covered with vertical black lines behind, 
including hair. Two groups of encircling 
black lines on body. Lines also en- 
circling upper arms. Left side of body 
and part of polos restored. Right hand 
and large part of left arm missing. Nose 
and left eyebrow chipped. 

Bibl.: Gjerstad 1963, 25, 38, fig. 39; 
Karageorghis 1977a, 19, pl. VI:1-2; J. 
Karageorghis 1977, 138; Karageorghis 
1993b, 83, cat. no. LGA(iv)5, 

pl. XXXVI:5; Winbladh 1995, 45. 

Supplement A.I. 2804 is one of the 
few female figures represented among 
the sculptures from Ayia Irini and also 
one of the earliest statuettes in human 
shape found at the sanctuary. It cannot 


be proved to be earlier than Cypro- 
Geometric III because of the absence of 
a find context. 

Cf. the head of a figurine with an 
almost identical coiffure from Amathus. 
The figurine has a broad nose, painted 
eyes and 1s dated to the Archaic period 
(Hermary 2000, 46, pl. 18:254). 


192. Hermaphrodite 

Ayia I[rini. 

Inv. no. A.I. 2316. 

Height: 36.2 cm. 

Cypro-Geometric III to Cypro-Archaic 
I, ca. 8th century B.C. 

Cylindrical, hollow wheelmade body 
with uplifted arms in an expression of 
supplication. Pellet breasts. Square 
mouldmade head with large, projecting 
nose and sloping forehead. Ridged 
eyebrows, prominent globular eyes and 
large, plain ears. Broad chin with short 
rounded beard. Snake curling along 
the back of the figurine and projecting 
above left shoulder. Traces of black 
paint on right eye, beard and lips. Hair 
is rendered by strips painted in black. 
Chiton has black vertical lines at front 
and a band round arms and neck. 

A black girdle of latticed triangles, 
framed by broad horizontal lines, on the 
back of the figure. Paint very worn. 
Finger striations on ears made by 
coroplast. Hole on top of head, which is 
chipped. Lower part of both arms 
missing. Head and middle part of snake 
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missing. Large human idol Type I. Only 
three specimens of this type are 
represented at Ayia Irini. 

Bibl.: SCE Ul, 759, 790, pl. 
CCXXXVI:1; Gjerstad 1963, 28, 38, 
fig. 42; Karageorghis 197 1a, 33, fig. 4; 
Karageorghis, Styrenius and Winbladh 
1977, 39, pl. XXIII:2; Karageorghis 
1977a, 20, pl. VI:3-4; J. Karageorghis 
1977, 139; Sophocleous 1985a, 

pl. XLV:3; Sophocleous 1985b, pl. 


XVI:9; Karageorghis 1993b, 83, cat. no. 


LGA(iv)9, pl. XXX VII:5; Winbladh 
1992, 56; Winbladh 1995, 51. 
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Terracottas with uplifted arms, found 
in large numbers in Cyprus, were 
introduced to the island by Cretan 
immigrants and appeared in Cyprus in 
the 11th century B.C. They were very 
common during the Late Archaic to 
Classical period and then disappeared. 
This type of figurine was assimilated 
with the local god of fertility and the 
Phoenician Astarte. Those with known 
provenance derive from sanctuaries or 
settlement sites. The Ayia Irini statuette 
is the largest figure with upraised arms. 
The snake, also associated with bulls 
and minotaurs, relates the figure to the 
chthonic and fertility divinities or the 
forces of nature. 


193. Male statue 

Ayia I[rini. 

Inv. no. A.J. 1728+1740. 

Height: 105 cm. 

First Proto-Cypriote Style, ca. 650 — 560 
Bi, 

Statue on integral base. Handmade 
with the carefully modelled legs 
separately attached to the torso. Left 
foot is slightly advanced. Sandals with 
plain straps on feet, which have 
modelled toes. The forearms are 
attached by dowels through holes on the 
sleeves. Large hands with bent fingers 
which are carefully modelled. Broad 
and slightly sloping shoulders. Concave 
neck, trapezoidal head and chin with 
pointed beard ending in spiral curls. 
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Straight mouth with sharp-edged lips 
and painted moustache. Large, sharp 
and thin nose. Large eyes with raised 
eyelids, painted iris and curved, raised 
eyebrows. Modelled ears with earrings 
of bronze. Short hair falling in compact 
mass at back of head. Conical helmet 
with upturned cheek-pieces and soft top 
bent backwards. The short-sleeved tunic 


Cat. no. 193 


with borders in relief along arms 
and around neck, falls down to the hips 
and is provided with a rounded flap in 
front. Seams are indicated by two 
vertical grooves down sleeves. Helmet 
and face are painted red, while beard, 
moustache, iris, eyelids and eyebrows 
are painted black. Vent hole at back. 
Small parts of body and head restored. 
Top of helmet, left cheek-piece, fingers 
of left hand and part of curls on beard 
are missing. 
Bibl.: SCE Il, 737, 777-778, pls 
CLXXXIX, CXCI:2-3; SCE IV:2, 94, 
pl. 1:2; Bossert 1951, pl. 27, no. 71; 
Tornkvist 1970, 11-12; Karageorghis, 
Styrenius and Winbladh 1977, 42, pl. 
XXX:2, colour pl. 7; Beer 1991, 80; 
Ikosi 1992, 267-277, fig. 6; 
Karageorghis 1993c, 9, cat. no. 2, pl. [:3. 
The Ayia Irini terracottas seem to 
wear corslets or tunics made of leather 
or linen. They also wear long garments 
and various kinds of helmets and 
turbans. Helmets with bent-back tops 
were most probably made of leather. To 
use linen as a material for corslets may 
seem very strange to modern man, but it 
was probably considered natural in 
antiquity. Linen corslets occur in texts 
written by ancient authors such as 
Homer, Herodotus and Strabo. An 
author from the 18th century A.D., J. 
Apinus, is mentioned by Tornkvist 
(T6rnkvist 1970, 38-40). Apinus gives 
advice on how to make the linen 
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corslets useful and more protective in the lower part elliptical in section and 
war. He claims that the threads of linen with plain base. Sloping shoulders, 
were unusually thick, twined out of almost cylindrical neck and trapezoidal 
several threads. The linen thus had to head with short, rounded beard. 

be very thick, or doubled or perhaps Modelled separated lips, full cheeks. 


both in order to be protective. In the 
manufacture of cuirasses, different 
kinds of skin and leather must have 
been used. 

The ancient writer Herodotos 
describes the breastplate that king 
Amasis of Egypt had sent the 
Lacedaemonians as a gift: *- it was of 
linen, decked with gold and embroidery, 
and inwoven with many figures; but 
what makes the wonder of it is each 
several thread, for fine as each thread is, 
it is made up of three hundred and sixty 
strands, each plainly seen’ (Herodotus, 
III, 47). 

He also comments on the dress of the 
Cypriots: ‘Such was their armour: the 
Cyprians furnished a hundred and fifty 
ships; for their equipment, their princes 
wore turbans wrapped round their 
heads; the people wore tunics, but in all 
else were like the Greeks’ (Herodotus, 
VII, 90). 


194. Male statue 

Ayia Irini. 

Inv. no. A.I. 1746. 

Height: 137 cm. 

First Proto-Cypriote Style, ca. 650 — 

560 B.C. é ‘Samet — 
Cylindrical body made in two pieces; Cat. no. 194 
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Rather short nose with nostrils. Leaf- 
shaped eyes with lids in relief and 
marked eyebrows. Large modelled ears 
with double earrings. Conical helmet 
with upturned cheek-pieces. Dressed in 
a chiton with short sleeves, and borders 
in relief round neck and along sleeves. 
Plain overfold and girdle around waist 
with ridged and arched folds in front. 
The vertical arms (now missing) were 
made separately and formerly attached 
with holes and dowels. Vent hole at 
back. Restored on lower body. Right 
cheek-piece missing. 

Bibl.: SCE M1, 738, 777, pl. CXCIII: 1-3; 
Karageorghis 1993c, 10, cat. no. 7, 

pl. II:4. 


195. Male statue 

Ayia Irini. 

Inv. no. 1726+1843. 

Height: 63 cm. 

First Proto-Cypriote Style, ca. 650 — 
560 B.C. 

Handmade torso with almost 
horizontal broad shoulders. Rather thin 
face, protruding nose and large plain 
ears. Remains of a lost bronze earring 
on the left ear; fragment of clay earring 
on right ear. Elliptical eyes with ridged 
eyelids. Hair behind indicated as 
elevated surface. The dress 1s designed 
as a short-sleeved leather jerkin as indi- 
cated by the stiff outline. The large 
neck-cover and erect collar seem to be a 
unique feature. Incised fringes at lower 
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end of jerkin. The head was made sep- 
arately and joined to the body. Straight 
conical helmet and head are made in 
one piece. Arms (one hand missing) 
were made separately and attached into 
the sleeves by holes and dowels. Upper 
part of torso, neck-cover and collar are 
coil-made. Ears, hands and neck painted 
red, while black is used for hair, beard, 
moustache, irises and eyebrows. Vent 
hole at back. Top of cap missing. 

Bibl.: SCE I, 737, 743, 777 

pl. CXII:3-4 (A.I. 1726, the head); 
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Gjerstad 1963, 15, figs 17, 21-22; 
Karageorghis 1993c, 10, cat. no. 5, 
pl. II:2. 


196. Male statue 

Ayia [rini. 

Inv. no. A.I. 1196+2437. 

Height: 100 cm. 

First Proto-Cypriote Style, ca. 650 — 
560 B.C. 

Handmade with cylindrical, some- 
what depressed body and isolinear' 
feet. Broad and sloping shoulders. 
Concave neck, trapezoid head, incised 
mouth and large protruding nose with 
nostrils. Leaf-shaped eyes, raised 
eyelids and marked eyebrow lines. Ears 
have double earrings. Soft helmet with 
neck-cover, uplifted cheek-pieces and 
top bent backwards. The statue is 
dressed in a chiton with elbow-sleeves, 
plain overfold with sideflaps and girdle 
with two bands in relief. The lower 
forearms (missing) were attached into 


the sleeves by holes and dowels. Feet 
with modelled toes and lower part of 


Cat. no. 196 
legs are separately made, and protrude 
through a rectangular opening in front 
of dress. Top of helmet, part of left 197. Male statue 
cheek-piece, end of beard, left hand and Ayia Irini. 
fingertips of right hand are missing. Inv, no. A.D 1725. 
Bibl.: SCE II, 764, pl. CXCIV:3,6; SCE Height: 110 cm. 
IV:2, 343, fig. 54 b; Karageorghis Second Proto-Cypriote Style, ca. 600 — 
1993c, 14, cat. no. 21, pl. V:3. 540 B.C. 


' The term ‘isolinear’, as used also in the SCE, indicates that neither foot is advanced in front of the other. 
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Statue with flattened body, elliptical 
in section and made in two halves. 
Horizontal broad shoulders and long, 
concave neck. Small, oval head with 
modelled lips and large nose, leaf- 
shaped eyes with raised lids and marked 
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eyebrow lines. Very large and roughly 
modelled ears. The hair falls in a 
compact mass down the sides of the 
neck. The right arm is bent over the 
breast and held under a fold of the 
mantle. Hands with modelled fingers 
are also very large. Conical helmet with 
impressed design on front has no cheek- 
pieces. The statue is dressed in a chiton 
with short sleeves and a fringed mantle 
thrown over the left shoulder and right 
arm. A scarab on a string round the 
neck. Torso is wheelmade up to the vent 
hole at the back, and provided with two 
small holes at the waist. Shoulder part is 
handmade. Face moulded and re- 
touched. End of nose damaged. Small 
parts missing. 

Bibl.: SCE Il, 737, 779-780, 

pl. CCIX:1,4; Karageorghis 1993c, 22, 
cat. no. 48, pl. XIII:1. 


198. Male statue 

Ayia Irini. 

Inv. no. A.I. 1860. 

Height: 156 cm. 

First Proto-Cypriote Style, ca. 650 — 
560 B.C. 

Handmade and stiff body in frontal 
attitude, coarsely made in two halves. 
Lower body has plain base and no 
indication of feet. The statue is elliptical 
in section with a collar at the upper end 
of the lower part to keep the upper part 
of the statue in place. Bulging breast 
and broad, sloping shoulders. Vertical 
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Cat. no. 198 (detail) 


arms missing. Concave neck and small, 
ovoid head with triangular beard. Short 
mouth with thin lips. Rather thin point- 
ed nose with nostrils and large leaf- 
shaped eyes with ridged eyelids. Large, 
roughly shaped ears. Hair falling in 
compact mass on back of head. Two 
spiral curls on forehead. Conical helmet 
with upturned cheek-pieces and top bent 
back. The statue is dressed in a chiton 
with a plain girdle around the waist. 
Plain overfold with side-flaps. 
Horizontal string marks on lower part 
of upper and lower body. Parts of face, 
right ear and part of base are restored. 
Arms and top of helmet missing. 

Bibl.: SCE I, 744, 777-778, 
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pl. CXCIV:1,4; Karageorghis 1993c, 14, 
cat. no. 20, pl. V:2. 


199. Male statuette 
Ayia Irini. 
Inv. no. A.I. 2093. 
Height: 52 cm. 
First Proto-Cypriote Style, ca. 650 — 
560 B.C. 
Tubular wheelmade body. Oval head 


ae io, 
ee red, 
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with short, pouting mouth and 
prominent nose. Bulging eyes with 
raised eyebrows and large, carefully 
modelled ears. Funnel-shaped 
wheelmade helmet with straight spike 
and upturned cheek-pieces, ending 

in a fringed strap on back of head. 
Dressed in a mantle with fringed border, 
hanging over left shoulder. Finger 
striations on head and body. Both arms 
missing and chip out of neck. Part of 
base restored. 

Bibl.: SCE Il, 752. 


200. Male statuette 
Ayia Irini. 
Inv. no. A.I. 232442344. 
Height: 31.5 cm. 
First Proto-Cypriote Style, ca. 650 — 
560 B.C. 

Upper half of statue elliptical in 
section and with bulging breast. 
Left arm is bent forwards and holding 
a sword with hilt below elbow. Ovoid 
head with short modelled beard and 
moustache. Mouth has thick lips made 
of applied clay. Projecting, hooked nose 
with modelled nostrils and prominent 
cheeks. Prominent eyes with raised lids 
and ridged eyebrows. No trace of 
helmet, which was probably detached. 
Dressed in a mantle with carefully made 
fringes all around. Right arm and small 
parts of body missing. 
Bibl.: SCE I, 760-761, 778, pl. 
CXCIX:5-6; Karageorghis 1993c, 
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Cat. no. 200 


16-17, cat. no. 33, pl. VIII:S. 


201. Male statue 

Ayia Irini. 

Inv. no. A.I. 909. 

Height: 85 cm. 

First Proto-Cypriote Style, ca. 650 — 
560 B.C. 

Tubular wheelmade body made in 
two sections; lower part splaying 
toward base. Concave neck and oval 
head with short, rounded beard and 
incised mouth. Almond-shaped eyes 
with ridged lids and marked eyebrows. 
The large ears are carefully modelled. 
Hair not indicated. Funnel-shaped, 
separately made helmet with straight 


spike and upturned cheek-pieces. 
Dressed in a folded mantle with fringes Cat. no. 201 
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Cat. nos 202, 203 and 204 


falling over left shoulder. Nose, left 
cheek-piece and top of spike missing. 
Part of base restored. 

Bibl.: SCE I, 700; Gjerstad 1963, 27, 
fig. 51; Ikosi 1992, figs 20, 20a; 
Karageorghis 1993c, 17-18, cat. no. 37, 
pl. X:3. 


202. Male statue 

Ayia Irini. 

Inv. no. A.I. 1080. 

Height: 71 cm. 

Second Proto-Cypriote Style, ca. 600 — 
540 B.C. 


Tubular wheelmade body, oval in 
section. Flat breast, broad and slightly 
sloping shoulders, tiny arms and small 
hands with modelled fingers. Oval head 
with carefully modelled face. A deep 
groove indicates the mouth. Long, 
straight-cut beard. Softly modelled 
cheeks and slightly smiling lips. Large 
straight nose and marked eyes and 
eyebrows. Large modelled ears and 
square-cut, raised mass of hair at back. 
Helmet modelled in front with closed 
spike slightly bent backwards. Dressed 
in short-sleeved chiton with a triangular 
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opening in front below the neck. Traces 
of oblique black lines along the opening 
in front and of red paint on mouth and 
at back near base. Thumb of right hand 
missing. 

Bibl.: SCE Il, 708, 781, pl. CCXIHI:1. 


203. Male statue 

Ayia Irini. 

Inv. no. A.I. 1140. 

Height: 60.4 cm. 

First Proto-Cypriote Style, ca. 650 — 
560 B.C. 

Tubular wheelmade body with broad, 
sloping shoulders and concave neck. 
Vertical arms with large hands and 
modelled fingers. Square head, incised 
mouth with modelled lips and large, 
pointed nose with nostrils. Large leaf- 
shaped eyes with raised eyelids and 
marked eyebrows. Large, modelled ears 
with earrings of clay. Part of helmet 
visible on forehead. Two vent holes at 
back. Finger striations on face and 
tool-marks on body. Ear is painted red. 
Large part of head, and thumb of left 
hand missing. 

Bibl.: SCE Il, 712, 777, pl. CXCVI:8. 


204. Male statue 
Ayia Irini. 
Inv. no. A.I. 1363. 
Height: 75 cm. 
First Proto-Cypriote Style, ca. 650 — 
560 B.C. 
Tubular wheelmade body, splaying 


toward base. Right arm vertical, left arm 
bent with the hand (now missing) 
appearing outside the mantle. Sloping 
shoulders and ovoid head with short 
rounded beard and incised mouth with 
modelled lips. Thin nose, prominent 
eyes with marked eyebrows and small 
modelled ears placed very high. Hair 
falls at back in a plain mass. Helmet 
modelled at front and with very tall, 
straight spike. Upper part of body is 
draped in a mantle with incised border 
and long, modelled fringes, vertically 
incised. Helmet is painted red, and the 
fringes were alternately red and black. 
Colours very faded. Chip off base and 
top of helmet missing. 

Bibl.: SCE Il, 721, 778, 

pl. CCIII:3-4,7-8; Bossert 1951, 

pl. 23 no. 62; Karageorghis 1993c, 17, 
cat. no. 35, pl. X:1. 


205. Male statue 

Ayia Irini. 

Inv. no. A.I. 1525. 

Height: 57.2 cm. 

First Proto-Cypriote Style, ca. 650 — 
560 B.C. 

Tubular wheelmade body, narrowing 
downwards. Bulging breast, sloping 
shoulders and thin arms. Left arm 1s 
vertical and right arm bent over the 
breast holding a small goblet with 
circular objects. Tall, concave neck and 
oval head, bent backwards. Pointed 
beard and incised mouth. Large, 
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prominent nose with nostrils indicated. 
Leaf-shaped eyes with heavy lids and 
arched eyebrow line. Conical helmet 
with top bent back. Vertical black bands 
down sides of body, waistband and 
encircling bands around base. Colour 
faded. Parts mended and restored. Part 
of helmet missing. 

Bibl.: SCE II, 729, pl. CCXXX VIIT:6; 
Karageorghis 1993c, 18-19, fig. 13. 


206. Male statuette 

Ayia I[rini. 

Inv. no. A.I. 1040. 

Height: 41 cm. 

First Proto-Cypriote Style, ca. 650 — 


560 B.C. 

Cylindrical wheelmade body with 
splaying base. Sloping shoulders and 
long arms. Right arm lifted and left arm 
vertical along body. Very stiff body and 
the face is rendered like a mask. Large 
wheelmade head with mouldmade face 
which was made separately. Large 
carefully modelled ears, curved, raised 
eyebrows and almond-shaped protruding 
eyes. Prominent straight nose, oval 
raised mouth and short pointed beard. 
Wheelmade helmet with closed spike 
and head are made in one piece. 
Decoration in matt dark paint: broad 
band encircling base, large ladder- 
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pattern on right side of body and thin 
vertical strokes on back and on left arm. 
Two parallel, horizontal lines across 
back at shoulders; band encircling neck. 
Finger striations all over the head. Right 
hand and part of left ear missing. 

Bibl.: SCE Il, 706. 


207. Male statue 

Ayia I[rini. 

Inv. no. A.I. 1082. 

Height: 61.3 cm. 

First Proto-Cypriote Style, ca. 650 — 
560 B.C. 

Tubular wheelmade body, sloping 
shoulders and bulging breast. Tall, 
concave neck and elongated face with 
straight-cut beard and short incised 
mouth with thin lips. Curved nose with 
nostrils. Almond-shaped eyes with 
raised lids and marked eyebrows. Ears 
roughly modelled, with double earrings. 
Plain slightly raised hair on back of 
head. Modelled helmet with bent top 
and upturned cheek-pieces. Vertical 
arms and hands with modelled fingers. 
The girdled chiton has overfold and 
ridged folds below girdle, which were 
applied. Marked neckline of chiton. 
Helmet and ears are painted red. Black 
border round helmet. Black for iris, 
eyes, eyelids, beard and hair. Traces of 
black on chiton. Vent hole at back. Top 
of helmet and fingers are partly missing. 
Bibl.: SCE Il, 709, 777, pl. CXKCVI:7; ms 
Karageorghis 1993c, 11, cat. no. 11, Cat. no. 209 
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pl. IIf:3. 


208. Male statuette 

Ayia Irini. 

Inv. no. A.I. 1071. 

Height: 48 cm. 

First Proto-Cypriote Style, ca. 650 — 
560 B.C. 

Tubular wheelmade body with arms 
slightly advanced. Right hand holding 
a round object with shaft - perhaps a 
mushroom or a fly-whisk. Triangular 
head with long beard, ending in curls. 
Beard, hair at front below helmet, 
moustache and broad eyebrows are 
indicated with circular impressions. 
Mouth has modelled, rather thick lips 
with drooping corners, giving the face a 
sad expression. Short nose with slightly 
upturned tip and incised nostrils. 
Modelled ears with double earrings 
at ear lobe and single earring at upper 
part of ear. Hair is marked by a plain 
and raised surface on the back of the 
head. The conical helmet is modelled at 
the front and has upturned cheek-pieces 
with tassels. Soft top with applied 
tassels is bent backwards. The statuette 
is dressed in a short-sleeved chiton with 
vertical incisions at end of sleeves. 
Incised vertical cross-hatchings above 
end of sleeves. Below the plain girdle, 
the folds are shown as large vertical 
chevrons. Mantle falling over both 
shoulders and chest, but not modelled 
at the back. Hair, beard, eyebrows and 
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irises have traces of black paint. Face, 
arms and helmet bear traces of red 
paint. Vent hole at back. Lower body 
partly restored. Left hand and part of 
beard missing. 

Bibl.: SCE I, 708, 777-778, pl. 
CXCV:3,5-6; Bossert 1951, pl. 31 no. 
86; Gjerstad 1963, 15, fig. 20; 
Karageorghis 1993c, 14, cat. no. 24, 
pl. VI:2. 


209. Male statue 

Ayia I[rini. 

Inv. no. A.I. 1010+1030. 

Height: 140 cm. 

Late Second Proto-Cypriote Style, 
ca. 550 B.C. 
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Statue on integral base. Plank-shaped 


body, made in two parts, in frontal 
position and with isolinear feet. Upper 
part of body is wheelmade, while the 
lower part is handmade. The upper part 
of the body has small pierced holes on 
the sides, corresponding to holes in the 
collar of the lower part, for insertion of 
pegs by which the two halves were 
fixed together. Broad horizontal 
shoulders. Tall, concave neck and small 
trapezoidal head. Broad prominent 
beard with vertical grooves. Hair falls 
at the back in a compact mass. Smiling 
mouth with rather angular lips and 
large nose. Almond-shaped eyes with 
raised lids and ridged eyebrows. Large 
modelled ears. The head is covered 

by a helmet with top bent backwards 
and seams marked by relief lines. The 


body is covered by a long chiton. Upper 


border of chiton is marked by a painted 


line around neck. On shoulders a pattern 


with black vertical strokes, framed by 
broad horizontal bands. Overfold with 
sideflaps, girdle of plain band in relief 
and folds below girdle rendered as 
arched ridges. Eyebrows, lids, iris, 
moustache and beard are painted black. 
Body and helmet partly restored. Vent 
hole at back. Both arms missing. 

Bibl.: SCE Il, 704, 781, 

pl. CCXII:1-2,4-5; Karageorghis 1993c, 
24, cat. no. 59, pl. XV:1. 
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210. Male statue 
Ayia Irini. 
Inv. no. A.I. 1044+2495. 
Height: 102 cm. 
Second Proto-Cypriote Style, ca. 600 — 
540 B.C. 
Statue on integral base. Handmade, 
stiff body in frontal attitude and with 
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isolinear feet. Sloping shoulders, 
concave neck and rather triangular head 
with short, rounded beard, marked by 
stamped circles. The large hands with 
very long fingers, the similarly large 
feet with toes, the nose and nostrils 
including other details are all carefully 
modelled. Nails on both fingers and toes 
are indicated. Full cheeks, slightly 
smiling mouth and large, protruding 
nose. Leaf-shaped eyes with prominent 
eyeballs and slightly curved eyebrow 
line. Hair falling in compact mass on 
back of head and marked by narrow, 
vertical incisions below cap in front. 
Head is covered by a plain conical cap, 
presumably indicating that it was made 
of metal. The statue is dressed in a 
short-sleeved chiton with plain overfold 
and sideflaps, and pendent arched folds 
below overfold at front. A mantle is 
draped around both shoulders and falls 
at the back of the statue in two parts, 
separated by a ridged border. Irregular 
horizontal and incised grooves perhaps 
indicate that the mantle is pleated. Arms 
are attached to the short sleeves by 
holes and dowels. The statue is 
incomplete and partly restored. 

Bibl.: SCE II, 706, 779-780, pls CCV, 
CCVI:2-3,6; SCE IV:2, pl. 3:1; Bossert 
1951, pl. 25 nos 66-67; Karageorghis, 
Styrenius and Winbladh 1977, 42, 

pl. XXXI:1; Karageorghis 1993c, 21, 
cat. no. 44, pl. X1:2-3. 


Cat. no. 21] 
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211. Life-size male statue 
Ayia Irini. 
Inv. no. A.I. 2072+2075. 
Height: 174 cm. 
Second Proto-Cypriote Style, ca. 600 — 
540 B.C. 

Statue on integral base, probably of 
a priest or a person performing a rell- 
gious ceremony. Flat body in frontal 
position, made in two sections and with 
isolinear feet, protruding below dress. 
Left arm is raised (perhaps originally 
grasping a knife) and the hand with 
modelled fingers appears above the 
border of the mantle. Right arm was 
vertical (now missing). A collar at the 
upper end of the lower torso joins the 
two sections. Bulging breast, sloping 
shoulders and cylindrical neck. Broad, 
trapezoidal head and square-cut beard 
with the plaits rendered by rows of 
incised chevrons. Somewhat protruding 
mouth with a faint smile. Protruding 
nose, large almond-shaped eyes with 
ridged eyelids and curved eyebrows. 
The ears are adorned with terracotta 
earrings. Hair is covered by a veil 
falling down neck towards shoulder and 
kept in place by a triple turban. The 
figure 1s dressed in a long chiton with 
the upper and lower border decorated by 
incised lines. Above the chiton he wears 
a short mantle, marked by ridges, 


draped over both shoulders and left arm. 


Vent hole at back and hole on top of 
head. 


There are more than twenty statuettes 
from Ayia Irini with twisted bands 
round their heads, but they do not seem 
to be making any sacrifice. 

Bibl.: SCE Il, 752, 781, pls CCX, 
CCXIV:1-2; SCE IV:2, pl. IV; Demargne 
1964, 381, fig. 506; Tornkvist 1972, 47, 
105; Karageorghis, Styrenius and 
Winbladh 1977, 42, pl. XXX:1; Ikosi 
1992, 267-277, fig. 4; Karageorghis 
1993c, 25, cat. no. 62, pl. XVI:2-3; 
Winbladh 1992, 83; Winbladh 1995, 37. 


212. Statuette of a warrior 

Ayia Irini. 

Inv. no. A.I. 1276. 

Height: 35.5 cm. 

Second Proto-Cypriote Style, ca. 600 — 
540 B.C. 

Cylindrical wheelmade body with 
arms bent and raised upwards (hands 
missing). Moulded face with protruding 
eyes, ridged eyelids and raised brows. 
Concave neck, oval head, long pointed 
beard with vertical incisions. Rather 
thin, curved nose and thin lips, 
modelled ears and hair indicated by 
notches. A tilted sword, very carefully 
made and with two grooves along blade, 
hangs below the left arm. The strap of 
the sword passes over the right shoulder 
and crosses the chest and back. Traces 
of an applied object of rounded shape 
are visible on the beard. Possibly an 
object was also attached to the chest. 
Gjerstad suggested that traces of a 
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shield are visible on the beard and right 
arm, and also that the figure held a 
spear in his right hand, traces of which 
should be visible beneath the sword- 
strap. Large hole on top of head. 

Bibl.: SCE Il, 717; Karageorghis, 
Styrenius and Winbladh 1977, 41, 

pl. XX VIII:3; Gjerstad 1963, 20, 37, 
fig. 26; Karageorghis 1993c, 90, fig. 63; 
Karageorghis 1995b, 34, cat. no. I(iv)2, 
pl. XVI:8. 


213. Male statuette 

Ayia I[rini. 

Inv. no. A.I. 2374. 

Height: 35.5 cm. 

Second Proto-Cypriote Style, ca. 600 — 


ee Tp 
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540 B.C. 

Tubular wheelmade body, lower part 
missing but restored. Almost horizontal, 
broad shoulders. Left arm bent over 
body with closed fingers holding an 
Egyptian sign. This sign should 
probably be interpreted as the sign for 
tie or strap (especially sandal-strap) and 
is known as the ankh symbol of life, 
although the Egyptian sign always has 
only one vertical strap below the loop. 
Mouldmade head of oval shape with 
close cropped beard and moustache, 
indicated by small, stamped circles. 
Wide mouth with full lips, rather broad 
nose and large modelled ears. Almond- 
shaped eyes with ridged eyelids in 
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relief. Conical, straight helmet (or 
coiffure?) with knobbed top and with 
contiguous notches. Left side of face 
and nose damaged. Right arm missing. 
Tip of nose chipped. 

Bibl.: SCE Il, 762, 779-780, 

pl. CCVII:6; Tornkvist 1970, 61, no. 
2374; Tornkvist 1972, 3; Karageorghis, 
Styrenius and Winbladh 1977, 41, 

pl. XXVIII:1; Karageorghis 1988, 27, 
fig. 16; Karageorghis 1995b, 58, 

cat. no. I(xi)5, pl. XXIX:1; Winbladh 
1995, frontispiece. 


214. Male statue 

Ayia Irini. 

Inv. no. A.I. 1509. 

Height: 91 cm. 

Second Proto-Cypriote Style, ca. 600 — 
540 B.C. 

Statue on integral base. Handmade 
flattened body in frontal position and 
isolinear feet with modelled toes and 
the toenails indicated. Left arm is 
vertical, right arm with bent fingers 
is outstretched. Oval head and short, 
rounded beard. Straight mouth with 
sharp-edged, parted lips, ridged eyelids, 
prominent eyeballs and thick protruding 
eyebrows. Small and well-modelled 
ears placed rather high. Soft helmet 
with upturned cheek-pieces and top 
bent backwards. The statue is dressed 
in a short-sleeved chiton with a border 
in relief around the neck. Borders and 
seams are shown with three incised 


lines on sleeves, three vertical lines 
along the sides and one at the lower 
edge of the chiton. Very shallow ridges 
between the legs perhaps indicate 
vertical folds. The statue has a vent hole 
at the back, at midbody. Beard, eye- 
brows, lids and irises are painted black. 
Red helmet and traces of red paint at 
back of chiton. Colours much faded. 
Forearms and feet are made separately 
and attached to the body. Top of helmet 
and fingertips missing. Lower part of 
chiton and base restored. 

Bibl.: SCE I, 727, 779-780, 


Cat. no. 214 
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pl. CCVII:1-2,4; Bossert 1951, pl. 25 
no. 68; Térnkvist 1970, 30, 59; 
Karageorghis, Styrenius and Winbladh 
1977, 41-42, pl. XXIX:1; Karageorghis 
1993c, 21, cat. no. 45, pl. X1:4. 


215. Statue of a beardless youth 
Ayia I[rini. 
Inv. no. A.I. 1049+10544+1325+ 
supplement 2799. 
Height: 98 cm. 
Neo-Cypriote Style, mid 6th century 
B.C. 

Young worshipper dressed for 
a sacrifice or a religious ceremony. 
Statue on integral base. Handmade body 
made in two sections. Left foot of statue 
is advanced. Modelled toes with toenails 
clearly shown. Sloping shoulders, 
concave neck and ovoid head. Left arm 
is separately made and inserted into 
the short sleeve and the hand holds 
a circular object. Fingernails are 
indicated. The face is moulded and 
carefully retouched. Small mouth with 
full lips and straight protruding nose. 
Large almond-shaped eyes with raised 
lids and feathered, straight eyebrows. 
Modelled ears with double earrings in 
terracotta and armlets on upper arms. 
Hair falling in a compact mass at the 
back of the head. Right arm grasps the 
forelegs of a goat, which is attached to 
the statue’s body and has the head 
turned towards the spectator. The goat 
has vertical grooves on top of head 


Cat. no. 215 


indicating hair. Head of statue is 
covered by a thick turban with incised 
lattice pattern. He wears a short-sleeved 
chiton with side-flaps, a plain girdle 
and a central flap between thighs. 
Below girdle, the chiton falls in pendent 
folds, suggested by the arched grooves. 
Traces of black for hair and eyebrows. 


Red paint on arms. Colours much faded. 


Mended from many pieces and partially 
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restored on the back. 

Bibl.: SCE II, 706, 719, 782, 

pls CCX VIII: 1-2, CCXIX:1; SCE IV:2, 
pl. [X:1-2; Térnkvist 1970, 25; Gjerstad 
1963, 21, fig. 28; Karageorghis 1971a, 
30; Karageorghis, Styrenius and 
Winbladh 1977, 43, pl. XXXI1:2; 
Kyrieleis 1989, 54; Winbladh 1992, 84; 
Karageorghis 1993c, 36-38, 42, fig. 25. 

Cf. Karageorghis 1971a, 30, fig.1; 
Kyrieleis 1989, 54, fig. 10. 

There is a very similar statue from 
Ayia Irini in the Cyprus Museum with 
inv. no. 926+1059 (SCE II, 701). 

An almost identical statue from the 
Heraion at Samos (Kyrieleis 1989, 54, 
fig. 10; Karageorghis 1995b, 49, cat. 
no. 34, pl. XXV:1) is the best parallel 
between Samos and Ayia Irini. There is 
also a similar statue from Patriki in the 
Karpass (Karageorghis 1993c, 36, 

cat. no. 93, pl. XXIII:4). Ten 
fragmentary statues from Patriki 
represent votaries in frontal position 
wearing a short-sleeved chiton. The 
dress of the Ayia Irini statue corres- 
ponds to that worn by several fragments 
from Patriki. 


216. Male statue 
Ayia Irini. 
Inv. no. A.I. 1016+2505. 
Height: 164 cm. 
Neo-Cypriote Style, end of 7th century 
B.C. 
Statue on integral base. Handmade Cat. no. 216 
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stiff body made in two halves, standing 
in a frontal attitude and with isolinear 
feet. Broad horizontal shoulders. Left 
arm was vertical and attached to body 
(now missing). Right arm with a small 
hand is bent over the breast and held in 
a fold of the mantle. Tall, concave neck, 
narrow oval head, rectangular, protrud- 
ing beard with vertical, narrow incisions 
and separated from face by an incised 
line. The head is moulded and the facial 
characteristics are well rendered. Full, 
softly modelled lips and straight nose. 
Big semi-circular eyes, ridged eyebrows 
and modelled ears. Hair is indicated by 
a raised surface at the back of the head. 
The head is covered by a soft helmet 
with stamped circles and top bent back- 
wards. Dressed in a girdled chiton with 


overfold and side-flaps. Both vertical 
and pendent ridged folds below girdle. 
Short, fringed mantle thrown over both 
shoulders, leaving triangular space open 
in front. Lower part of upper body, and 
part of face and helmet restored. 

Bibl.: SCE Il, 704, 782, pls CCXVI, 
CCXVII:1-3; Karageorghis 1993c, 27, 
cat. no. 66, pl. XVIII:1. 


217. Male statue 
Ayia I[rini. 
Inv. no. A.I. 2467+supplement 2802. 
Height: 26 cm. 
Archaic Cypro-Greek style, early 6th 
century B.C. 

Only upper part preserved. The 
statue is handmade and built with coils. 
Head and shoulder fragment with broad 
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neck, trapezoidal head, short triangular 
beard and smiling mouth with 
protruding, angular lips. Full cheeks and 
powerful nose with nostrils. Very large 
almond-shaped eyes (painted, not 
modelled) with large irises, making the 
face full of life and expression. 
Modelled ears with large earrings. Hair 
falling in a compact mass at back of 
head and down sides of neck. Skin is 
painted red, while black is used for the 
beard, hair, moustache, irises, lids and 
eyebrows. Black and red bands for the 
dress. Restored from many pieces. Top 
of head missing. Finger striations are 
visible all over, produced when the 
coroplast used his hand in smoothing 
and applying the wash. 

Bibl.: SCE II, 765, 782, pl. CCXXIII:2; 
Gjerstad 1963, 25, fig. 35; Ikosi 1992, 
271, figs 16, 16a; Winbladh 1992, front 
cover, 55; Karageorghis 1993c, 60, 62, 
cat. no. 194, pl. XLI:2. 


218. Male statue 

Ayia Irini. 

Inv. no. A.I. 2462+supplement 2801 
(body). 

Height: 71.5 cm. 

Archaic Cypro-Greek style, 

ca. 540 — 450 B.C. 

Statue on integral base. Upper part 
of body and head are coil-built, while 
face is modelled by hand. Lower part of 
body is tubular and wheelmade. Almost 
isolinear feet, with pointed shoes and 


190) 


ankles well indicated. Broad, sloping 
shoulders. Pronounced breasts with 
pellet nipples. Right arm missing. 
Rounded face with protruding cheeks, 
bulging eyes and large nose. Chin has 
an impressed dimple and left thumb has 
the nail indicated. Dress with short 
sleeves, indicated by ridges on upper 
arms. A mantle falls down the back, 
almost to the ground. Traces of black on 
eyelids. Right arm and part of left hand 


missing. Partly restored. 
Bibl.: SCE II, 765, 782; Gjerstad 1963, 
2A D1, NE: Sa: 
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219. Male statuette 
Ayia Irini. 
Inv. no. A.I. 1131. 
Height: 31 cm. 
Ca. 650 — 550 B.C. 

Wheelmade body with splaying base 
and sloping shoulders. Arms clutch 
a small quadruped to the chest (buck or 
goat?). Roughly modelled hands. 
Concave neck, large head, full cheeks, 
straight-cut and prominent beard. 
Grooved mouth with modelled lips. 
Very large almond-shaped eyes with 
ridged eyelids and marked eyebrows. 
Large, roughly modelled ears; double 
bronze earring in right ear (the one in 
the left ear is now lost). Hair plain and 
slightly raised on back of head. Proba- 
bly moulded face. Helmet modelled in 
front, with soft top bent backwards 
(now lost). Base at back restored. 
Bibl.: SCE i, 711; Karageorghis, 
Styrenius and Winbladh 1977, 42, 
pl. XXIX:2; Karageorghis 1995b, 52, 
cat. no. 45, pl. XX VI:3; Ikosi 1992, 
274, figs 32, 32a. 


220. Male statuette 
Ayia Irini. 


No inv. no. (the original inv. no. is lost). 


Height: 22.5 cm. 

Late Cypro-Archaic, ca. 500 B.C. 
Cylindrical and coarsely made solid 

body. Oval face with pinched pellet 

nose and ears. Long, straight-cut beard. 

Plain conical helmet. Helmet, ears, and 
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mouth painted red. Large eyes, eye- 
brows, beard, moustache and hair 
painted black. Fingers indicated by 
black strokes. Black V-shaped line on 
front of neck. Chest, shoulders and 
upper arms are painted red with black 
borders. Black lines encircling wrists 
and waist. Vertical black lines down 
sides of body, framing V-shaped lines 
at front. Base and a chip at waist 
missing. 

Bibl.: Winbladh 1995, 23. 


221. Male statuette 
Ayia Irini. 
No inv. no. (the original inv. no. 1s lost). 
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Height: 24 cm. 

Late Cypro-Archaic, ca. 500 B.C. 
Cylindrical, solid body and splayed 
base. Arms and body made in one piece. 
Elongated face with large pinched nose, 

pellet ears and long pointed beard. Tall 
pointed helmet, with top bent forwards. 
Helmet, ears and mouth are painted red. 
Large eyes, eyebrows, beard, moustache 
and hair painted black. Mantle covering 
shoulders and right arm is painted red, 
with black borders. Two horizontal 
black lines around waist and one around 
left arm. V-shaped black lines on front 
of lower body. Finger striations on 
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id 


body. 

Bibl.: Winbladh 1995, 23. 

Cf. Ayia Irini inv. no. 1803 (SCE I, 
pl. CCXXX:9). 


222. Male statuette 

Ayia Irini. 

Inv. no. A.I. 170. 

Height: 25.5 cm. 

Late Cypro-Archaic, ca. 500 B.C. 
Cylindrical solid body and splaying 

base. Long, straight-cut beard. Oval 

face with pinched pellet nose and ears. 

Plain conical helmet. Helmet, eyes, 

eyebrows, beard, moustache and hair 
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painted black. Ears and mouth painted 
red. Black line around neck. Vertical 
black lines down arms and horizontal 
lines at the elbows. Traces of black 
paint indicate the hands. Red horizontal 
lines over the breast and at waist. Black 
vertical lines down sides of body. 
Angular black lines on body from waist 
to base. Black border at base. Left ear 
missing. 

Bibl.: SCE II, 680-681, pl. CCXXX:5; 
Winbladh 1995, 23. 


223. Male statuette 

Ayia Irini. 

Inv. no. A.I. 820. 

Height: 17 cm. 

Late Cypro-Archaic, ca. 500 B.C. 
Statuette with cylindrical solid body 

and broad horizontal shoulders, covered 

with a shawl. Trapezoidal head, 

prominent cheeks, large nose and 

modelled ears. Carefully made, straight- 

cut and incised beard. Thick band or 

turban around head. Eyes, eyebrows, 

moustache and beard painted black. 

Black lines framing transverse strokes 

on shoulders, and two horizontal lines at 

waist and wrists. 

Bibl.: SCE II, 697. 


224. Quadriga 
Ayia Irini. 

Inv. no. A.I. 1124. 
Length: 23 cm. 
Ca. 600 B.C. 
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Composition on integral base. The 
chariot is drawn by four horses, yoked 
in pairs. The horses have a headcover 
with flat upright topknot. Their breast- 
bands are placed very high and connect 
them with the yoke. On the outer horses 
the breast-band continues along the side 
of the neck. The chariot box is high and 
rectangular in shape with a vertical loop 
in the middle of the open rear. Two 
wheelmade plain solid wheels with 
projecting hubs are attached directly to 
the sides of the chariot box. Between 
outer and inner horses on both sides are 
two poles attached to the yoke and base 
of chariot box, which rests on a central 
support. In the chariot box there are 
three figures. The left figure in front is a 
warrior, wearing a conical helmet. He is 
leaning backwards, with vertical arms 
attached to the body. The right figure in 
front is the charioteer. He wears a soft 
helmet with the top bent back and 
upturned cheek-pieces. His arms are 
outstretched and holding the reins, still 
preserved. The figure in the back of the 
chariot box is of the same type as the 
charioteer. He supports himself with the 
right arm resting on the side of the 
chariot. In his left hand he holds an 
uplifted, circular shield with spike. The 
group stands on a roughly rectangular 
plaque, tapering at back. Small parts 
missing. Very well preserved. 

Bibl.: SCE II, 711, pl. CCXXXV:2; Kara- 
georghis 1995b, 110, cat. no. I[f(iii)d.10, 
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pl. LXIII:1; Winbladh 1995, 23. 

The majority of chariot models found 
in Cyprus represent quadrigas. The 
largest number derives from the Ayia 
Irini sanctuary, but there are others from 
sites such as Kourion and Meniko. 
Chariot models with one or two figures 
in the chariot box and drawn by two 
or four horses are known in Cyprus from 
the 8th century down to the end of the 
Cypro-Archaic period. They are found 
as votive offerings in sanctuaries of 
male divinities in various parts of the 
island. The placing of chariot models 
as ex-votos, and their military 


Cat. no. 224 


appearance, does not necessarily mean 
that the chariots were really used 
in battle. 

Cyprus is considered to have been 
dominated militarily by Assyria in the 
8th and 7th centuries B.C. This 
supposed Assyrian presence on the 
island is associated with the assumed 
similarity in military equipment 
between the Cypriot terracotta chariot 
models and their counterparts in the 
Near East. This would also imply 
a similar warfare in the two countries. 
Recent research, however, claims that 
there exists no exact similarity between 
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the Cypriote terracotta models, and the Length: 33.5 cm. 
chariots on Assyrian reliefs from the 9th Ca. 600 B.C. 


and 7th centuries B.C. Assyrian Composition on integral base. The 
influences could also have been chariot is drawn by four horses, yoked 
transmitted through the Phoenicians, in pairs. The yoke is fastened to a pole, 
living on the island at least since the linked to the chariot box. Horses have 
9th century B.C. long legs, thin, straight bodies and tall 
For discussion of chariots with necks tapering upwards and with wide, 
references see Karageorghis 1995b, flat front. The outer horses have long 
100, 105; Reyes 1994, 62-68. tails falling down right hind leg. Horses 
have long, narrow heads, incised 
225. Quadriga mouths and pierced nostrils. They are 
Ayia Irini. provided with nose-bands, cheek-bands, 
Inv. no. A.I. 115+249. broad front-bands and blinkers. The 
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heads are surmounted by a crest con- 
sisting of small, round pellets and a 
central projection with pellets. Chariot 
box is rectangular with three plain 
sides, open at rear, resting on an axle 
and a central support. Two large wheels 
with rounded hubs and five spokes each 
are fixed to the axle, the terminal of 
which appears at the centre of the hub. 
Each horse had double reins; only one 
pair now remains. The flanking horses 
have partly preserved side-covers. 
Fringed front-covers with crescent 
ornament in relief above on horses. Left 
outer horse also has the breast-band 
preserved. Two figurines are mounted 
in the chariot box. The charioteer has a 
moulded face with large, leaf-shaped 
eyes, full lips, wig modelled in front 
and plain beard, now broken. On his 
right side, the warrior has put his left 
arm on the corner of the chariot, while 
he keeps his right arm around the back 
and right shoulder of the driver. The 
whole group stands on a roughly 
rectangular base. Chariot group and 
base are restored. Arms of driver, head 
of warrior and beams are missing. 
Bibl.: SCE Il, 683, pl. CCXXXV:6; 
Karageorghis, Styrenius and Winbladh 
1977, 40, pl. XXV:1; Gjerstad 1963, 10, 
fig. 10; Winbladh 1992, 58; Kara- 
georghis 1995b, 106, cat. no. II(ii)d.1, 
pl. LVI: 1. 
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226. Quadriga 
Ayia Irini. 

Inv. no. A.I. 1998. 
Length: 35 cm. 
Ca. 600 B.C. 

Composition on integral base. The 
chariot is drawn by four small horses. 
For each pair of horses there are two 
yokes, two poles and a pair of reins. 
The horses have incised mouths and 
nostrils. They wear blinkers, cheek- 
bands and covers on top of their heads. 
Their front-covers are provided with 
fringed borders and decorated with sun 
and crescent ornaments. The outer right 
horse has a side-cover with the same 
decoration. Chariot box has a loop at 
the rear and straps of clay on each side. 
Wheels with eleven spokes are fixed to 
a long axle, which supports the chariot 
box. Two figures are mounted in the 
chariot box. The warrior holds a round 
shield with central boss in his nght 
hand. Another shield hangs at the back 
of the chariot. On his head, the warrior 
has a rounded helmet with hanging 
cheek-pieces. His left hand is placed on 
the shoulder of the charioteer, who 
stands to the left in the chariot box. The 
charioteer has put his right arm on the 
upper edge of the chariot box. He has 
almond-shaped eyes, ridged eyelids and 
short beard. The charioteer wears a 
conical helmet with hanging cheek- 
pieces. The faces of both men seem to 
have been made in the same mould. 
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Left wheel, headgear and muzzle of 
right horse and other small parts are 


missing. Left arm of charioteer missing. 


Part of right wheel and front shield are 
restored. 

Bibl.: SCE Il, 748, pl. CCXXXV:5; 
Gjerstad 1963, 10, fig. 9; Beer 1991, 
77-85, pls 16c, 17a-b; Karageorghis 


1995b, 107, cat. no. I(i1i)d.3, pl. LVI:2. 


227. Horse-and-rider 
Ayia Irini. 
Inv. no. A.I. 922. 


Height: 18 cm. 
Early 6th century B.C. 

The horse has a short, narrow body, 
peg-shaped legs, tapering downwards, 
and tail hanging down right hind leg. 
Tall neck with high crested mane; long 
narrow head with prominent eyes and 
conical ears. The rider is leaning back- 
wards and has a flat, rectangular body 
and large head with pellet eyes and ears. 
He has a large nose, rounded beard and 
wears a conical helmet. Both arms are 
outstretched, grasping the mane of the 
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Cat. no. 227 


horse. His short legs are stretched for- 
wards. Black paint on horse is used for 
mane, eyes, irises, front-band, cheek- 
band and three brow-bands. Black 
bands down neck and forelegs. Breast- 
band is indicated by two groups of 
horizontal, black lines. Black lines 
down hind legs continue over the back. 


The rider has a black helmet, black band 


along arms and over back and traces of 
black lines down sides and legs. 
Bibl.: SCE Il, 701, 789, pl. CCX XXIV; 
Karageorghis, Styrenius and Winbladh 
1977, 40, pl. XXV:2 (with erroneous 
inv. no. A.I. 921); Karageorghis 1995b, 
84, cat. no. 73, pl. XLV:6; Winbladh 
1995, 40. 

Ayia Irini is very poor in horse-and- 
rider figurines, although the divinity 
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worshipped there was male. Many 
chariot groups have been found, but 
there were only two riders. The great 
majority of the terracotta riders found 
in Cyprus derive from sanctuaries. 
Numerous horse-and-rider figurines, 
dated to ca. 625-575 B.C., were found 
in the Archaic Precinct Fill in the 
sanctuary of Apollo Hylates at Kourion. 
The possession and use of a horse was 
considered a status symbol and the 
privilege of an élite society. Riding a 
horse was not only for warfare, but was 
practised also in daily life for transport 
and ceremonies. In the Iron Age the 
horse replaced the bull as the most 
popular animal in the production of 
terracotta figurines, which shows 

that the importance moved from 
fertility to warfare. The idea of using 
the horse may have come from the 
Near East at the end of the 8th century. 
B.C., when Cyprus was under 
Phoenician and perhaps Assyrian 
influence. 


228. Group of ring-dancers 

Ayia Irini. 

Inv. no. A.I. 1693+2083. 

Height: ca. 11.5 cm; diam. disc: 16 cm. 
Ca. 650 — 580 B.C. 

Four dancers in a ring with one 
central male figurine, probably a 
musician. Two male and two female 
dancers are arranged as opposing pairs 
on the plaque. The musician has a strap 
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over his left shoulder, which is probably 
for suspension of a stringed instrument 
(now missing). He has no facial features 
indicated and wears double bands on his 
head, perhaps a turban. The figurines 
are roughly shaped with solid, cylin- 
drical bodies, outstretched arms and 
pellets for ears and noses. The female 
dancers have pellet breasts; one of them 
has no features indicated but wears a 
conical cap with the top falling back- 
wards. One male figurine has double 
bands round his head, while the other 
has a single band. The dancers have 
outstretched arms (now missing). Disc 
mended and restored. The arms of the 
figurines are chipped. 

Bibl.: SCE II, 735, 789; Gjerstad 1963, 
14, 34, fig. 16; Karageorghis, Styrenius 
and Winbladh 1977, 41, pl. XX VII:1; 
Vandenabeele 1991, 60; Karageorghis 
1995b, 132, cat. no. II()1, 

pl. LXXVIII:1; Winbladh 1995, 32. 


Terracotta groups with figures 
dancing in a circle around a musician 
are most probably to be associated with 
religious cults and rites. The gods were 
believed to reside in the sanctuaries and 
also participate in the sacred banquets, 
which were probably accompanied 
by music and ritual dancing performed 
in their honour (for discussion of lyre 
players see Karageorghis 1995b, 36). 
In the sanctuary of Apollo Hylates at 
Kourion, a paved ring or floor for 
dances has been discovered and may 
date from the Late Classical period. 
Ritual terracotta groups from Kourion 
date to about 650-550 B.C. and derive 
from the Archaic Precinct Fill. The 
figures, who may represent priests, 
dance around a central figure or a 
sacred tree. Many of the dancers either 
wear or carry bull masks, which 
indicates the continued importance of 
the bull. 

The ring-dance groups excavated at 
Ayia Irini are the only stratigraphically 
dated examples from the Cypro-Archaic 
period. 

Cf. Buitron and Soren 1981, 102. 


229. Sphinx 
Ayia Irini. 
Inv. no. A.I. 2331. 
Height: 17 cm. 
Ca. 560 — 540 B.C. 
Probably one of a pair of side 
elements, placed on either side of 


CYPRO-GEOMETRIC, CYPRO-ARCHAIC AND LATER PERIODS 


Cat. no. 229 


a throne where a main figure, pre- 
sumably female, was sitting. Winged 
three-legged sphinx with thin, hand- 
made cylindrical body. The head is oval 
in shape and has large ears. The mould- 
made face has a rounded chin, full lips, 
straight nose and semi-circular eyes 
with ridged eyelids and brows. The hair 
of the wig falls in a compact mass on 
the back of the head and down the sides 
of the neck. The head is covered by the 
conical crown of Upper Egypt. All three 
legs and the top of the wing are 
restored. Crown, face and wing are 
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chipped. 

Facial features of sphinx are Neo- 
Cypriote, which was confirmed by the 
context of the find. 

Bibl.: SCE II, 760; Gjerstad 1963, 27, 
39, fig. 52; Karageorghis, Styrenius and 
Winbladh 1977, 39, pl. XXIII:3; 
Vandenabeele 1986, 355; Beer 1991, 
82; Winbladh 1995, 92; Karageorghis 
1996, 9, fig. 8. 

Cf. also enthroned figure from Ayia Irini 
sanctuary, inv. no. A.I 1563+2026 
(Karageorghis 1998a, 34-35, cat. no. 
I(x)5, pl. XXI:2) in the Cyprus 
Museum, Nicosia. For discussion of 
sphinxes, see Karageorghis 1995b, 132. 

The two terracotta sphinxes from 
Ayia Irini were most probably produced 
under Phoenician influence. During the 
Iron Age, Cypriots borrowed sphinxes 
from Syria and Phoenicia, where 
thrones supported by sphinxes were 
popular from the Late Bronze Age to 
the Hellenistic period. Winged sphinxes 
often accompany the so-called thrones 
of Astarte from the Ist millennium B.C. 
The sphinx had long connections with 
the cult of Astarte-Hathor, who was 
worshipped together with Tanit in 
Phoenicia during the 6th century B.C. 
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STONE SCULPTURE 
Marie-Louise Winbladh 


230. Male statuette 

Ayia I[rini. 

Inv. no. A.I. 1228. 

Height: 54 cm. 

Sandy limestone. 

Cypro-Egyptian Style, before 560 B.C. 
Left leg advanced and modelled toes. 

Horizontal shoulders, sloping breast, 

vertical arms with hands open and 

modelled fingers, in one piece with 

body. Short neck and square head with 

broad, short chin. The features of the 

figure indicate an African origin for the 

man represented. Full lips, prominent 

cheeks, broad flat nose and eyes 

indicated by deep cutting. Roughly 

modelled ears. Silver ring in left ear. 

Tall conical cap or helmet. Dressed 

in long chiton with overfold. The feet 

of the figure are in one piece with the 

plinth. A pilaster at the back in the 

Egyptian fashion is likewise in one 

piece with the figure. 

Bibl.: SCE Il, 716, 791, pl. CCXXXIX; 

SCE IV:2, 103; Bossert 1951, pl. 16 no. 

43; Karageorghis 1988, 25, fig. 15; Beer 

1991, 80. 

Cf. a similar statuette from Ayia Irini 

in the Cyprus Museum, Nicosia (A.I. 

1095, Karageorghis 1988, 25, fig. 14). 
A large quantity of Cypriote 

sculpture has been found in the Greek 

colony of Naucratis in Egypt, which 


201 


Cat. no. 230 


indicates strong links between Cyprus 
and Egypt. Since Cyprus was 
dominated by Egypt about 570 B.C., 
the Cypriots most probably met African 
people. 
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BRONZES 
Marie-Louise Winbladh 


231. Standing male figure chin. Dressed in a short, girdled kilt, 
Ayia Irini. with two rounded flaps in front and cut 
Inv. no. A.I. 1479. straight up at the back. The conical 
Height: 9.8 cm. helmet has volutes along the sides and 
8th century B.C. a flat knob at the top. Between the feet 
‘Warrior’ type of Syro-Anatolian there is a peg, indicating that the figure 
origin. Body in frontal position with left §=was once mounted. Cast and solid. 
leg advanced. Right arm 1s raised in Bibl.: SCE Il, 726, 791, pl. CCXL:6-7; 
a position of adoration; clenched fists. SCE IV:2, 336; Bossert 1951, pl. 53 nos 
Angular nose, large eyes with marked 160-161; Masson 1968, 409, figs 32-33; 
eyelids and eyebrows and pronounced Karageorghis, Styrenius and Winbladh 


Cat. no. 231 Cat. no. 232 


Digitized by Google 
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1977, 47, pl. XL:2. 


232. Standing male figure 
Ayia Irini. 
Inv. no. A.I. 2029. 
Height: 9.5 cm. 
Found in upper foundation deposit 
of Period 4 (ca. 7th century B.C.) 
at the altar of Period 3 (ca. 8th century 
B.C.), but not in the culture layer of that 
period. 
8th century B.C. 
‘Warrior’ type of Syro-Anatolian 
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origin. Body in frontal position and left 
leg advanced. Arms attached along 
sides, with clenched fists. Angular nose, 
large eyes with marked eyelids and 
eyebrows and pronounced chin. Dressed 
in a short, girdled kilt with two rounded 
flaps in front, and conical helmet with 
wide knobbed top. Cast and solid. 
Bibl.: SCE II, 749, 791, pl. CCXL:5; 
SCE IV:2, 336; Bossert 1951, pl. 53 
no.159; Masson 1968, 409, figs 34-35; 
Karageorghis, Styrenius and Winbladh 
1977, 47, pl. XL:1. 


TERRACOTTA FIGURINES 


Vassos Karageorghis 


233. Fragmentary female figure 
Lapithos, Tomb 419. 
Inv. no. L. 419:1. 
Height: 5.8 cm. 
Cypro-Geometric I, ca. 1050 —- 950 B.C. 
Handmade. Hollow, bell-shaped 
lower half of body, the upper half is 
solid. Arms missing; they were 
probably bent upwards(?). The facial 
features are crudely rendered; the face, 
with protruding nose and mouth, 
resembles that of an animal; slit for 
mouth, punctures for nostrils; large ears; 
two punctures on sides of forehead. 
Breasts indicated. Decoration in matt 
black paint, consisting of two large 
diagonals covering the whole body, 
from the shoulders to the base. Vertical 


wavy line below the waist, circle round 


each breast, bands down the sides of the 
body, from head to base. Lattice pattern 
on the back. 

Bibl.: SCE 1, 234, pl. XLIX:5; 
Karageorghis, Styrenius and Winbladh 
1977, 39, pl. XXIII:1; Karageorghis 
1993b, 59-60, no. 6; Winbladh 1992, 
42. 

This is a most unusual terracotta. 
Whether it represents a female figure 
wearing a mask is not easy to Say. 
Terracottas of the Cypro-Geometric 
period very often have crude faces 
(e.g. Karageorghis 1993b, 80-81, 
particularly no. LGA(i1)7, which may 
wear an animal’s mask). Zoomorphic 
masks worn by humans had a long 
tradition in Cyprus (Karageorghis 
1993c, 107-108), but this is the first 
time that an explicitly female figure is 
shown wearing an animal’s mask. 


234. Female figurine 

Idalion (surface find). 

Inv. no. I. 1428. 

Height: 11.6 cm. 

Cypro-Geometric I, ca. 1050 — 950 B.C. 
Hollow, cylindrical, wheelmade body 

widely splaying toward the base. Left 

arm and right hand missing. Prominent 

nose and chin; bulging eyes. Flat, rect- 

angular, high tiara. 
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Bibl.: SCE Il, 567, 587, 
pl. CLXXXII:14; J. Karageorghis 1977, 
138; Karageorghis 1977a, 19, pl. IV:4; 
Karageorghis 1993b, no. 6; Winbladh 
1995, 45. | 

The type of female figurine with 
uplifted arms was introduced to Cyprus 
from Minoan Crete in the 11th century 
B.C. It was associated with the local 
Great Goddess of fertility and continued 
in various forms, sometimes nude, 
down to the Cypro-Classical period 
(see further discussion in Karageorghis 
1977a). 


235. Horse-and-rider 

Inv. no. NM Ant 1743. 

Preserved height: 17.3 cm. 
Cypro-Geometric III, ca. 900 — 750 B.C. 
Cat. no. 234 The horse has a long, cylindrical 
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Cat. nos 235 and 236 
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body, a high vertical neck with raised, 
slightly curving forelock (tip missing); 
long cylindrical head, muzzle, small 
pointed ears; tail broken. The whole 
body of the horse is decorated in the 
bichrome technique, with linear 
geometric patterns including latticed 
triangles and a swastika. The rider has 
a cylindrical body; the legs are not 
shown. He wears a conical headdress; 
both arms are stretched forward to hold 
the mane. The painted decoration 
betrays an early date (Cypro-Geometric 
III) in the series of horse-and-rider 
figurines (cf. Karageorghis 1993b, 
88-90). Such figurines are found in 
tombs and sanctuaries. 

Bibl.: unpublished. 


236. Horse-and-rider (detached) 
Inv. no. MM Acc I161. 
Height: 19 cm. 
End of Cypro-Archaic I — beginning of 
Cypro-Archaic II, ca. 650 — 550 B.C. 
High vertical neck, with everted 
mane (restored), long legs, short tail; 
ears added in clay, eyes rendered with 
paint. The whole body of the horse is 
decorated with thick bands of red paint 
and thinner bands of black paint. 
Bibl.: Karageorghis, Styrenius and 
Winbladh 1977, 40-41, pl. XX VI:2, 
colour pl. 4a. 
The high, vertical long legs may 
assign this terracotta figure to the types 
of the end of the Cypro-Archaic I, or of 
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the beginning of the Cypro-Archaic II 


period (cf. Karageorghis 1995b, 71-75). 


237. Male figure holding a tray with 
‘cakes’ 

Amathus, Tomb 9. 

Inv. no. A. 9:107. 

Height: 13.3 cm. 

Cypro-Archaic I, ca. 750 — 600 B.C. 
Solid, handmade cylindrical body 
splaying toward the concave base. The 

left arm 1s stretched forward to hold 

a tray with cakes, presented in the form 
of five flat, disc-shaped pellets. The 
right arm is bent, with the right hand 
near the mouth. Large, pinched mouth, 
pellets for the ears; locks of hair fall 
down either side of neck. Traces of red 
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and black paint on body, red paint on 
cakes. 

Bibl.: SCE Ml, 61, pl. CLVIIL:S; 
Karageorghis, Styrenius and Winbladh 
1977, 41, pl. XX VII:2; Karageorghis 
1995b, 57, no. 1. 

This figurine, found in a tomb, may 
compare with other female figures 
performing the same function 
(e.g. Karageorghis 1998a, 62-63). 


238. Female figurine 
Vouni Palace. 

Inv. no. V. 510. 
Height: 13.6 cm. 
Early 5th century B.C. 

Moulded, solid. The back of the 
figurine is flat, unmodelled. She is 
shown standing on a small plinth, with 
her right arm bent against the chest and 
the right hand, which probably held 
a flower, placed between her breasts; her 
left arm is stretched down the side of the 
body, hidden under the drapery; only 
the left hand is visible. She wears 
a chiton and a richly folded himation. 
On her head there is a hemispherical 
headdress, under which appears a veil, 
hanging down by the sides of the body. 
A fringe of wavy, curly hair appears 
below the headdress, above her fore- 
head; long, rippled locks of hair fall on 
her shoulders. 

Bibl.: SCE Ill, 258, 270, no. 510, pl. 
LXXXIX:4. 
This type of figurine, imitating the 


Cat. nos 238 and 239 


kore type of Greek sculpture is quite 
common in the coroplastic art of Cyprus 
and also in limestone sculpture of the 
early 5th century B.C., at a time when 
Greek art exerted a strong influence on 
the art of Cyprus (cf. J. Karageorghis 
1999, 186-187, nos 117-120; for small 
stone sculpture, see Hermary 1989, 
339-343, nos 674-681). 


239. Nude female figurine 
Inv. no. NM Ant 1481. 
Height: 14.5 cm. 
6th century B.C. 

Moulded, flat at the back, resembling 
a plaque in high relief. Both arms are 
bent and each hand holds a breast. 
Vertically grooved hair, falling in locks 
on each shoulder. She is richly decor- 
ated with jewellery: necklaces, ear-caps 
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and earrings, armbands and bracelets. with vertical grooves, long pointed 
Traces of red paint all over body and nose, small lips. Ears decorated with 
face. a series of small rings (only left ear 
Bibl.: Winbladh 1995, 65. preserved). Band round head with a 

It is almost certain that this figurine wreath above it; the upper part of the 
came from Amathus, where this type head is covered with a veil, of which 
is very frequent in tombs of the only a small part is preserved. Below 
Cypro-Archaic II period. It may the headband, above the forehead, 
represent the goddess Astarte, or her there is a narrow fringe with impressed 
priestess, a type that may have been round circles indicating curly hair. 
introduced to the island by the Dark brown to black paint for hair, 
Phoenicians. She usually has eyebrows, eyelids and eyeballs. 
accentuated sexual characteristics Bibl.: Winbladh 1995, 73. 
(cf. J. Karageorghis 1999, 260-261). Large size moulded heads 

of life-size or over-life-size statues 

240. Large female head appear in Cyprus in the 7th—6th 
Idalion(?). centuries B.C. They appear in large 
Inv. no. NM Ant 1475. numbers in sanctuaries in Cyprus 
Preserved height: 16.3 cm. and also in the Aegean, e.g. Samos 
Early 6th century B.C. (Karageorghis 1993c). Several female 

Moulded, hollow. The back of the heads of the same type have been 
head is missing. Round face, large found at Idalion and are dated to the 
almond-shaped eyes, arched eyebrows early 6th century B.C. They are richly 


decorated with jewellery (ibid., 68-69). 
They are associated with the cult 

of Aphrodite and may represent a 
priestess of the Great Goddess, or the 
goddess herself, who was worshipped at 
Idalion. 


241. Female head 
Inv. no. MM 14906. 
Preserved height: 9 cm. 
Early 6th century B.C. 
Moulded, solid, flat at the back. 
Cat. no. 240 Ovoid face, almond-shaped eyes with 
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ridged eyelids, broad arched eyebrows 
in low relief, faintly smiling lips, 
prominent nose and chin. Vertically 
grooved, plaited hair with undulating 
horizontal fringe above forehead. Thick 
masses of hair fall on either shoulder. 
Long loop-shaped earrings at the lobes; 
necklace with biconical beads round 
neck. Traces of black paint on hair and 
red paint on ears and necklace. 
Bibl.: Wahlberg 1974, 44-45, pl. 8, no. 33. 
A similar date as cat. no. 240, may 


be assigned to this head. For this type 
Cat. no. 241 cf. J. Karageorghis 1999, 157, 168. 


TERRACOTTA FIGURES 
AND FIGURINES FROM MERSINAKI 


Halfway between Soloi and Voun1 is the site of Mersinaki, near the north coast of Cyprus, 
where the Swedish Cyprus Expedition excavated what may be identified as a sacred 
area in which a large number of sculptures of all sizes, both in terracotta and limestone, 
were found. Gjerstad classified these sculptures, as well as those from the neighbour- 
ing site of the Vouni palace, into various styles, ranging chronologically from the end 
of the Cypro-Archaic II period down to the end of the Cypro-Hellenistic period. The 
sculptures from these two sites had a parallel stylistic development. Apart from 
Cypriote sculpture Mersinaki also yielded works of imported Greek marble, includ- 
ing some which represented the goddess Athena and date to the fifth century B.C. The 
influence of the styles of Greek sculpture on those found at Mersinaki is quite obvious. 
This phenomenon is in perfect agreement with Greek influence in other arts, no doubt 
as a result of the political and military involvement of the Greeks, mainly the Atheni- 
ans, in Cypriote affairs with the aim of liberating Cyprus from the Persians. 

The Medelhavsmuseet possesses several terracotta statues from Mersinaki, some 
of large size, which were allocated to the Swedish Cyprus Expedition in 1931. The 
heads of the terracotta statues are moulded, whereas the body 1s cylindrical, wheel- 
made, with no attempt to render any details of the drapery, especially in the large sculp- 
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tures. This was also the tendency in the Cypro-Archaic I terracotta sculptures from 
the sanctuary of Ayia Irini; the main attention was paid to the rendering of the face. In 
several cases the faces were made from imported Greek moulds (cf. SCE IV:2, 473- 
474). For the chronology of the various styles of the Mersinaki statues, see SCE III, 
393-396: 


Style I: Third quarter of Cypro-Archaic II, ca. 540 — 510 B.C. 

Style II: Last quarter of Cypro-Archaic II and first quarter of Cypro-Classical I, ca. 
510 — 460 B.C. 

Style III: Late Cypro-Classical I to early Cypro-Classical II, ca. 460 — 350 B.C. 

Style IV: Later part of Cypro-Classical II, ca. 350 — 310 B.C. 


242. Large bearded head Assigned by Gjerstad to Mersinaki 
Mersinak1. Style II (SCE HI, 385). 

Inv. no. Me. 820. The face was made in the same 
Preserved height: 36.5 cm. mould as cat. nos 244 and 245 below, 
Last quarter of the Cypro-Archaic II with the addition of a high, conical 
period, ca. 510 — 480 B.C. headdress, now broken off. Ridge 


at the lower part of the conical 
headdress; a laurel wreath above the 
ridge. The treatment of the rolled hair 
and eyes (modelled without incised lids) 
is the same as on cat. no. 244. 

Bibl.: SCE Il, 365, 385, pl. CX XIII: 
1-2; Karageorghis 1993c, 77, no. 287, 
pl. LVII:2. 


243. Large statue of a bearded figure 
Mersinak1. 

Inv. no. Me. 767+846+869+9 | | 

Height: 168.5 cm. 

Third quarter of the Cypro-Archaic II 
period, ca. 540 — 510 B.C. 

Gjerstad assigns this statue to Mersinaki 


Style I, at a ttme when Archaic Greek 
Cat. no. 242 art was exercising a forceful influence 
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broad shoulders. Moulded face. The 
right forearm was raised in adoration, 
hand missing; the left forearm was bent 
across the body, missing. He wears 

a long plain chiton reaching to above 
the ankles and a himation reaching 
below the knee; it is hanging over the 
left shoulder, leaving both upper arms 
uncovered. He wears large boots, 
painted red. One vent hole at the back 
of the upper half. The moulded face is 
ovoid, with large almond-shaped eyes, 
ridged eyelids, arched eyebrows; 
eyeballs, eyelids and eyebrows painted 
black. Thin straight nose, faintly 
smiling lips. Plain black beard and 
moustache rendered with black paint; 
two locks of hair, painted black, fall 
upon the shoulders on either side of the 
neck. He wears a wreath of ivy leaves 
below which a fringe of hair in the form 
of small vertical corkscrew curls 
appears above the forehead. 

Bibl.: SCE Ul, 362, 385, pls CXIII:4, 
CXIV:1-2; SCE IV:2, pl. XI:1; 
Winbladh 1992, 96; Winbladh 1995, 88. 


244. Large bearded head 

Mersinaki. 

Inv. no. Me. 990. 

nbna: B45 Preserved height: 36 cm. 

Last quarter of the Cypro-Archaic II 

on the art of Cyprus (SCE IV:2, 488). period, ca. 510 — 480 B.C. 
Standing. Made in two separate Assigned by Gjerstad to Mersinaki 
halves. Large portions of the body Style II (SCE III, 385, 395). 
restored. Hollow, wheelmade body, very Moulded, hollow. The face closely 
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resembles that of cat. no. 245, and both 
of them are probably products of the 
same mould and subsequently retouched. 
Smooth modelled eyes. The hair of cat. 
no. 244 is differently treated, being 
rolled up above the forehead; plaits fall 
on each side of the neck. A wreath of 
laurel leaves around the head. Hole at 
top of the head. 

Bibl.: SCE Ill, 373, 385, pl. CXXII:6; 
Karageorghis 1993c, 77, no. 286, pl. 
LVII:1. 


245. Statue of a bearded figure 
Mersinaki. 

Inv. no. Me. 759+787+905+975. 
Restored height: 175 cm. Cat. no. 245 


Digitized by Google 


TERRACOTTA FIGURINES 


Last quarter of Cypro-Archaic II, 
ca. 510 — 480 B.C. 
Assigned by Gjerstad to Mersinaki 
Style II (SCE III, 385). 

Standing. Made in two halves; lower 
half partly restored. Feet missing. 
The head is hollow, moulded; the body 
is cylindrical, wheelmade. Broad 
shoulders; upper half of the body 
flattened. The right forearm is raised 
with the palm open towards the 
spectator, in greeting; the left arm 
is bent across the body. Oval face, long 
flat rounded beard, long thin curved 
moustache. Short lips with a faint smile, 
small eyes with lids indicated by a faint 
incised line, small, modelled ears. 
A fringe of vertically arranged curls, 
each terminating in a circular pellet, 
forms an arch above the forehead. 
A wreath with leaves around the head, 
partly detached. 
Bibl.: SCE Il, 361, 385, pls CX1IX:3, 
CXX:1-2; Karageorghis 1993c, 77, no. 


285, pl. LVI: 1-2; Winbladh 1995, 88-89. 


246. Large bearded head 
Mersinaki. 
Inv. no. Me. 611. 
Preserved height: 32 cm. 
Last quarter of Cypro-Archaic II, 
ca. 510 — 480 B.C. 
Assigned by Gjerstad to Mersinaki 
Style II (SCE II, 385). 
Moulded, hollow. It is of the same 
style as the two heads cat. nos 242 and 


Cat. no. 246 


244, described above, but it is not from 
the same mould. Long, flat, pointed and 
protruding beard. No moustache. 
Depression at each end of the faintly 
smiling mouth, smooth modelled eyes. 
A fringe of curls above the forehead, 
now mostly broken off. A thick diadem 
or fillet around the head which may 
have worn a conical headdress, now 
missing. 

Bibl.: SCE Ul, 351-352, 385, pl. 
CXXI:1-2; Karageorghis 1993c, 78, no. 
289, pl. LVII:4. 


247. Upper half of a large female 
statue 

Mersinaki. 

Inv. no. Me. 679+807. 

Preserved height: 65.7 cm. 
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Third quarter of Cypro-Archaic I], 
ca. 540 —-510 B.C. 

Assigned by Gjerstad to Mersinaki 
Style I (SCE III, 385). 

Standing. Moulded head, hollow, 
wheelmade, cylindrical, flattened body. 
She wears a chiton and a himation over 
the left shoulder. The edge of the chiton 
runs obliquely across the chest in the 
form of a pronounced ridge. Small 
breasts. The left arm is stretched down 
beside the body. The fingers are well 
indicated. The right forearm is missing. 
Ovoid face, long neck. Almond-shaped 
oblique eyes with ridged eyelids, arched 
eyebrows, smiling lips, prominent chin. 


Cat. no. 247 


A wreath of leaves with pellets round 
the head, allowing a fringe of hair, 
rendered by pellets, to appear below it, 
above the forehead. Locks of hair hang 
down to the shoulders, on both sides 
of the neck. She wears a conical 
headdress. 

Bibl.: SCE Ul, 356, 385, pl. CXII:2-3; 
Karageorghis 1993c, 68, no. 233. 


248. Statue of a female figure 
Mersinaki. 

Inv. no. Me. 769+782. 

Height: 54.4 cm. 

Last quarter of Cypro-Archaic II, 
ca. 510 — 480 B.C. 

Assigned by Gjerstad to Mersinak1 
Style II (SCE III, 386). 

Standing. Moulded, hollow head. 
Cylindrical, wheelmade body, similar 
to that of cat. no. 249. Pointed shoes 
preserved. Both arms are stretched 
down beside the body and fuse with the 
torso. In her right hand she holds a 
small bow! with fruit, as cat. no. 249, 
in the left hand she holds a bird. 
Moulded face and hair, but the face is 
slightly flattened on the left cheek, 
probably accidentally. Ridged eyelids 
and eyebrows. Two locks of hair fall 
down each side of the neck to the 
shoulders. No headdress. Broad red 
painted oblique band across body. Black 
paint on border of tunic and on hair, red 
paint on shoes. 

Bibl.: SCE Il, 362, 386, pl. CX XII:2; 
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Cat. nos 248, 249 and 250 


Karageorghis 1993c, 79, no. 299, 
pl. LX:1; Winbladh 1995, 69. 


249. Statue of a female figure 
Mersinaki. 

Inv. no. Me. 806+815. 

Height: 85 cm. 

Last quarter of Cypro-Archaic II, 
ca. 510 — 480 B.C. 

Mersinaki Style II. 

Standing. Moulded, hollow face, 
wheelmade body, without any indication 
of drapery. Curved lower border 
allowing boots (now missing) to show. 
Slight swelling for breasts below the 


garment. The right arm is stretched 
down beside the body, with a small 
bowl held in the right hand and filled 
with fruit (?) rendered by pellets. The 
left arm is also stretched downwards, 
but the left hand is missing. Oval face 
with fully developed prominent cheeks 
and chin, short smiling mouth. Small 
eyes; black paint for eyebrows, eyelids 
and irises; small modelled ears. The 
facial expression vividly recalls that 
of Greek korai. Wavy hair with vertical 
grooves above the forehead: laurel (7) 
wreath above. Conical headdress; locks 
of hair, painted black, fall down each 
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side of the long neck. 

Bibl.: SCE Ill, 364, 386, pl. CXXII:3; 
SCE IV:2, fig. 54e; Karageorghis 1993c, 
79, no. 297, pl. LIX:2. For heads of a 
similar style, cf. Karageorghis, Vassilika 
and Wilson 1999, 70-72, nos 128-129; 
Brehme et al. 2001, 120, 122, no. 121. 


250. Statue of a female figure 
Mersinakl. 

Restored height: 57.5 cm. 

Inv. no. Me. 793. 

Last quarter of Cypro-Archaic II, 
ca. 510 — 480 B.C. 

Assigned by Gjerstad to Mersinaki 
Style II (SCE III, 386). 


Standing. Moulded, hollow head, eopeer 
wheelmade body. The arms are missing She wears a diadem with a protruding 
and the lower part of the body has been brim, largely broken off; on the 
restored. The face may be from the preserved parts there are large, circular 
same mould as cat. no. 249, but the pellets with oblong pendants below 
body has very narrow shoulders, unlike them; fringe of hair rendered with 
the broad sloping shoulders of cat. small, circular pellets below it; a plain 
no. 249. Black paint on hair and eyes. necklace with a drop shaped pendant 
Bibl.: SCE Ill, 363, 386, pls CXXI:3, around the neck. Two wavy locks 
CXXII:1; Karageorghis 1993c, 79, of hair fall down each side of the neck. 
no. 298, pl. LIX:3-4. Bibl.: SCE Il, 256, 269, pls LX XII 

and LXXIII:1-2; SCE IV:2, pl. X1:2; 

251. Large female head Karageorghis 1993c, 80, no. 307, 
Vouni Palace. pl. LXI:1. 
Inv. no. V. 480. The style of this head betrays 
Height: 28 cm. tendencies of the early 5th century B.C., 
Early 5th century B.C. which are found in the coroplastic art 

Moulded, hollow. Ovoid face, short, of Vouni Palace and the nearby site 
smiling lips, bulging eyes, arched of Mersinaki (cf. SCE III, 289). 


eyebrows. Multiple earrings on ears. 
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252. Large statue of a bearded figure 
Mersinak1. 

Inv. no. Me. 768+840+1014. 

Height: 183 cm. 

Late Cypro-Classical I to early 
Cypro-Classical II, ca. 460 — 350 B.C. 
Assigned by Gjerstad to Mersinaki 
Style III. 

Standing. Made in two separate 
halves. The head is hollow, moulded; 
the body is cylindrical, wheelmade, 
flattened. Very broad shoulders. The left 
arm is bent, with the forearm across the 
body; the right arm is bent upwards in 
greeting. The fingers are partly broken 
off. He wears a long-sleeved garment 
reaching to above the ankle. Over his 
left shoulder hangs a plain garment 
leaving the right side of the chest and 
both arms uncovered. He wears heavy 
boots tied around the ankle with the 
laces carefully rendered. Round, 
moulded face with short beard rendered 
with parallel rows of small curls. 
Straight mouth with fleshy lips, roughly 
modelled ears. Eyes and arched 
eyebrows rendered with black paint; 


Cat. no. 252 (detail) 


white paint for the eyeballs. Thick 
ribbon round the head allowing two 
parallel rows of curly hair to appear 
below it, above the shoulder; the hair 
above the ribbon is rendered with 
grooves. Red paint on face, black on 
hair; red on boots; black band along the 
border of the overcoat, red on the rest of 
its surface. 

Bibl.: SCE Ill, 362, 386, 

pls CXXVIII:5, CXXIX:1; SCE IV:2, 
pl. XV:1; Karageorghis, Styrenius and 
Winbladh 1977, 43, pl. XXXII:1; 
Winbladh 1992, 96; 1995, 88. 

This is one of the finest sculptures of 
Gjerstad’s Mersinaki Style III, assigned 
to the Sub-Archaic Cypro-Greek style 
in terracotta and one of the best 
preserved. Although the influences 
of Greek art are still apparent, 
especially in the rendering of the face, 
its whole appearance betrays signs of 
degeneration. Cypriote sculpture loses 
its vigour after ca. 450 B.C., no longer 
being improved intimately by Greek art. 
With the peace of Kallias in 449 B.C., 
Greek influence on the culture of 
Cyprus 1s drastically reduced and that is 
obvious in the development of the 
Sub-Archaic Cypro-Greek Style 
(cf. SCE IV:2, 487-488). 


253. Large statue of a bearded figure 
Mersinaki. 

Inv. no. Me. 761+800+818+950. 
Height: 167 cm. 
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Cat. no. 252 
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Late Cypro-Classical I to early 
Cypro-Classical II, ca. 460 — 350 B.C. 
Assigned by Gjerstad toward the end 
of Mersinaki Style III. 

Standing. Made in two separate 
halves. Moulded head. Hollow, 
wheelmade cylindrical body, flattened. 
The right forearm is raised in greeting, 
free from the body; fingers partly 
broken off; the left forearm is missing. 
He wears a short-sleeved chiton, 
vertically folded at the chest, reaching 
to above the ankles. The himation hangs 
over the left shoulder, leaving most 
of the chest uncovered, reaching just 
below the knee. The wavy edges of the 
himation are carefully rendered below 
the left elbow. There are two vent holes 
at the back of the upper part and two at 
the lower part. He wears large boots 
with trefoil tongue. Moulded face with 
rounded cheeks, straight nose, bulging 
eyes with large arched eyebrows. Curly 
beard and drooping moustache. He has 
a small wreath of ivy (?) leaves, below 
which there is a fringe of hair consisting 
of small, vertical corkscrew curls above 
the forehead. 

Bibl.: SCE Wl, 361, 386-387, 
pls CXXVIII:6, CX XIX:2; SCE IV:2, 
117-118; Winbladh 1995, 88. 

The resemblance of this statue with 
cat. no. 252 is clear. But this example is 
more advanced, especially in the 
rendering of the upper half of the body, 
with the right forearm in adoration, free 
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from the body, which places it towards 
the end of Mersinaki Style III. 


254. Head and torso of a youth 
Mersinaki. 

Inv. no. Me. 841. 

Preserved height: 32.5 cm. 

Late Cypro-Classical I to early 
Cypro-Classical II, ca. 460 — 350 B.C. 
Assigned by Gjerstad to Mersinaki 
Style III. 

The face is moulded, hollow. Hollow 
body. He wears a vertically pleated 
chiton and a pleated himation hanging 
over the left shoulder. Ovoid face, with 
carefully rendered facial features. Eyes 
with ridged eyelids, fleshy lips, rounded 
cheeks and chin. He wears a wreath of 
ivy leaves and berries, much damaged. 


A fringe of hair, vertically grooved, 
appears below the wreath. White 
undercoat all over face. 
Bibl.: SCE Ill, 366, 386, pls CXXX, 
CXXXII°:3; SCE IV:2, pl. XV:2; 
Karageorghis, Styrenius and Winbladh 
1977, 44, pl. XXXIII:2; Winbladh 1992, 
93; Winbladh 1995, 88. 

The folds of the drapery imitate 
fashions found on Greek sculpture 
of the end of the 5th to the beginning 
of the 4th century B.C. (cf. SCE IV:2, 
118). 


255. Weathered head of a youth 
Mersinaki. 

Inv. no. Me. 901. 

Height: 15.3 cm. 

End of the Cypro-Classical II period, 


Cat. nos 254 and 255 
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ca. 350 — 310 B.C. 
Assigned by Gjerstad to Mersinaki 
Style IV. 

Moulded, hollow. Ovoid, with 
idealized ‘classical’ characteristics. 
Eyes with ridged eyelids, straight nose, 
fleshy lips. Wreath of ivy leaves and 
berries, below which the hair is parted 
in the middle above the forehead in 
wavy tufts. 

Bibl.: SCE Il, 369, 387, pl. CX XXIV; 
SCE IV:2, pl. XVII:3; Karageorghis, 
Styrenius and Winbladh 1977, 44, 

pl. XXXIII:3; Winbladh 1995, 88. 

The influence of 4th century B.C. 
Greek art is readily apparent. The face 
must have been cast in a mould of 
Cypriote origin (cf. SCE IV:2, 123). 


256. Head of a boy 
Marion. 

Inv. no. MM Acc 576. 
Height: 10 cm. 

End of the 4th century B.C. 

Moulded, hollow. Ovoid face; ridged 
eyelids (one damaged), incised irises, 
fleshy lips. Wreath of leaves allowing 
tufts of wavy hair to appear below. 
Bibl.: Karageorghis, Styrenius and 
Winbladh 1977, 44, pl. XXXIV:4. 

There is a series of such statues from 
Cyprus, both in stone and terracotta, 


dating to the end of the 4th century B.C. 


It has been suggested that the style was 
introduced by Greek sculptors and was 
copied by local artists (cf. Hermary 


221 


‘Cat. no. 256 


1989, 244-259; also SCE II, 
pl. CLVIII:14). 


257. Athena mounting a four-horse 
chariot 

Mersinaki. 

Inv. no. Me. 814. 

Max. height: approx. 42 cm (many 

pieces mended and partly restored). 

Cypro-Archaic II — Cypro-Classical I, 

ca. 510 — 460 B.C. 

Assigned by Gjerstad to Mersinaki 

Style IIb (SCE Il, 388). 

Athena wears a long, obliquely 
folded dress reaching to her sandalled 
feet. Her shoulders and chest are 
covered by the aegis, which 1s decorat- 
ed with incised scale patterns. Scales 
hang down from the aegis over her 
stomach. The aegis leaves both arms 
uncovered; they are bent forward, with 
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clenched fists, which hold the reins in 
the right hand and, probably, a spear in 
the left hand. On her head she has a 
Corinthian helmet which is pushed high 
up to allow her forehead and hair to 
appear. Her hair is very carefully ren- 
dered, with vertical screw-curls all 
round. Her face is oval, turning slightly 
to the right, with well-rendered features. 
Athena is represented at the moment she 
mounts the chariot, with her right foot 
already on the floor of the chariot box 
and her left foot still on the ground. The 


chariot is very small, of the rail type; in 
the upper corners there are palmettes. 
No traces of the wheels were found and 
the restoration is conjectural. Only 
traces of the yoke are preserved, but 
none of the pole. The horses are 
naturalistically rendered, but they have 
been heavily restored. They wear 
breastplates with a small tuft hanging 
from the lower part. The reins, front 
bands and cheek pieces are carefully 
rendered. The whole composition was 


supported on a flat platform, of which 
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Cat. no. 257 


only a few small pieces were found. 


Bibl.: SCE Il, 364-365, 388, pls CXLVI: 


1-2, CXLVII:1; Karageorghis, Styrenius 
and Winbladh 1977, 43, pl. XXXIII:1; 
Winbladh 1995, 87. 

This is a unique composition in the 
coroplastic art of the period. Apart from 
its artistic merits, it is also important in 
as much as it demonstrates strong 
cultural ties with Greece. The cult of 
Athena was widespread on the island 
during the 5th century B.C., especially 
in the western part of the island, e.g. at 
Vouni, but also at Idalion, Kition and 
Salamis. For a general discussion see 
Karageorghis 1998b, 105-113. 


258. Model of a cart 

Amathus, Tomb 9. 

Inv. no. A. 9:8+9+70. 

Height: 12 cm. 

Cypro-Archaic II, ca. 600 — 480 B.C. 
This model consists of a flat platform 

(floor) with a low ridge along the sides. 

Two horned projections at the back, one 

in each corner; short socket for the pole. 

Cushion at the front of the floor. Part of 

floor angular. Both wheels are pre- 

served. The floor is decorated with 

parallel bands down the middle in black 

and red paint. Along the sides there is 

a band of black-bordered triangles, 

filled with red paint. Transverse strokes 
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Cat. no. 258 


along the border; red paint on cushion. 
Bibl.: SCE Ml, 57, fig. 17:7, pls XVII:1, 
CLVII:20; Crouwel 1985, 217, TM 10, 
fig. 1; Karageorghis 1996, 70, cat. no. 
U(c)16 (where it 1s erroneously stated 
that this object is now in the Cyprus 
Museum). 

Carts of this type are a speciality 
of the region of Amathus, where 
they are found in tombs of the Cypro- 
Archaic II period and continue into 
Cypro-Classical I. They were used to 
Carry passengers and many of them are 
shown carrying usually one reclining or 
seated passenger (cf. Karageorghis 
1985, 121-123, with bibliog-raphy; 
Karageorghis 1996, 69-72). 


259. Moulded anthropomorphic mask 
Amathus, Tomb 9. 

Inv. no. A. 9:106. 

Height: 10.8 cm. 

Cypro-Archaic II, ca. 600 — 480 B.C. 


td 


Bulging eyes, prominent nose and 
chin. The ears are rendered with round 
pellets; a slightly larger pellet on the 
middle of the forehead. A portion of the 
neck 1s showing, with a horizontal base. 
Suspension holes below the ears and at 
the top of the head near the edge. Red 
paint on pellets, nose and cheeks. 

Bibl.: SCE Il, 60-61, fig. 17:7, pls 
XVII:1, CLVITIT:6. 

Masks of this type, representing both 
male and female faces, are more 
frequent in the Punic world than in the 
eastern Mediterranean (cf. Culican 
1975-76, 69; Ciasca 1988, 363, 368). 
They date from the 6th to the 4th 
centuries B.C. 


260. Small head of a bearded figure 
Idalion-Vasilika. 

Inv. no. Vasilika 6. 

Height: 6 cm. 

Gjerstad assigned this head to his 


Cat. no. 259 
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‘Eastern Neo-Cypriote style’; which is 
now dated to the first half of the 6th 
century B.C. 

Moulded, solid. Almond-shaped eyes 
with ridged eyelids, broad ‘feathered’ 
eyebrows in relief, short trimmed 
beard and moustache; large nose. Three 
horizontal notches indicate fringe 
of curly hair above forehead. Double 
earrings at lobes. Traces of black paint 
for eyeballs and beard. 

Bibl.: SCE 1V:2, pl. VII:3. 


261. Figurine of Ptah 

Amathus, Tomb 9. 

Inv. no. A. 9:10. 

Height: 13.9 cm. 

End of Cypro-Archaic II, ca. 510 — 480 
B.C. 


Moulded, hollow, standing on a 
rectangular base. Short legs with knees 
bent outwards, arms bent against the 
chest to hold snakes, now detached. 
Grooved navel. Straight hair, grooved 
vertically, falling in a fringe above the 
forehead and on the sides. Plain, flat at 
the back. 

Bibl.: SCE Il, 57, fig. 17:7, pls XVII:1, 
CLVIII:1. 

Figurines of this Egyptian god 
became very popular in Cyprus, 
particularly at Amathus and Kition, 
from the 6th century B.C., no doubt 
introduced by the Phoenicians. He was 
an important divinity in popular 
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those of the sanctuary of Athena at 
Vouni Palace. This is yet another indica- 
tion of the influence of Greek style in 
the art and architecture of the Sth-4th 
centuries B.C., especially in the area of 
Vouni (cf. SCE IV:2, 486-487). 


263. Female figurine of a lyre player 
Inv. no. NM Ant 1478. 

Height: 24.7 cm. 

Ca. 400 B.C. 


Cat. no. 262 


religion, associated with magic and 
medicine (cf. Karageorghis 1996, 14, 
cat. no. D(b)1, pl. VIII:3). 


262. Antefix 

Vouni-Paradisotissa. 

Inv. no. V. 597. 

Preserved height: 19 cm. 
Cypro-Classical I — II, ca. 480 — 310 
B.C. 

In the shape of a palmette in relief, 
the leaves of which were probably 
painted but now the paint is worn, 
except on the sides, where it is bright 
red; background painted dark brown to 
black. Top missing. The base is flat. 
Bibl.: SCE Il, 296, 297, pl. XCVIII:7. 

This antefix was found in Paradiso- 
tissa, the pleasure-ground to the north- 
west of the palace of Voun1. It belongs 


to a small Greek templum in antis. Its 


roof had antefixes of a Greek type, like Cat. no. 263 
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Moulded, solid; flat back. Made from 


an old mould. She wears a chiton and 

a long himation. Her right arm is bent 
against the body, in her left hand she 
holds a lyre. Ovoid face, curly hair 
above forehead, falling on the shoulders 
in locks. She wears a high headdress 
and a necklace. The facial features 
betray a date ca. 400 B.C. 

Bibl.: unpublished. 

The mould may have been imported 
from Greece, a phenomenon which was 
common during the Cypro-Classical 
period, especially in the area of Marion; 
such figurines are often found in tombs 


(e.g. SCE Il, pl. CLVIII:7-10). For other 


terracotta figurines of this type, see 
Monloup 1994, 109-117. 


264. Figurine of a bird 

Marion, Tomb 18. 

Inv. no. M. 18:2. 

Height: 6 cm; length: 11.3 cm. 
Cypro-Classical I, ca. 480 — 400 B.C. 


- 
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Moulded, solid; naturalistically 
rendered (a dove?), resting on three 
short legs. Flat tail. The surface is 
covered with a white undercoat on 
which are painted spots of black paint. 
Paint for eyes and beak. 

Bibl.: SCE Il, 233, fig. 84:7, pls XLII:4, 
CLVII:17. 

A very similar bird figurine was 
found in another tomb at Marion (Tomb 
14, no. 42). Both tombs date to the 
Cypro-Classical I period. 


265. Figurine of a dog 

Marion, Tomb 58. 

Inv. no. M. 58:44. 

Height: 6.5 cm. 

Cypro-Classical I - II, ca. 480 — 310 B.C. 

Moulded, hollow. The animal 1s 
seated on its hind legs, with its head 
turned slightly upwards. Small ears, 
pointed muzzle. Traces of black paint 
on ears and eyes. 

Bibl.: SCE Il, 348, fig. 149:1, 
pl. LX VI:1.Cf. cat. no. 266 below. 

The burials in Marion Tomb 58 date 
within the Cypro-Classical I period and 
continue into Cypro-Classical II. The 
animal was identified in the publication 
as a fox, but this is unlikely. 


266. Figurine of a dog 

Vouni Palace. 

Inv. no. V. 41. 

Height: 7.3 cm. 

Late Cypro-Classical, ca. 350 — 310 
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B.C. 

Moulded, solid. The animal 1s seated 
on its hind legs, on a roughly rect- 
angular base. It has a pointed 
muzzle and small, pointed ears. Made 
from an old mould and retouched. 
Bibl.: SCE Wl, 231, 270, pl. LXXVII:4. 

Several figurines of small animals 
have been found among the votive 
offerings at Vouni Palace, dating to the 
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Cat. nos 265 and 266 


Late Cypro-Classical period. For a fine 
limestone example of a dog dated to the 
Hellenistic period, see Karageorghis, Mertens and Rose 2000, 224, no. 356. 
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Paul Astrém, Vassos Karageorghis and Marie-Louise Winbladh 


GOLD 

267. Four embossed plaques head and wears a high ‘tiara’ or crown. 
Lapithos, Tomb 417. Bibl.: SCE |, 228, 229, fig. 80:8, pls 
Inv. nos L. 417:1, 13, 14, 15. LI:2, CLV:5; SCE [V:2, 168, fig. 36:16, 
Height of each: 5.7 cm; width of each: type 2a.; Karageorghis 1977a, 25, 
3.cm. pl. XII:3; Karageorghis, Styrenius and 
Cypro-Geometric I, ca. 1050-950 B.C. = Winbladh 1977, 48, pl. XLII:4; 

The four plaques are almost Winbladh 1992, 43; Karageorghis 
identical. Folded along the top edges, 1998c, 122, fig. 2. 
rolled along the short edges to form Such plaques have been found in 
a tube. Perforated in each of the four other tombs at Lapithos, Amathus and 
corners. They are embossed with Palaepaphos. They formed part of 
a standing nude female figure with ‘tlarae’ or crowns worn by female 
raised arms, below the feet of which figures representing Astarte or her 
is a large five-petalled rosette. The priestess. The rolled short edges 
female figure has a large triangular contained a wire of copper which held 
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Cat. nos 268, 269 and 267 


them together and were probably sewn 
on cloth or leather, hence the per- 
forations in the corners of each plaque 
(cf. Karageorghis 1986; Karageorghis 
1998c, 121). 


V.K. 


268. Necklace and pendant 
Lapithos, Tomb 420. 

Inv. no. L. 420:20+22a. 

Length of necklace: 16 cm; diam. of 
pendant: 3.4 cm. 


Cypro-Geometric I, ca. 1050 — 950 B.C. 


The necklace consists of 63 small, 
globular beads (originally there were 
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65). The pendant is disc-shaped, with 
a conical ‘boss’ in the centre. The 
perimeter of the disc and boss are 
decorated with twisted and plain wires. 
At the upper part of the pendant there 
is a fluted tube for suspension. 
Bibl.: SCE 1, 236, 237, fig. 87:12, pls 
LI. CLY:13: SCE Tv:2.. 166.2722. 
fig. 35:22; Karageorghis, Styrenius and 
Winbladh 1977, 48, pl. XLII:2; 
Winbladh 1995, 66. 

A similar pendant was found in 
a Cypro-Geometric I tomb at Salamis 
(Yon 1971, 10-11, no. 2, pl. 14). A 
similar pendant was also found in 
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Lapithos tomb 403 (SCE I, pl. XLIV: 
57), which contained pottery of Types 
I-III. The ultimate origin of this type of 
pendant may be oriental. The 11th 
century B.C. date may also be con- 
firmed by an identical pendant from 
Alaas (Karageorghis 1975, 53, 

pl. XXXIX.P1). 


V.K. 


269. Mouthpiece 
Marion, Tomb 57. 
Inv. no. M. 57:13. 
Length: 6.1 cm. 
Cypro-Classical, ca. 480 — 310 B.C. 
It consists of a gold sheet in the form 
of human lips, pierced at both ends. 


Bibl.: SCE II, 344, fig. 142:1, pls LXIII, 
CLVI:11; SCE IV:2, 168, 222, 

fig. 36:26; Karageorghis, Styrenius 

and Winbladh 1977, 48, pl. XLI:4, 
colour pl. 8c. 

The same type also appears in silver, 
also of the Cypro-Classical II period. 
Cf. Laffineur 1992, 28/h; SCE IV:2, 
fig. 32:13. Cf. also BCH 95, 1971, 
362-363, fig. 60, a gold mouthpiece 
from a tomb in Kyrenia. Mouthpieces 
of gold already existed in the Late 
Cypriote period and were made to cover 
the mouth of the dead (SCE IV:1D, 
507). 

V.K. 


BRONZE 


270. Attachment with relief decoration 


Vouni (Temple of Athena). 
Inv. no. V. 150. 


Length: 19.5 cm. 
Middle of the 5th century B.C. (cf. SCE 
II, 111). 
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The decoration is on one side only, 
the reverse side is plain. It represents 
two antithetic lions attacking a bull, 
which is shown in night profile, already 
lying on the ground, with the right 
forelegs and left hind leg bent under- 
neath the body. The left foreleg and the 
right hind leg are outstretched, the head 
is turned towards the spectator. The 
lions are shown with their jaws already 
sunk into the bull’s back. All three ani- 
mals are rendered very naturalistically 
and the composition as a whole is 
characterized by a high degree of 
realism. 

Bibl.: SCE Ill, 97-98, 104, 108-109, 
pl. XLII:2. 
There is an almost identical attach- 


ment found in the same area of the sanc- 


tuary (Room J), but the two are not from 
the same mould, there are minor differ- 
ences in the position of the animals’ 
limbs. It was suggested by Gjerstad that 
these two works of art, as well as others 
found in the same room of the sanctu- 
ary, were Greek imports, thus illustrat- 
ing the strong Greek 

character of the cult and the taste of the 
occupants of the palace (SCE IV:2, 
338). Buchholz (2001b) dated the 
attachment to the latter part of the Sth 
century B.C. He observed that both 
attachments are too small to be wall 
ornaments as Gjerstad suggested and 
probably belong to a box (2001b, 102), 


due to their flat bases. He concurred that 


they are of a type found in the north 
Aegean, Athens or Thessaly, and 
concluded that they were imported 
to Cyprus (2001b, 111). 

V.K. 


271. Handle from circular bronze 
mirror 

Marion, Tomb 58. 

Inv. no. M. 58:22 

Length of handle: 8.8 cm. 

Sth century B.C. 

Narrow tang with plate projecting 
from mirror. The plate is decorated in 
relief with a grinning Gorgon’s head 
with open mouth and pendant tongue. 
Palmettes in the angles between hair 
and mirror. Back of handle plain. The 
tang would have been inserted into 
a handle of wood or ivory. 

Bibl.: SCE II, 348, fig. 149:1, 
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pl. CLII:2; SCE [V:2, 143, fig. 25:4; 
Karageorghis, Styrenius and Winbladh 
1977, 49, pl. XLIII:1. 

There was a strong influence of 
Greek art in Cyprus during the late 
Cypro-Archaic period. The finds in the 
Marion tombs are indicative of the 
artistic relations between Greece and 
Cyprus during this period, and originate 
in the flourishing trade relations 
between the two countries. Later in the 
Classical period, imported Attic pottery 
and other arts and crafts are common in 
Cyprus. Greek Archaic mirrors with 
tangs consist of a disc and a bronze tang 
that could be inserted into a handle of 
another material. Often an ornament 
— a palmette, flower or siren — was 
inserted between tang and disc. 

The chief centre of manufacture for 
bronzework was Corinth, which 
produced quantities of elaborate mirrors 
in the late 5th and 4th centuries B.C. 
The Marion example belongs to a more 
simple type of mirror, popular 

in Athens, with a disc and a handle 


Cat. no. 272 


of wood, ivory or bone. 


272. Strigil 

Marion, Tomb 25. 

Inv. no. M. 25:28. 

Length: 21.7 cm. 

Cypro-Classical II, ca. 400 — 310 B.C. 

Elongated, curved blade, semicircu- 
lar in section, horizontal loop handle 
attached to blade with a leaf-shaped flat 
mounting pierced by two rivet-holes. 
Bibl.: SCE If, 253, fig. 94:8. 

Cf. SCE IV:2, 215. 

The strigil was used to scrape oil off 
the body as shown, for example, by the 
statue by Lysippos of the scraper 
(Apoxyomenos). 
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273. Splint armour of iron and bronze 
Idalion (sanctuary). 
Inv. no. I. 236. 
Height: ca. 36 cm; width: ca. 50 cm. 
6th century B.C. 

Armotr splints of iron and bronze 
mounted on a cork model (recon- 


struction made in 1935). The iron 
splints are all scale-shaped with long 
straight sides, one short straight side 
and the other rounded. They are provid- 
ed with a projection in the longitudinal 
axis and pierced by holes. The iron 
splints were originally arranged in 
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horizontal rows overlapping each other, 
and the splints in each row also over- 
lapped. The iron splints 

numbered about 6800, while the bronze 
splints were very few and probably used 
as borders. Pieces with several rows of 
splints, rusted together in their original 
position, prove that the splints were thus 
arranged. The short rounded end of the 
splints was turned downwards. There 
were no remains of metal nails on the 
iron splints and they must have been 
laced or sewn on a lining of cloth and 
leather. There were neither remains of 
plaits nor strips by which the splints 
could have been kept together and the 
reconstruction 1s conjectural. 

The reconstruction of the armour on 
a cork model serves to give a general 
impression of how the armour looked, 
but it was not possible to make the 
reconstruction exact in technical 
respects. The splints in each row had 
to be placed side by side and not 
overlapping, since many holes had 
rusted together. The armour has been 
reconstructed with shoulder pieces as 
such are found on the Cypriote leather 
cuirasses as represented on the 
sculptures. 

Cf. splint armour of a slightly 
different type from Amathus, Tomb 
2:57 (SCE II, 13, pl. CL). The splints 
of the Amathusian cuirass were 
rectangular, bound together and covered 
on the outside with leather bands. 


The splints from Idalion were attached 
to a leather or cloth backing instead. 
Bibl.: SCE Il, 538-539, 575, 

pl. CLXXII; SCE IV:2, 132, 378, 

fig. 20:2; Snodgrass 1964, 85. 

Cf. Starr 1939, pl. 126. 

The armour had been thrown in a pit, 
close to the sanctuary at Idalion, 
together with a number of pots and 
other objects so that the original 
arrangement was not preserved. The 
votives, including the cuirass, were 
dedicated as ex-votos in the sanctuary 
to the patron goddess of the city of 
Idalion. Some of the objects were 
probably hung on the walls and fell 
down when the wall collapsed. 

The scale-corslet of the type found 
in Cyprus was widespread in the Orient 
from the middle of the second millen- 
nium B.C. A probable conclusion would 
be to look for a Near Eastern origin 
for this Oriental type of armour. The 
scale-corslet is known in Egypt and 
the Near East from about 1500 B.C. A 
number of armour splints derive from 
excavations at Yorgan Tepe (Nuzi) 
in north-eastern Iraq and can be dated 
to ca. 1475 B.C. (Starr 1939, pl. 126). 
Similar splints, dating from the 14th 
century B.C., have also been found at 
Ras Shamra near the north Syrian coast 
(Schaeffer 1937, 144, fig. 9). Armour 
splints of a comparable type, but of later 
date, were found in the palace at 
Nimrud in northern Iraq from the 9th 
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century BC, and at Megiddo in 
Palestine. The splints mentioned are 
approximately similar to the Idalion 


type. Other finds of armour splints are 
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known both from Egypt and the Near 
East, but of a different type from those 
from Cyprus. 

M.-L.W. 
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Sofia Nordin Fischer 


SCULPTURE FROM KITION 


In 1929-1930, the Swedish Cyprus Expedition excavated in the Phoenician city of 
Kition, modern Larnaca. The area of excavation was a temenos, a sacred enclosure, sit- 
uated on the acropolis, which today 1s called Bamboula. Numerous sculptures, almost 
exclusively male, dating from ca. 560 to ca. 450 B.C., were found in large bothroi, 
deposit pits. The temenos was destroyed when Ptolemy I conquered the city at the begin- 
ning of the Hellenistic period. 

There is epigraphic evidence of mixed marriages between different ethnic groups at 
Kition, i.e. Greek, Phoenician, Hebrew and Hittite. Many finds of Egyptian manufac- 
ture indicate strong ties with Egypt during this period. The different elements of the 
population worshipped the same gods under different names. 

According to the excavators, the temenos was dedicated to Herakles-Melqart, on 
account of the many statuettes found on the site representing this god or hero (see 


below). 

274. Statuette of Herakles-Melqart missing. Right arm mended where hand 

Kition. meets head and above elbow. Left arm, 

Inv. no. K. 236. partly mended, held along left side. 

Height: 56.0 cm. Lower part of left arm missing, together 

First Sub-Archaic Style. Early with the small lion held by left hand, 

Cypro-Classical I, ca. 480 — 450 B.C. traces of which are visible on the left 
The figure stands in a strictly frontal thigh. 

position on a small integral base, with Rounded face. Over the low forehead 

left leg advanced and right leg straight. is an arched fringe consisting of three 


Along right leg all the way to the base is —_ rows of notched curls. Plain ears. 
a support, which could be interpreted as Protruding eyes of myrtle-leaf shape. 


the tail of the lion skin. Both legs Eyebrows indicated. Straight nose with 
mended at ankles and knees, and partly dilated nostrils. Thin lips curved in a 
restored. Raised right arm holds a short very faint smile, corners of mouth 
club, attached to the back of the head. pointing downwards. Rounded chin. 
Right elbow and part of left upper arm The sculpture wears a knee-length, 
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short-sleeved chiton decorated with an 
incised chequer pattern. The contours of 
the body are visible through the gar- 
ment. Fingers and knees are sculpted in 
detail. A lion skin is wrapped around the 
body covering the back with front paws 
tied on the chest. A plain girdle around 
the waist holds the hide in place. The 
lion’s head rests on Herakles’ head, cov- 
ering his ears. The ears, eyes, nose and 
teeth of the lion are indicated, but they 
are damaged. The hind paws, not sculpt- 
ed in detail, fall to the knees. 

Traces of red paint on lips, chiton 
and shoes. Surface chipped and worn. 
Roughly worked back, upper part flat, 
lower part more rounded. 
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Cat. nos 274, 275 and 276 


Bibl.: SCE Il, 37, 57, pl. XXIIL:2-3,5; 
Gaber 1980, 44, figs 3-4; Winbladh 
1995, 57. 

Cf.: SCE Ill, pls XV:3, XVI:3, XXIII: 1. 


275. Statuette of Herakles-Melqart 

Kition. 

Inv. no. K. 19+145+378. 

Height: 65.8 cm. 

First Sub-Archaic Style. Early 

Cypro-Classical I, ca. 480 — 450 B.C. 
The sculpture is standing on a small 

integral base, partly mended and 

restored, with head and lower body in 


profile and torso en face. Legs mended. 
Right leg chipped at the back of the 
knee. Raised right arm with hand 
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holding a club attached to the back 

of the head. Most of the club and part 
of the knuckles are missing. Left arm, 
originally sculpted free from the body, 
is now missing; it was probably hanging 
vertically down the left side. The back 
of the left shoulder is chipped. Fingers, 
toes, genitals and kneecaps are sculpted 
in detail. 

Rounded face. Over the forehead 1s 
a thick, arched fringe rendered by three 
rows of small squares. Deep cut over 
left side of forehead and fringe. Large, 
protruding almond-shaped eyes. 
Eyebrows are indicated. Prominent 
cheeks. Thin nose with carved nostrils. 
Small, hardly smiling mouth, with 
faintly rendered lips. Rounded chin. 

The figure wears a lion skin over his 
shoulders with the front paws tied on 
the chest. The lion’s head, with ears, 
eyes, nose and teeth indicated, rests on 
Herakles’ head covering his ears. 

Lines of red paint along each thigh 
on the front, perhaps indicating borders 
of lion skin. Faint traces of red paint on 
lips. Faint traces of red paint also on 
lion’s ears and gums. Surface worn. 
Slightly rounded unworked back 
of torso. Buttocks are indicated. 

Bibl.: SCE Ill, 26-27, 57, 59, pls 
XXII:1-2, XXIII:6; Karageorghis, 
Styrenius and Winbladh 1977, 45, 

pl. XXXVI:1; Gaber 1980, 45, figs 5-6; 
Gaber-Saletan 1986, pl. 159 (wrongly 
identified as K. 236); Karageorghis 


1998b, fig. 32; Nicolaou 1976, pl. 16:2; 
Sophocleous 1985a, 38, 42, pl. VIII:2; 
Winbladh 1992, 89; Winbladh 1995, 56. 


276. Statuette of Herakles-Melqart 
Kition. 

Inv. no. K. 347+510. 

Height: 52.0 cm. 

Second Sub-Archaic Style. 
Cypro-Classical I, ca. 450 — 425 B.C. 

The sculpture stands with left leg 
advanced and right leg straight. Left leg 
missing from knee. Right leg mended at 
knee. Right foot and lower part of both 
arms missing. Traces on left thigh 
indicate that the left arm was held 
vertically down the left side, partly 
sculpted free from the body, and 
holding a small lion against the thigh. 
Right arm raised. Right hand held 
a club, traces of which can be seen at 
the back of the head. 

Neck mended. Deep crack on the 
right side of the neck. Short, curly hair 
rendered by rows of small lumps. Ears 
are concave, with some details indi- 
cated. Low forehead. Large almond- 
shaped eyes with sculpted lids. Eye- 
brows are indicated. Protruding, slightly 
curved nose with carved nostrils. Mouth 
curved in a faint smile. Chin 1s chipped. 

The sculpture wears a knee-length 
chiton with overfold. Folds are 
indicated by shallow, vertical grooves. 
Contours of body visible through 
garment. 
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Traces of red paint on eyes, lips and 
on left side of chiton. Surface worn all 
over. Upper part of back 1s flat, lower 
part more rounded, with buttocks, legs 
and folds of chiton indicated. 

Bibl.: SCE ill, 41-42, 59-60, 
pl. XX VIII:1-2; Sophocleous 1985a, 37, 
pl. [X:2. 

The type described above is often 
referred to as the Cypriote Herakles. 
This figure originated in the Near East. 
In Phoenician, the god was called 
Melgart. From the end of the 6th 
century B.C., the character is associated 
with the Greek hero Herakles. In Kition 
and other Cypriote cities, Greeks and 
Phoenicians sacrificed to the same god, 
but under different names, e.g. 
Herakles-Melgart. 

The hero/god is represented in a 
stylized, frontal posture, sometimes 
with a slight turn of the torso. His right 
arm is raised, holding a club in the 
hand, while the left hand often grasps a 
small lion by the tail. Herakles’ main 
attribute, the lion skin, covers his head 
and shoulders, with the front paws tied 
on the chest. Sometimes the rear paws 
and tail hang down his back and legs. 
The hero is frequently represented 
wearing a short tunic (see cat. nos 274 
and 276), but in a few cases he 1s 
depicted nude (cat. no. 275). Nudity is 
uncommon among Cypriote sculpture. 
It occurs almost exclusively in a Greek 
context. 


Cat. no. 277 


277. Male votary 

Kition. 

Inv. no. K. 10+42+164+523. 

Height: 123.0 cm (including base). 

Cypro-Archaic Style. 

Late Cypro-Archaic II, ca. 490 — 480 B.C. 
Male statuette standing on a small 

integral base restored with plaster. 

According to the excavators, this small 

rectangular base was originally fitted 

into a larger, square base made of Ayia 

Paraskevi stone. Mended at ankles. Left 

leg is straight, bearing the weight. Right 
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leg is slightly bent, behind the other. 
Sandals expose the carefully sculpted 
toes, some of which are damaged. 
Lower parts of both arms are missing. 
Part of back of left shoulder missing. 
Protruding chest. 

Neck mended. Wreath around head 
consists of two tendrils of ivy-leaves 
with buds meeting in front. Hair on 
crown of head rendered by radiating 
grooves. Below the wreath, the hair is 
rendered by three rows of spiral curls, 
covering upper part of forehead and 
ears. Low forehead. Protruding eyes. 
Eyebrows indicated. Protruding cheeks. 
Straight nose with dilated, carved 
nostrils. Thin lips curved in a smile. 
Firm chin. The face is very damaged, 
especially on the left side. 

The sculpture wears an ankle-length, 
finely pleated chiton with short sleeves. 
Over the chiton is a himation, draped 
over left shoulder, wrapped around 
waist and tied in front. Himation covers 
right side of body down to mid-calf in 
oblique folds, vertical folds between the 
legs. The surface of the woollen 
himation is delicately rendered by small 
protuberances. Details of the body 
are visible beneath the dress. 

Traces of red paint on hair and 
sandal straps. Surface is very worn in 
places. Two deep cuts immediately 
below the chest. Small areas are 
restored. Back roughly worked with 
buttocks, legs and imation indicated. 


Bibl.: SCE Il, 26, 57-58, pl. XVI:1-2; 
Karageorghis, Styrenius and Winbladh 
1977, 45, pl. XXXVI:2. 


278. Male votary 

Kition. 

Inv. no. K. 2544350. 

Height: 46.5 cm. 

Cypro-Archaic Style. Cypro-Archaic II, 
ca. 520 — 500 B.C. 

Male statuette with lower part from 
knees missing. Left leg is advanced. 
Both arms held almost straight down 
sides, with clenched hands. Protruding 
chest. 

Neck mended. Delicately sculpted 
head wearing wig (or veil), which is 
arched over forehead and falls behind 
ears down to shoulders. Wig is rendered 
by shallow grooves in a loose net- 
pattern over forehead, with one shallow 
vertical groove on either side of head, 
and plain back. Part of wig at back, part 
of neck on right side and right ear 
restored. Ears are sculpted in detail. 
Eyes of myrtle-leaf shape with sculpted 
lids. Eyebrows are indicated. Full 
cheeks. Long, straight, rather protruding 
nose with dilated nostrils carved in 
detail. Tip of nose is chipped. Full lips, 
curved in a slight smile. Rounded, well 
defined chin. 

The statuette wears a plain, short- 
sleeved tunic ending at knees. Plain 
girdle, chipped in front. Back of torso is 
flat. Buttocks and legs are indicated at 
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back. Rather rugged surface. Chipped 
and worn in places. 

Bibl.: SCE Ml, 38, 56-57, pls VII, 

VIII: 1-2; SCE IV:2, pl. XII:2; 
Gaber-Saletan 1986, pl. 157; Winbladh 
1992, 90. 


279. Male votary 

Kition. 

Inv. no. K. 417. 

Height: 58.0 cm. 

Second Sub-Archaic Style. 

Cypro-Classical I, ca. 450 — 425 B.C. 
Male statuette standing on a small 

integral base with left foot only slightly 

advanced. Plank-shaped body. Sloping 


shoulders. Right arm is held along the 
side, slightly bent at elbow; part of 
lower arm and hand missing. Left arm 
is bent at a 90° angle, lower part of arm 
is disproportionately short. Left hand is 
holding the forelegs of a small animal, 
perhaps a buck, as suggested by the 
excavators, rendered in a very 
schematic way, with hind legs hanging 
down the side of the statuette. Animal’s 
nose is chipped. 

Neck mended. Pointed head wearing 
wreath consisting of two leafy tendrils 
meeting in front. Rounded face. Over 
forehead is an arched fringe, most of 
which is damaged. Hair falls behind the 


Cat. nos 278, 279 and 280 
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ears, rendered by wide, oblique grooves. 
Plain ears. Protruding almond-shaped 
eyes. Eyebrows are indicated. Full 
cheeks. Long, straight nose with dilated 
nostrils. Tip of nose, which was earlier 
restored in plaster, has been removed. 
Thin lips curved in a faint smile. 
Rounded chin. 

The sculpture wears an ankle-length, 
short-sleeved chiton with vertical folds. 
Over the chiton is a himation, wrapped 
around waist, draped over left shoulder 
and tucked in under the fabric at waist 
in front. 

Very faint traces of red paint 
on border of himation and on shoes. 
Surface rough and worn. Flat, unworked 
back. 

Bibl.: SCE Ill, 45, 59, pl. XXIX:1-2, 5; 
Gaber 1980, 46, figs 7-8; Gaber-Saletan 
1986, pl. 158; Cassimatis 1994, 

pl. XLIIa. 


280. Male votary 

Kition. 

Inv. no. K. 278+541. 

Height: 56.5 cm. 

Cypro-Archaic Style. Late Cypro- 
Archaic II, ca. 490 — 480 B.C. 

Male statuette standing on a small 
integral base with left foot slightly 
advanced. Lower part of right arm, 
originally sculpted partly free from 
body, now missing. Small depression on 
right hip, where the hand was attached. 
Left arm bent with the closed hand 
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advanced. Upper left arm chipped. 
Protruding chest. Part of chest restored. 

Neck mended. Wreath around head 
consists of two leafy tendrils meeting in 
front. Rounded head. Part of head 
restored. Over the low forehead is a 
thick, broad, arched fringe, rendered by 
vertical incisions. Hair on top of head 
and at back is rather short and thick, 
rendered as a compact mass, which is 
notched on top of head. Small, carefully 
sculpted ears. Slightly protruding eyes 
of myrtle-leaf shape. Eyebrows are 
indicated. Full cheeks. Rather broad, 
straight nose with nostrils indicated. 
Thin lips curved in a smile. Small, 
rather pointed chin. 

The sculpture wears a plain, ankle- 
length chiton. Himation with oblique 
folds, covering left shoulder and arm. It 
is draped around body under right 
elbow, falling over left arm in vertical 
folds. Contours of the body are apparent 
underneath the fabric. 

Surface bears chisel marks. Some 
parts are rather worn. Traces of fire on 
body. Roughly worked back. 

Bibl.: SCE Ill, 50, 57-58 pl. XIX:1-2, 
4-5; Karageorghis, Styrenius and 
Winbladh 1977, 46, pl. XXXVII:4; 
Winbladh 1992, 91. 

Cf. Pryce 1931, fig. 69. 


281. Male votary 
Kition. 
Inv. no. K. 536+543. 
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Height: 42.8 cm. to the right. The figure wears a conical 
Cypro-Archaic Style. Late Cypro- cap. Over the rather high forehead 1s a 
Archaic II, ca. 490 — 480 B.C. fringe of curls rendered by vertical, 

Male statuette with plank-shaped parallel grooves. Hair falls in a compact 
body standing on a small integral base mass behind the large, plain ears down 
with left foot very slightly advanced. to the shoulders. Protruding almond- 
Left arm, slightly chipped, is held shaped eyes. Eyebrows are indicated. 
vertically down beside the body with Straight nose with vigorously carved 
closed hand. Right arm is bent, the nostrils. Smiling mouth. Chisel marks 
closed hand is held to the chest. on chin. 

Neck mended. Head slightly tilted The statuette wears a plain, ankle- 


length chiton with sleeves ending at 
elbows. Over the chiton is a himation, 
which falls over both shoulders forming 
a V-shaped opening in front. Himation 
covers right arm, but leaves left arm, 
left side and lower part of legs 
uncovered. 

Cap, lips, borders of chiton and 
himation, and feet painted red. Left side 
of himation has a fringe painted in red 
and black. Traces of black paint on 
irises and contours of eyes. Somewhat 
worn. Flat, unworked back. 

Bibl.: SCE Ml, 50, 57, pl. XXI1:1-2,4. 


282. Female votary 

Kition. 

Inv. no. K. 235. 

Preserved height: 36.0 cm. 

Cypro-Archaic Style. Late Cypro- 

Archaic II, ca. 490 — 480 B.C. 
Fragmentary female statuette. Right 

side of body and lower part from thighs 


downwards missing. Left arm, mended 
Cat. no. 281 and restored, is partly sculpted free 
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Cat. no. 282 


from the body. Left hand, which is 
damaged, is holding some folds of the 
dress; the wrist is adorned with a 
bracelet. A protuberance on the right 
breast indicates that the right hand was 
attached to the chest in a fashion typical 
of Cypriote female votaries (cf. cat. nos 
288 and 307), holding an object, usually 
a fruit or flower, as an offering to the 
deity. Part of left arm and hand and part 
of body restored. 

Neck mended. Collar-necklace with 
pendant hanging rather high around the 
long neck. Plain diadem around head. 


Part of left forehead and left eye are 
damaged. Rounded face. Over the low 
forehead is an arched fringe, hair falls 
down the sides of neck. Hair is rendered 
by incised vertical lines with notches. 
Hair at back and on the crown of the 
head is rendered by incisions ina 
net-pattern. Three plaits fall over the 
left shoulder. Highly placed, carefully 
sculpted ears. Large, circular earrings 
with five incised lines radiating from a 
central knob. Protruding eyes of myrtle- 
leaf shape. Eyebrows are indicated. 
Protruding cheeks. Long, thin nose with 
dilated nostrils; tip of nose pointing 
downwards. Thin-lipped, smiling mouth 
with corners of mouth drooping. 
Rounded chin. 

The sculpture wears a thin, plain 
chiton with short sleeves. Over the 
chiton is a himation with rendered folds 
draped over right shoulder and wrapped 
around body under left breast. Surface 
worn. Flat and roughly worked back. 
Bibl.: SCE Ml, 37, 57-59, pl. XVIL:3-5; 
Karageorghis, Styrenius and Winbladh 
1977, 46, pl. XXXVII:3. 

Cf. Yon 1974, pls 13:44-15:46. 


283. Hand of a statuette 

Kition. 

Inv. no. K. 73. 

Height: 9.5 cm; length: 11.5 cm. 

Cypro-Archaic II, ca. 600 — 480 B.C. 
Right hand of statuette holding a 

kylix. The hand is broken off obliquely 
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bowl with rounded wall, and a low thick 
stem. Rim is thick and rounded with 
a shallow groove under it. Two 
horizontal handles, oval in section. 
Outer handle of the kylix is missing. 
The kylix is solid. The rounded edge of 
the base is painted red, as well as the 
upper surface, which indicates that the 
bowl is filled with wine. 
Bibl.: SCE Ill, 30, 61. 

Votive statues holding drinking cups 


Cat. no. 283 


are unusual. One example is the large 
at the wrist. The rim of the kylix and the (over-life-size) so-called ‘priest with 
little finger are chipped. Foot of kylix is a dove’ in the Cesnola Collection 
protruding between fingers. Fingernails (Karageorghis, Mertens and Rose 2000, 
are indicated. The kylix has a shallow no. 172). 


SCULPTURE FROM VOUNI 


The Swedish Cyprus Expedition excavated on the hill of Vouni in 1928-1929. In 
addition to the famous Vouni palace, the site comprises a temple dedicated to the god- 
dess Athena, several small shrines, one of which was dedicated to Herakles, a small 
necropolis, and remains of buildings in an area called Loures. 

Gjerstad claims that the first palace structure, built shortly after 500 B.C., shows a 
similarity to the oriental /iwan-house, which connects it to the ruler of Marion, at this 
time closely related to Persia. Rebuilt in the middle of the 5th century, the second struc- 
ture is said to be reminiscent of the Greek megaron, supported by a Greek ruler in the 
same city, who also initiated the cult of Athena. According to Gjerstad, the palace was 
destroyed by the pro-Persian city of Soloi (SCE III, 286-290; Gjerstad 1980, 102-105). 
This view has been challenged (Reyes 1994, 92-94). The palace was never rebuilt. 

In the Temple of Athena several statuettes representing the goddess were found. In 
the ‘main temenos’ of the palace, statues of all sizes (mostly female) were arranged 


on either side of the stairs: terracotta on one side and limestone on the other. 
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284. Female head 

Vouni palace. 

Inv. no. V. 17. 

Height: 28.0 cm. 

Cypro-Archaic Style. Late Cypro- 
Archaic II, ca. 500 — 480 B.C. 

Head of female statue, broken off 
below neck. Wearing a kalathos, a kind 
of coronet or high diadem, decorated 
with double rosettes, one on top of the 
other, alternating with dancing figures. 
Dancing figures are shown with torso en 
face and legs in profile, joining hands 
above the rosettes, wearing knee-length 
tunics and girdles. Rim of kalathos is 
chipped; it may have been considerably 
higher. Top of head is flat. Encircling 
the lower edge of the kalathos is a row 
of kymation ornament. Over the low 
vertical forehead is a slightly arched 
fringe consisting of small spiral curls, 
changing direction in the middle. In 
front of each ear is a short, thick twist of 
hair with upturned end, rendered by 
oblique incisions. Ears are completely 
covered by large ear-caps with pendants 
and earrings. Obliquely placed eyes of 
myrtle-leaf shape with sculpted eyelids. 
Eyebrows are indicated. Long narrow 
nose with carved nostrils. High cheek- 
bones. Smiling mouth, somewhat 
askew, with thin, rounded lips. Rounded 
chin. Long neck with highly placed 
collar-necklace. 

Back of head missing. Worn surface 
with reddish patina. 
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Bibl.: SCE Ul, 230, 264-265, plan 
XXIV, pls XLVIII, XLIX:1-2; SCE 
IV:2, pl. XIV:3; Gaber 1981, 39, fig. 1; 
Karageorghis, Styrenius and Winbladh 
1977, 46, pl. XXX VII:2; Sorensen 
1994, pl. XXIIIe; Winbladh 1992, 76. 
Cf. SCE Ill, pls CXCI:4-5, CXCII:3-4, 
CXCIII: 1-2; Hermary 1982, 
pl. XXX VI:2-4,7; Hermary 1989, 
figs 816, 819, 821-822; Pryce 1931, 
fig. 173. 

In the Medelhavsmuseet there is also 
a similar head excavated at Vouni 
palace (V. 309), unfortunately with only 
the back of the head preserved. It 
belongs to a torso (V. 310), which is 
probably in the Cyprus Museum, 
Nicosia. This type of head, with an 
elaborate kalathos, has been interpreted 
as representing the goddess Aphrodite 
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Cat. no. 285 (detail) 


(Hermary 1982, 167-169, pls 36-37). 
Whether cat. no. 284 represents the 
goddess herself, or a priestess occupied 
with her cult, this work of art with her 
introvert smile and delicate features is 
truly the Mona Lisa of Cyprus! 


285. Kore statue 

Vouni palace. 

Inv. no. V. 16+4+24a+25+50. 
According to Alfred Westholm, V. 492 
may also belong to this statue 
(Westholm 1939a). 

Height (incl. base): 162.0 cm; height 
(excl. base): 155.0 cm. 
Cypro-Archaic Style. Late Cypro- 


— — ETHOS bp on Archaic II — Early Cypro-Classical I, 
Cat. no. 285 ca. 490 — 470 B.C. 
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Almost life-size kore statue standing 
in frontal position on a small integral 
base, fitted into a larger base. Left leg is 
advanced. Right leg is straight. Left arm 
is bent, partly sculpted free from the 
body. Left hand holds some folds of the 
. chiton. Fingers and nails are carefully 
rendered. Bracelet around left wrist 
(cf. SCE Ill, pls IV, XCI:3,7,10, XCII, 
bracelet with calves’ heads). Folds, 
fingers and elbow on left side mended. 
Right arm and part of side missing. 
Some folds of the himation fall over the 
right arm. Large part of right side 
mended. If, as Westholm suggests, 

V. 492 (fingers holding a fruit) belongs 
to this statue, the right hand was 
probably holding the fruit to the chest. 

Neck mended. Broad headband 
around head. Front and sides of 
headband are decorated with two rows 
of rosettes with central knobs and six 
lines radiating from knob. Top of head 
is plain with small notches rendering 
texture, indicating a sakkos or hairnet. 
Hair parted in the middle over the 
sloping forehead, rendered by parallel 
notches separated by curved incised 
lines. Right side of fringe damaged. At 
the back of the head, hair falls in 
contiguous plaits down below shoulder 
blades. Behind each ear, three plaits are 
gathered by a ribbon before falling over 
shoulders and chest. Ears are sculpted in 
detail, a rosette with central knob in 
each earlobe. Slightly protruding eyes 


of myrtle-leaf shape with sculpted lids. 
Eyebrows indicated. Entire nose 
missing. High cheekbones. Rounded, 
puckered lips, curved in a smile. Upper 
lip is rather swollen. Chin is chipped. 
Collar-necklace placed high around 
neck. Face is restored in places. 

The statue wears strap sandals, 
exposing toes with sculpted nails. 
Mended at ankles. Ankle-length folded 
chiton with short sleeves. Over the 
chiton is a himation draped over left 
shoulder covering most of front and 
back of body down to mid-calves. The 
surface of the woollen himation is 
rendered by small protuberances. Faint 
oblique folds on front and back of 
himation, and parallel vertical folds 
along edges and where it falls from 
right arm. 

Upper part of torso is very damaged, 
especially the right side. Carefully 
worked back, as detailed as the front. 
Surface 1s worn. 

Bibl.: SCE Mf, 230, 265-266, plan 
XXIV, pls L, LI, LIT, LIT:5; SCE [V:2, 
pls XII:3, XIII; Gaber 1981, 43, 

figs 8-9; Karageorghis, Styrenius and 
Winbladh 1977, 44-45, pl. XXXV:1-2; 
Sgrensen 1994, pls XXIII-XXIV; 
Winbladh 1992, 99. 

Cf.: Bernhard-Walcher et al. 1999, 

no. 91. 

Clearly related to the marble korai 

of the Athenian Acropolis (see, for 
example, Richter 1968), this maiden 
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sculpted in Cypriote limestone 
is perhaps even more delicate than 
her cousins. 


286. Head of Athena 

Vouni (Temple of Athena). 

Inv. no. V. 263. 

Height: 5.5 cm. 

Second Sub-Archaic Style. Cypro- 
Classical I, ca. 450 — 425 B.C. 

Head of Athena statuette broken off 
obliquely below chin. Corinthian helmet 
pushed back to reveal the face. Helmet 
has slightly concave cheek-pieces and 
apertures for the eyes. Traces of a crest 
on top of helmet. Tongue-shaped 
nose-guard over forehead, crossing the 


arched fringe of hair rendered by 


parallel notches. Cypriote ear-caps and Cat. no. 287 


circular rosettes with central knob cover 
ears. Protruding rounded eyes. Right 
eye is chipped. Eyebrows are indicated. 
Full cheeks. Straight nose with nostrils 
indicated. Tip of nose is chipped. Firm 
mouth without a smile, the lower lip is 
fuller than the upper lip. Rounded chin, 
which is chipped. Faint trace of black 
paint on left pupil. Surface rather worn. 
Bibl.: SCE Ill, 103; Winbladh 1995, 83. 


287. Female statuette 

Vouni-Loures. 

Inv. no. V. 545. 

Height: 17.8 cm. 

Second Sub-Archaic Style. 

Cat. no. 286 Cypro-Classical I, ca. 450 — 425 B.C. 


Digitized by Google 
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Female statuette standing on a small 
base with isolinear feet. Sloping 
shoulders. Right arm is slightly bent, 
the lower part sculpted free from the 
body. Right hand lifts folds of himation, 
partly reconstructed. Right arm is 
mended. Bracelet around right wrist. 
Left arm is bent. Left hand holds fold 
of himation in which rest seven apples. 

Neck mended. Collar-necklace 
painted rather high on neck, with 
plastically rendered pendant. Hair, 
rendered by zig-zag incisions, is parted 
in the middle over forehead. The rest of 
the hair is covered by a headcloth 
wrapped around the head. Cypriote 
ear-caps and earrings almost covering 
ears. Oval face. Protruding almond- 
shaped eyes. Eyebrows are indicated. 
Prominent rounded cheeks. Straight, 
protruding nose with nostrils indicated. 
Full lips with somewhat slanted smile. 
Rounded chin. 

The statuette wears a vertically 
pleated, ankle-length chiton with 
sleeves ending at elbows. Rounded 
neckline. Protruding breasts. Himation 
over left shoulder, covering left arm in 
vertical folds. Himation is draped 
around waist, covering lower body in 
oblique folds. 

Neckline, necklace and border 
of himation are painted red. Surface 
of body has a brownish patina. Traces 
of fire on head. Flat, roughly sculpted 
back. 


Bibl.: SCE lll, 260, 267, pl. LXII:1-2; 
Gaber 1981, 44, figs 10-11; 
Karageorghis, Styrenius and Winbladh 
1977, 45, pl. XXXVI:3; Winbladh 1992, 
65. 

Cf.: Pryce 1931, fig. 181. 


288. Female statuette 
Vouni palace. 
Inv. no. V. 486. 
Height: 36.0 cm. 
Second Sub-Archaic Style. Late 
Cypro-Classical I, ca. 425 — 400 B.C. 

Female statuette standing on a small 
base with parted, parallel feet. Left arm 
is slightly bent, held along side. Left 
hand holds a so-called ‘incense box’ and 
lifts some folds of the himation. 
Bracelet around left wrist. Right arm 
bent. Right hand holds an object (fruit?) 
between the slightly protruding breasts. 

Neck mended. Diadem around head 
consisting of five rosettes with central 
knobs. Hair, rendered by three rows of 
small notches, is parted over the low 
forehead. The rest of the head is 
covered by a wrapped headcloth. 
Cypriote ear-caps and circular earrings 
with central knob covering ears. Large 
protruding almond-shaped eyes. Eye- 
brows are indicated. Rather broad nose 
with individually carved nostrils. Some- 
what slanted mouth. Firm, rather square 
jaw. 

The statuette wears an ankle-length, 
vertically folded chiton with sleeves 
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Cat. no. 288 


ending at elbows and rounded neckline. 


Double anklets around both ankles. 
Himation with broad border over left 
shoulder, covering left arm. Folds of 
himation, rendered by shallow grooves, 
fall obliquely over body to about mid- 
calves. Himation has vertical folds 
where lifted. Sloping shoulders. Long 
necklace with 13 large pendants 
hanging from shoulders. 


Surface worn and cracked. Flat, 
unworked back. Mended and somewhat 
restored. 

Bibl.: SCE Wl, 256-257, 267, plan 
XXV:2, pl. LX VII:3-4. 


289. Male statuette 

Vouni palace. 

Inv. no. V. 535. 

Height (incl. base): 64.0 cm. 
Second Sub-Archaic Style. Cypro- 
Classical I, ca. 450 — 425 B.C. 

Male plank-shaped statuette standing 
on a small base with diverging feet. 
Arms slightly bent and held vertically 
down beside the body. Right arm 
mended. Right hand holds a small 
object, which is damaged, possibly 

a so-called ‘incense box’. Left hand 
holds some folds of garment. Left hand 
is damaged. Slightly protruding chest. 

Neck mended. Conical cap covered 
by a veil, which hangs down on either 
side of neck and at back, covering the 
ears. Wreath made of leaves around cap. 
Over the forehead is an arched fringe 
rendered by zig-zag incisions. Rect- 
angular face. Large protruding almond- 
shaped eyes. Eyebrows are indicated. 
Broad nose with nostrils indicated. 
Rather flat cheeks. Full lips curved in a 
smile, corners of mouth are pointing 
downwards. Rounded chin. 

The statuette wears a chiton with 
sleeves ending at elbows. Upper part of 
chiton has wavy vertical folds. A double 
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rope is tied around the waist, ends on either side of body to knees. Mended 
hanging between the legs all the way to at knees. Part of body in the knee area is 
the feet. On either side of the vertical restored with plaster. 

rope are oblique folds. Over the Outlines of ‘incense box’ and border 

shoulders is a folded himation, which of himation are painted red. Trace of red 
covers left arm and hangs down paint at back of right elbow indicating 


the sleeve. Surface has a brown patina. 
Flat, roughly sculpted back. 

Bibl.: SCE Ill, 260, 267, pl. LXIITL:2-3. 
Cis Yon 1974. pl. Isl. 


290. Female head 
Vouni palace. 
Inv. no. V. 63. 
Height: 6.0 cm. 
Second Sub-Archaic Style. Cypro- 
Classical I, ca. 450 — 425 B.C. 

Head of female votary, broken 
off at neck. Hair rendered by three rows 
of notches, parted in the middle over 
forehead. Hair at the back is gathered 
in a bun, covered by a headcloth 
exposing only a thin strip of hair, 
rendered by very thin incised parallel 
and zig-zag lines. Headcloth is held in 
place by two ribbons tied around the 
head. Oval face, right side damaged. 
Detailed ears. Circular earrings with 
central knob. Obliquely set, protruding 
almond-shaped eyes. Rounded cheeks. 
Straight nose with indicated nostrils, tip 
of nose is slightly chipped. Full, slightly 
smiling lips. Rounded chin, which is 
chipped. Painted collar-necklace around 
neck. 


Cat. no. 289 Contours of eyes and irises and hair 


Digitized by Google 
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except a small vertical opening below 

the left arm. End of garment is visible at 

the back of left shoulder. Head and neck 

missing. Rather flat back. According 

to the excavators, iron bolts were passed 

vertically through the legs in antiquity. 
Surface chipped and worn. The 


surface in front has a peculiar plaster- 


Cat. no. 290 
painted black. Necklace, ribbons and 


borders of headcloth painted red. 
Colours are very faded. 

Bibl.: SCE Ml, 233, 265, plan XXIV, 
pl. LIV:4-5; Gaber 1981, 43-44, 

figs 2-3; Gaber-Saletan 1986, pl. 138. 


291. Male statue 

Vouni palace. 

Inv. no. V. 6. 

Height: 132.0 cm. 

Cypro-Archaic Style. Late Cypro- 
Archaic II — Early Cypro-Classical I, 
ca. 480 B.C. 

Male statue, slightly less than 
life-size, standing with left leg 
advanced. Feet missing. Right arm 
down beside the body, missing below 
the elbow. Left arm slightly bent along 
the side. Left hand missing. Protruding 
chest. The statue wears a plain chiton 
with V-shaped neckline and long 
sleeves. Plain himation over left 
shoulder with a marked border running 


obliquely across the chest. It covers 
most of the body down to mid-calves, Cat. no. 291 


Digitized by Google 
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like texture. 
Bibl.: SCE Ill, 229, 265-266, 
pl. LIV: 1-2. 


Cf.: Karageorghis, Mertens and Rose 
2000, no. 335. 


SCULPTURE FROM MERSINAKI 


The Swedish Cyprus Expedition excavated the temenos of Mersinaki in 1930. The area 
had been used for cult purposes from the Archaic period to early Roman times, when 
a house was built in the area. In connection with the house being constructed, or per- 
haps before, the votive sculptures were buried in pits. 

There was probably a joint cult of Apollo and Athena at Mersinaki, at least at some 
point. Inscriptions mentioning Apollo (Me. 1100), and Apollo Lykios (Me. 839) were 
found. There was also a cult statue of Apollo (Me. 1070). The excavators also found 
a terracotta statuette representing Athena mounting a chariot (cat. no. 257), and an 


inscription to Athena from the early Classical period (Me. 1089). 


292. Kouros statuette 

Mersinaki. 

Inv. no. Me. 712. 

Height: 24.0 cm. 

Cypro-Archaic Style. Late Cypro- 
Archaic II, ca. 520 — 480 B.C. 

Kouros statuette standing with left leg 
slightly advanced. Both legs missing 
below the knees. Left leg mended and 
slightly restored. Lower part of both 
arms missing. Arms were slightly bent, 
traces on the hips show where they were 
attached to the body. 

Neck mended. Oval head. Wreath 
around head. Over the low forehead 
is a thin arched fringe, consisting of 
small spiral curls. Hair on top of head 1s 
rendered by parallel grooves. Hair falls 
behind the ears down to the shoulders. 


Plain ears. Protruding eyes of 


myrtle-leaf shape, eyebrows are 
indicated. Right cheek is chipped. 
Straight nose with nostrils indicated. 
Lips are curved in a slight smile, cor- 
ners of mouth pointing downwards. 
Rounded chin. Back of head flat. 

The statuette wears a himation over 
the shoulders, falling down in vertical 
folds to mid-thighs in front, leaving the 
middle of the torso, arms and most 
of back exposed. Muscles on arms, 
thighs, chest and abdomen are sculpted 
in detail, as are knees and genitals. The 
back of the body is gently curved, the 
protruding buttocks and thighs are 
carved in detail, as are the folds of the 
himation falling in a semi-circle from 
the shoulders. 

Traces of red paint on front of 
himation. Surface chipped and worn, 
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especially on the head. 

Bibl.: SCE Wl, 358, 381, pl. CXI:1-2; 
Karageorghis 1981, 83; Sophocleous 
1985a, 157, pl. XXX VII:5; Winbladh 
1992, 92; Winbladh 1995, 79. 

This statue was interpreted by the 
excavators as representing Apollo 
Lykios (Gr. lykios = wolf). Unlike most 
small-scale Cypriote sculptures, it is 
very delicately rendered. It is clearly 
influenced by the Greek kouroi. 


293. Male statue 
Mersinak1. 

Inv. no. Me. 616+1039. 
Height: 180.0 cm. 


Hellenistic I, ca. 250-150 B.C. 

Male statue with feet missing. Some- 
what larger than life-size. Left leg is 
straight, bearing the weight. Part of left 
leg missing. Right leg is bent and set 
forward. Hips are swung to the right. 
Part of right hip missing. Large, pro- 
truding stomach (a common feature at 
Mersinaki, cf. Me. 609, 612, 1065). Left 
arm is bent, the hand resting on lower 
back. Part of arm is damaged. Right arm 
is bent, right hand is held to the chest. 

Neck mended. Rounded face. Short 
hair in the form of incised protruding 
curls. Ears sculpted in detail. Low 
forehead. Deep set eyes with sculpted 


Cat. no. 292 (front and back) 
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Cat. no. 293 
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lids. Incised irises and pupils, gazing 
upwards. Eyebrows are indicated. Full 
cheeks. Broad nose with individually 
carved nostrils. Full, slightly parted lips. 
Slightly drooping corners of mouth. 
Rounded chin. Broad neck. 

The figure wears a knee-length chiton 
with rounded neckline and oblique folds 
over hips. Himation covering both 
shoulders and right arm. It is draped 
around waist, folds falling vertically 
down left side of back. 

Surface is very corroded, especially 
lower part. Roughly worked, rounded 
back. 

Bibl.: SCE Il, 352, 383, pls CK XXVII, 
CXXXVIII:1-2; Vessberg 1946, pls 1-2; 
SCE IV:3, pl. VII:1-2; Karageorghis, 
Styrenius and Winbladh 1977, 46, 

pl. XXX VIII:1; Winbladh 1992, 94. 

This statue was certainly made in 
Cyprus, although it was clearly 
influenced by the schools of Greek 
sculptors like Skopas and Lysippos. 
Unlike the sculptures described above, 
which are made from soft limestone, 
this sculpture and some of the 
following, are made from hard 
limestone. Hard limestone was 
introduced at the beginning of the 
Hellenistic period, at the time of 
Alexander. At the same time, a new, 
more realistic style in sculpture became 
popular. The heavy, draped, large 
statues where placed apart from the 
earlier sculptures made of soft 


limestone, indicating that they were 
offered by different groups in society. 


294. Headless statue 

Mersinaki. 

Me. 1040+1042. 

Height: 155.0 cm. 

Hellenistic I — II, ca. 310 — 30 B.C. 
Male statue standing on an integral 


Cat. no. 294 
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base. Head and lower part of right arm 
missing. Left leg straight, bearing the 
weight. Right leg bent. Toes sculpted in 
detail. Left arm bent. Left hand clutches 
folds of himation on chest. Fingers 
sculpted in detail. Right arm was 
slightly bent, partly sculpted free from 
body. Projection on right hip indicates 
position of right arm. 

The statue wears a himation, which 
is draped around waist, falling in 
oblique folds over body, and coming 
down over left shoulder where it is 
grasped by left hand. Arms, feet, right 
shoulder and right part of chest are bare. 
Folds falling down left side of body. 
Legs are not sculpted free from the 
background. 

Surface very worn, with incrust- 


ations. Front of thighs damaged. Flat, 


unworked back. Cat. no. 295 
Bibl.: SCE Ill, 376, 385. hand is missing; it was holding some- 
thing, possibly a bird. 

295. Male statuette Neck mended. Wreath around head 

Mersinaki. consisting of two leafy tendrils meeting 

Inv. no. Me. 669+1043. in front. Over the forehead is an arched 

Height: 67.0 cm. fringe. Hair is short, rendered by 

Hellenistic I, ca. 250 — 180 B.C. incised, wavy lines. Ears are sculpted in 
Male statuette standing on a small detail. Round face. Eyes with sculpted 

integral base. Left leg is straight, lids. Eyebrows are indicated. Full 

carrying the weight. Right leg is bent. cheeks. Short nose with nostrils 

Right arm held along body, slightly indicated. Full, slightly parted lips, with 

bent, the hand holding a small object; corners of mouth pointing downwards. 

possibly a ball (Connelly 1988, 3, pl. Small, rounded chin. 

2:5,7-8). Left arm bent, the lower arm The statuette wears a short-sleeved 

holding the folds of the himation. Left chiton. Himation over left shoulder, 
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in 
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covering lower body with oblique folds, 
and wrapped in a thick roll around waist 
with heavy folds falling over left arm all 
the way down left side. Legs are not 
sculpted free from the background. 
Rounded, roughly sculpted back. 
Worn surface. 
Bibl.: SCE Ill, 355, 384, pl. CXLII:6-7; 
SCE IV:3, pls VI:1-3, VII:2-3; Connelly 
1988, pl. 2:5; Winbladh 1992, 95. 
Cf.: SCE Il, pls CXLI:1-2, CXLII:2. 


296. Head of a youth 

Mersinak1. 

Inv. no. Me. 717. 

Height: 16.2 cm. 

First Sub-Archaic Style. Cypro-Archaic 
II, ca. 480 B.C. 

Soft limestone. Head of male 
statuette, broken off below the neck. 
Wreath around head consisting of two 
leafy tendrils meeting in front. Hair is 
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parted in the middle over forehead, 
hanging down in front of and behind 
ears, and at back, rendered by parallel 
grooves with oblique incisions. Hair on 
top of head is rendered by radiating 
grooves. Ears are sculpted in detail. 
Narrow, slightly bulging eyes of myrtle- 
leaf shape with sculpted lids. Eyebrows 
are indicated. Somewhat protruding 
cheeks. Thin nose with tip chipped, 
individually carved nostrils. Rounded 
lips curved in a smile. Rounded chin. 
Rather broad neck. 

Surface worn. Flat back with carved 
details. 
Bibl.: SCE Ill, 359, 381, pl. CXV: 1-3; 
SCE IV:2, pl. XIV:4; Gaber 1981, 
42-43, figs 6-7; Gaber-Saletan 1986, 
pl. 139 (wrongly identified as V. 521; 
the inventory nos of pls 139 and 140 
have been transposed); Karageorghis, 
Styrenius and Winbladh 1977, 46, 
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pl. XXXVI:5. Cf. Ergiileg 1972, 
pl. 12:3-4. 


297. Head of a youth 

Mersinaki. 

Inv. no. Me. 1026. 

Height: 13.0 cm. 

Late Cypro-Classical, ca. 380 — 310 
B.C. 

Head of male statuette, broken off 
below the neck. Low forehead. Hair is 
short, rendered as incised symmetrical 
spiral curls. Part of forehead is mended. 
Ears are sculpted in detail. Deeply set, 
rather small eyes with sculpted lids. 
Eyebrows are indicated. Full cheeks. 
Straight broad nose with dilated carved 
nostrils. Small mouth with parted lips. 
Rounded chin. Broad neck. Part of 
chiton is preserved on right side. 

Surface worn. Rounded back with 
sculpted details of hair. 

Bibl.: SCE Ill, 375, 383, 

pl. CXXXVIII:3-4; Vessberg 1946, 
fig. 8; Karageorghis, Styrenius and 
Winbladh 1977, 47, pl. XXXVIII:3. 


298. Head of a young child 
Mersinaki. 

Inv. no. Me. 676. 

Height: 17.0 cm. 


Late Cypro-Classical, ca. 380 — 310 B.C. 


Head of a statuette of a child, slightly 
turned to the left, broken off below the 
neck. Hair is gathered in a thin central 
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plait from forehead to crown of head, 
rendered by shallow grooves. Wavy hair 
falls down sides of head, ending in 
small curls covering tips of ears. High 
forehead. Half-closed, deeply set eyes 
with sculpted lids. Eyebrows are 
indicated. Round cheeks. Small, broad 
nose with carved nostrils. Small mouth, 
slightly smiling, with parted lips. Chin 
is chipped. 

Traces of red paint on hair. Surface 
chipped and worn. 
Bibl.: SCE Ill, 356, 383, 
pl. CXXXIX:1-3. 

This head may have belonged to a 
‘temple-girl’ (cf. Connelly 1988, 4, pl. 
3:9). 
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SCULPTURE LACKING A CERTAIN 
ARCHAEOLOGICAL CONTEXT 


299. Bearded head 

Probably from the south-eastern part 

of Cyprus, possibly Arsos. 

Inv. no. MM Acc 226. 

Height: 24.0 cm. 

Second Proto-Cypriote Style. Early 

Cypro-Archaic II, ca. 580 — 540 B.C. 
Bearded head of statue, rather square 

in shape, broken off below the chin. 

Headgear with three rosettes, in front 

and above each ear. Rather flat ears with 

rendered details. Arched eyebrows. 

Above right eyebrow is a scratch 

following the line of the brow. Left 


Cat. no. 299 


eyebrow is chipped. Large, semi- 
circular, slightly bulging eyes with 
sculpted lids. Most of nose is missing, 
only left nostril and upper part of bridge 
still preserved. The distance between 
nose and upper lip is very short. The 
mouth is disproportionately small 
compared to the face in general, and the 
lips are extremely thin. Protruding 
puckered lips. Slightly raised, plain 
beard separated from the rest of the face 
by an incised line. Central part of the 
chin 1s very protruding. Tip of chin 
slightly chipped. Flat, roughly sculpted 
back. 

Bibl.: SCE Ill, 599-600, pl. CCVI; SCE 
IV:2, pl. V:3-4; Karageorghis, Styrenius 
and Winbladh 1977, 45, pl. XXXV:2-3. 
Cf.: Ergiileg 1972, pls XV:1, XVI:1-2; 
Bliquez 1978, fig. 29; Pryce 1931, 

Hg. J: 


300. Male head 
Probably from the south-eastern part 
of Cyprus, possibly Arsos. 
Inv. no. MM Acc 227. 
Height: 26.0 cm. 
Neo-Cypriote Style. Cypro-Archaic II, 
ca. 550 — 520 B.C. 

Male head of statue broken off below 
the neck. Hair is covered by a wig (or 
veil), which covers most of forehead 
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Westholm (SCE III, 600) the head was 
also found in Arsos. 

Inv. no. MM Acc 228. 

Height: 25.0 cm. 

Second Proto-Cypriote Style. Cypro- 
Archaic II, ca. 560-540 B.C. 

Male head of statue broken off below 
the chin, with only the front part of the 
head preserved, ears and neck missing. 
Oval face. Large snail-like curls over 
forehead and temples. The rest of the 
head is plain. Bulging eyes with heavy 
upper lids. Right eye is slightly chipped. 
Slightly protruding eyebrows. Rounded 
cheeks. Most of nose is missing, but 


nostrils are still partly visible. On each 


Cat. no. 300 ; 
side of nose is a shallow depression. 


and falls behind the ears, ending at jaw 
line. Detailed rendering of ears, tips of 
ears rather protruding. Widely set, 
elliptical eyes. Thin, arched rather 
highly placed eyebrows. Rather small, 
straight nose with nostrils indicated. 
Thin lips and somewhat slanted mouth. 
Upper lip is more protruding than the 
lower, giving the impression of a slight 
overbite. Rounded, rather protruding 
chin. Flat back. The head is restored 

in places. Chisel marks on surface. 
Bibl.: SCE Ill, 599-600, pl. CCVII. 


301. Head of a youth 
From Arsos. 
Purchased by the Swedish Cyprus 


Expedition in 1930 in the village of 
Arsos, Cyprus. According to Alfred Cat. no. 301 
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Rounded chin with protruding central 
portion similar to cat. no. 299. Chin is 
slightly chipped. Surface rather worn, 
with a yellowish patina. 

Bibl.: SCE Ill, 599-600, pl. CC VIII; 
Gaber 1980, 46-47, fig. 9. 


302. Bearded head 

Probably from Kition. The head was 

purchased from road builders near 

Bamboula. 

Inv. no. MM Acc 671. 

Height: 54.0 cm. 

Second Proto-Cypriote Style. Cypro- 

Archaic II, ca. 560 — 540 B.C. 
Bearded head, larger than life-size, 

broken off below the neck. Rounded 


neckline of chiton is indicated at base of 


neck. Pointed helmet with rather square 
sides. Broad forehead. Detailed 
rendering of the large ears. Hair falling 
in a compact mass behind ears to 
shoulders. Protruding eyes of myrtle- 
leaf shape with sculpted lids. Eyebrows 
are indicated. Protruding cheeks. Nose 
is missing. 

Thin, slightly smiling, puckered lips. 
Full beard with sideburns, an incised 
line separating it from the rest of the 
face. Beard is rendered by vertical 
parallel incised lines. Tip of beard is 
chipped on left side. 

Surface very worn. Roughly 
sculpted, rather flat back. 

Bibl.: Karageorghis, Styrenius and 
Winbladh 1977, 46, pl. XXX VIII. 
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Cf.: Ergiileg 1972, pl. 12:3-4; Hermary 
1989, fig. 16. 

According to Westholm (Museum 
Accession Catalogue), the head may 
possibly have belonged to the cult 
statue, the feet of which were found 
in situ during the Swedish excavations 
at Bamboula in 1929 (K. 560; see SCE 
Ill, 4, 51, fig. 4). 


303. Male head 

Excavated by the Swedish Cyprus 
Expedition in 1928 at Oura in the 
Karpass. 

Inv. no. MM Acc 630. 

Height: 56.0 cm. 

Second Proto-Cypriote Style. Cypro- 
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304. Seated headless statue 

Excavated by the Swedish Cyprus 
Expedition in 1928 at Oura in the 
Karpass. 

Inv. no. MM Acc 225. 

Height: 94.0 cm. 

Cypro-Archaic Style. Cypro-Archaic I], 
ca. 520 — 480 B.C. 

Statue seated in a frontal position 
with almost isolinear feet. Part of left 
foot missing. Short broad thighs. 
Vertical calves. Arms bent at elbows. 


Lower arms and hands missing; they 
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Archaic II, ca. 560 — 540 B.C. 

Male head of statue, broken off 
below the neck. Ears and back of head 
missing. Conical helmet with upturned 
earflaps. Three bands encircling lower 
end of helmet. One row of small spiral 
curls over the low forehead, changing 
direction in the middle. Eyes of 
myrtle-leaf shape with sculpted lids. 
Eyebrows are indicated. Protruding 
cheeks. Nose is missing. Small, slightly 
smiling mouth with thin puckered lips. 
Full beard rendered by several rows of 
small spiral curls, changing direction in 
the middle. Beard is chipped. Surface 
very worn and chipped. 

Bibl.: Westholm 1942, 1. 
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were resting in the lap. The figure is 
seated on a campstool with richly 
decorated legs, which are now severely 
damaged. 

The statue wears an ankle-length, 
vertically folded chiton. Over the chiton 
is a plain knee-length tunic with short 
sleeves. Obliquely folded himation over 
left shoulder, draped around lower body 
covering right leg and left thigh, with 
a mass of folds falling between the legs. 
Strapped sandals. 

Surface very worn. Deep scratches 
on back. 

Bibl.: Westholm 1942, figs 1-3. 


305. Headless statue 

Excavated by the Swedish Cyprus 
Expedition in 1928 at a temple site at 
Neta in the Karpass. 

Inv. no. MM Acc 667. 

Height: 142.0 cm. 

Cypro-Archaic Style. Cypro-Archaic II, 
ca. 500 B.C. 

Male statue standing in strictly 
frontal position with left leg advanced. 
Head and feet missing. Right arm, 
lower part of left arm and hands 
missing. Arms were sculpted partly free 
from body. Slight depression on either 
hip indicates position of hands. 

The statue wears an ankle-length, 
short-sleeved chiton. Himation over left 
shoulder, draped around waist, with a 
vertical fold from shoulder to feet. 
Details of body are discernible through 
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garment. 

Surface worn and chipped. Rather 
flat, roughly sculpted back with 
buttocks and himation indicated. 
Bibl.: unpublished. 


306. Headless statue 
Excavated by the Swedish Cyprus 
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Expedition in 1928 at a temple site Male statue standing in frontal 

at Neta in the Karpass. position on a small base with left leg 
Inv. no. MM Acc 669. slightly advanced. Head missing. Arms 
Height: 145.0 cm. slightly bent, held along sides. Right 


Cypro-Archaic Style. Cypro-Archaic II, hand missing. It held a leafy branch, 
ca. 500 B.C. still visible along front of lower left 
arm. Left hand is damaged. Protruding 
chest. 

The statue wears a short-sleeved 
ankle-length chiton. Himation with 
fringed border and oblique folds over 
left shoulder. It ts draped around body 
under right arm, covering part of right 
side of body. 

Rounded back with border and fringe 
of himation carefully rendered. 

Surface chipped and worn. 

Bibl.: unpublished. 


307. Female statuette 

Inv. no. NM Ant 590. 

Height: 39.0 cm (42.0 cm incl. modern 
base). 

Second Sub-Archaic Style. Cypro- 
Classical I, ca. 450 — 400 B.C. 

Female statuette standing on a small 
base with left foot slightly in front of 
the right. Left arm is bent and partly 
sculpted free from the body. Left hand, 
with thumbnail indicated, lifts some 
folds of himation, exposing chiton over 
left leg in front. Bracelet around left 
wrist. Right arm is bent, most of arm 


and part of right side missing. Right 


| hand, which is damaged, is holding an 
Cat. no. 306 object (flower? bird?) to the chest. 
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Cat. no. 307 


Collar-necklace with pendant placed 
high on the rather broad neck. Elaborate 
hairstyle with most of the hair drawn 
back and gathered in a highly placed 
bun, held in place by two ribbons. Head 
is damaged at back. Ribbons are going 
lengthwise from the bun and fastened 
with two ribbons around head. Hair is 


parted in the middle over forehead, 
drawn back from face by ribbons in 
front of ears. Cypriote ear-caps and 
earrings almost covering ears. Small 
round face with no discernible features. 

The statuette wears an ankle-length 
chiton with sleeves ending at elbows 
and rounded neckline. Surface of the 
chiton bears very faint oblique grooves. 
Himation with double border falls over 
right shoulder in a curve between 
breasts. Some short folds of himation 
are visible below right arm. Thin 
incised lines indicate folds of himation. 
Part of the outermost fold on right side 
is damaged. 

Roughly sculpted back. The base has 
been attached to a larger marble base in 
modern times. 

Bibl.: unpublished. 


308. Head of a youth 

Inv. no. MM Acc 670. 

Height: 18.5 cm. 

Cypro-Archaic Style. Cypro-Archaic I], 
ca. 520 — 480 B.C. 

Head of a youth, broken off below 
neck. Wreath around head, consisting of 
one tendril with large pinnate leaves. 
Hair below wreath is rendered by three 
rows of small spiral curls, arched over 
the sloping forehead. Hair on top of 
head is rendered by incisions radiating 
from crown of head. Small ears, 
rendered in detail. Oval, bulging eyes 
with carved lids. Eyebrows are 
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Cat. nos 308 and 309 


indicated. Left temple and left cheek 
severely chipped. Full cheeks. Nose 1s 
chipped. Dilated, carved nostrils. Full, 
slightly smiling lips. Broad, rounded 
chin, which is chipped. Back of head 1s 
flattened but sculpted in detail. Surface 
chipped and worn. 

Bibl.: Karageorghis, Styrenius and 
Winbladh 1977, 45, pl. XXXVI:4; 
Winbladh 1992, 52. 


309. Head of a youth 

Inv. no. MM Acc 229. 
Height: 22.2 cm. 

Roman, probably Augustan. 

Head of a youth, broken at the neck. 
Short hair. Stylized, shallow curls over 
forehead forming a straight horizontal 
line. Ears carved in detail. Deep-set, 
large, almond-shaped eyes with 
sculpted lids. Slightly protruding eye- 
brows. Straight nose with carved 
nostrils. Tip of nose is chipped. Full 


cheeks. Short upper lip. Straight mouth 
with finely curved lips. Small, rather 
pointed chin. Back of head is flattened. 
Surface rough and worn. Traces of fire 
on crown of head. 

Bibl.: Karageorghis, Styrenius and 
Winbladh 1977, 47, pl. XXXVIII:2; 
Winbladh 1992, 74. 


310. Statuette of a ram-bearer 
(kriophoros) 

Inv. no. MM Acc 599. 

Height: 14.5 cm. 

Cypro-Archaic, 6th century B.C. 
Plank-shaped statuette representing 

a man carrying aram on his shoulders. 

Head of animal and lower part of man 

missing. Stiff, frontal pose. Left arm 

straight down left side. Right arm is 

bent, right hand grasping legs of animal 

hanging down from shoulders on chest. 

Square head with pointed cap. Facial 

features hardly discernible. The 
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Cat. nos 310 and 311 


statuette is wearing a plain garment with 
long sleeves. Surface worn. Flat back. 
Bibl.: unpublished. 


311. Statuette of a ram-bearer 
(kriophoros) 

Inv. no. MM Acc 600. 

Height: 18.5 cm. 

Cypro-Archaic, 6th century B.C. 
Plank-shaped kriophoros statuette. 

As cat. no. 310. Hind part of animal, 

lower part of man and part of his left 

arm missing. The statuette is wearing 

a himation over the left shoulder, 

rendered by oblique incised line. Ram 1s 

shown in profile; large eyes, small 

beard and curved horns. Surface worn. 

Flat back. 

Bibl.: SCE IV:2, fig. 45. 


LIMESTONE STELE 


Elena Poyiadji 


312. Grave relief with banquet scene 
Inv. no. NM Ant 1546. 

Height: 90 cm; width: 80 cm; thickness: 
13 cm. 

Second half of the 5th century B.C. 

Limestone grave stele with shaft 
missing. Head and front paws of the 
lion are damaged, as well as the upper 
ledge and the face of the man; left lower 
corner of the niche broken off 
diagonally; traces of paint on the 
backing of the relief. 

The framed relief of a grave stele, 
which is crowned by a reclining lion, 
shows a banquet scene. Two volutes are 
chiselled in low relief on the lowermost 


ledge of the niche. One of the volutes is 
directed upwards on the right side 
frame. The other volute, probably part 
of an Ionic capital, is directed down- 
wards. The lion governs the entire upper 
part of the stele. His body is shown in 
profile pointing to the nght with 
forepaws crossed, right over left. The 
tail proceeds under the body and 

is then turned around the right hind leg, 
on which the pointed end of the tail 
rests. The claws of the nght hind paw 
are clearly recognizable. The badly 
preserved head of the lion is turned to 
the front. The mane is modelled by 
undulating notched strands reaching 
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Cat. no. 312 


down onto the chest and far along the 
back. 

The banquet scene comprises a 
bearded man lying on a kline, a woman 
sitting on the kline and a child standing 
at the right side. The man is shown in 
full frontal view, with his left leg 
stretched out to the side and his right 
leg bent in profile. With his left forearm 


he leans on a pillow holding a money- 
bag in his hand. In his right hand, which 
rests before his chest, he holds a small 
cup. He is dressed with a finely folded, 
sleeved chiton reaching down to the 
elbows and a himation, which is 
wrapped around the waist and passes 
over the left shoulder. The head is 
disproportionately large. The face is 
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broad, the large, almond-shaped eyes 
are framed by fine lids. His cheeks are 
emphasized by a slight smile of the thin 
lips. He has a long streaked, elaborated 
full beard. The hair is shown in grooved 
locks and frames the forehead. A wreath 
with narcissi crowns the head. The low 
kline with turned legs is covered with 

a blanket. In front of the k/ine stands a 
low rectangular table laden with food. 

A woman in small proportion sits at 
the legs of the man in three-quarter 
view. She is dressed with a sleeved 
chiton exhibiting a delicately chiselled 
structure and holds round fruit 
(presumably apples) in both hands. Her 
hair is short and the lower jaw is 
slightly shifted forward. The features of 
the face are poorly worked out. Her lips 
form a slight smile. The whole 
representation of the woman could 
easily be taken for the figure of a child. 

The small child standing on the right 
side of the kline looks toward the left. 
With its right arm it leans against the 
man, in the left hand it holds a small 
cloth. It is dressed in a sleeved chiton, 
on which long folds are indicated. The 
short hair is depicted in single straight 
fine strands. The roughly moulded, 
round face features large eyes, a long 
nose and thin lips. 

Cyprus has a long tradition in using 
banquet scenes on grave reliefs, 
especially in the presentation of a man 
with his wife and child, which lasted 
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from the 5th century B.C. until Roman 
times (cf. Cesnola 1885, pl. 138, 

no. 1030; Dentzer 1982, pl. 32, fig. 196, 
pl. 33, figs 201, 205). Cypriote banquet 
scenes emphasize the strong family 
relationships much more intensively 
compared with Greek banquets. The 
presence of the family members is of 
comfort to the deceased and reminds 
him of joyful moments in his life. 

The use of the lion in the round, as a 
grave guard surmounting a stele, 1s 
unique to Cyprus and appears very 
frequently from the beginning of the 6th 
until the end of the 5th century B.C. 
Several characteristics, however, 
indicate foreign influences. The motif 
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of the crossed forepaws is originally 
an Egyptian pose (Tatton-Brown 1986, 
440) and entered the island most 
probably from the East (Gabelmann 
1965, 81-82; Miiller 1978, 155; 
Tatton-Brown 1986, 441-442), while 
the carved mane ts adopted from East 
Greek models (Gabelmann 1965S, 84- 
85). 

Judging by the composition, icono- 
graphy and style, the grave relief 
belongs to a group of Cypriote grave 
reliefs of the 5th century B.C. which are 
based on a native tradition with various 
East Greek influences (cf. Ergiile¢ 
1972, C.46 pl. 40; Dentzer 1982, pl. 32, 
figs 193, 196; and esp. Brehme et al. 
2001, no. 182). A further indication 
for the dating is given by the blanket- 
covered kline with turned legs, which is 
a Greek-Persian characteristic and 1s 
known from Lycian and Mysian reliefs 
dating from the third quarter 


of the 5th century B.C. (Kynieleis 1969, 
146-147; Fehr 1971, 28-29; 
Tatton-Brown 1986, 444; Fabricius 
1999, 30). Consequently, this Cypriote 
grave relief is to be dated to the second 
half of the 5th century B.C. 

The volute ornamentation at the 
bottom of the niche is an indication of 
the expansion of the stele downwards 
(cf. grave stele with remains of an Ionic 
capital in Karageorghis, Mertens and 
Rose 2000, 220, no. 351). The entire 
form of the grave stele can be 
reconstructed on the basis of related, 
completely preserved specimens 
(Dentzer 1982, pl. 31, fig. 190 and 
pl. 32, fig. 192). These stelai with 
likewise rectangular niches and lying 
lions rest on a narrower undecorated 
shaft, which was inserted into a pedestal 
and served as a support for the niche 
(Fraser and Ronne 1957, 40; 
Tatton-Brown 1986, 443). 


IRON AGE JUGS WITH PLASTIC 
DECORATION ON THE SHOULDER 


Karin Nys 


The Medelhavsmuseet possesses thirty-four jugs with plastic decoration on the shoul- 
der, of which thirty were found by the Swedish Cyprus Expedition in the necropoleis 
at Marion. The majority of the vases are decorated with a female figure who is hold- 
ing a juglet (cat. no. 314). A more modest series is decorated with a zoomorphic head, 
which at the beginning of the production serves as a spout. The animal head is pre- 
dominantly a bovine representation (cat. no. 316), but sometimes the shoulder of the 
jug 1s adorned with a caprine (cat. no. 313), a ram, a lion or an equine head. On a few 
jugs a female figurine is touching a zoomorphic head instead of holding a juglet (cat. 
no. 315). 

The production of the jugs with plastic decoration on the shoulder began towards 
the end of the sixth century B.C. and continued until the beginning of the Hellenistic 
period. Marion was the cradle and the main production centre of this type of pottery. 
However, during the Cypro-Classical period, it was also manufactured in other parts 
of western Cyprus. Initially, the artisans rendered the vases almost exclusively in 
Bichrome Red ware (cat. nos 313-315), but during the Cypro-Classical and early Hel- 
lenistic periods other wares, such as White Painted ware and Polychrome ware (cat. 
no. 316), were seemingly more in favour. 


313. Jug of Bichrome Red II (V) 
ware 

Marion, Tomb 50. 

Inv. no. M. 50:8. 

Height: 29.2 cm. 

From context dated to the very end of 

Cypro-Archaic II, ca. 500 — 480 B.C. 

(SCE II, 322). 

Ovoid body, concave neck, flaring 
offset rim with horizontal lip, bifid 
handle from neck to shoulder, 
caprine-shaped spout on shoulder 


opposite the handle, splaying ring base. 


Encircling black bands and black and 


white lines on body. Either side of the 
shoulder is decorated with a vertical 
row of black concentric circles and a 
black tree motif above three radiating, 
white-dotted black lines. Encircling 
white-dotted line on throat. Narrow 
black triangles on white ground above 
an encircling white-dotted black line on 
outer surface of rim. Traces of black 
paint on lip. Black paint on edges and 
middle groove of handle and groups of 
black transverse strokes on its exterior. 
A white-dotted black sling motif, 
ending in a set of black concentric 
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circles, is painted below the handle. The 


features of the caprine head are 
enhanced with black paint. The upper 
part of the animal’s muzzle is broken 
off. 

Bibl.: SCE II, 321, fig. 131:3, pl. LX:1, 
row 1:3, pl. CXX:4; SCE IV:2, 

Fig. LIV:5; Gjerstad 1960, fig. 11:1; 
Nys forthcoming. 


314. Jug of Bichrome Red III (VI) 
ware 

Inv. no. NM Ant 2348. 

Height: 40.5 cm. 

The jug was probably found ina 


Cypro-Classical tomb, ca. 480 — 310 B.C. 


Ovoid body, concave neck, flaring 
rim, handle from neck to shoulder, 


round pellet on either side of upper join 
of handle, seated figurine holding a 
juglet on shoulder opposite the handle, 
high splaying ring base. The figurine is 
handmade, except for the mouldmade 
face. The left arm is folded in front of 
the chest, while the nght arm is holding 
the juglet. The latter serves as the spout. 
Solid black paint on base. Encircling 
white band with black wavy line and 
encircling black and white bands and 
lines on body. White spirals on 
shoulder, black lines with white dots 

on neck, inverted black triangles on 
white ground above an encircling black 
line on outer surface of rim. Black 
ladder motif on handle. Black sling 


motif below handle. Upper part of juglet 
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and right hand of figurine missing. 
Bibl.: Vandenabeele 1991-92, 85-87, 


figs 1-3; Vandenabeele 1998, 44, 77, 94, 


111, 119-120, no. 14.A, pl. XI. 


315. Jug of Bichrome Red III (VI) 
ware 

Marion, Tomb 56, chamber, first burial 

period. 

Inv. no. M. 56:16. 

Height: 33.4 cm. 

From context dated to the earlier part 


of Cypro-Classical I, ca. 480 — 450 B.C. 


(SCE Il, 341). | 

Ovoid body, concave neck, hori- 
zontal lip, bifid handle from neck to 
shoulder, knob on either side of upper 
join of handle, seated figurine touching 
ram’s head on shoulder opposite the 
handle, splaying ring base. The figurine 
is handmade, except for the mouldmade 
face. Encircling black and white bands 
on base and body. White tree motifs 
enhanced with black dots and traces of 
white-dotted leaf ornaments on 
shoulder. Black and white sling motif 
on shoulder and below handle. 
Encircling black-dotted white line on 
throat. Traces of white leaf ornaments 
on neck. Black triangles on white 
ground above an encircling black line 
on outer surface of rim. Black 
transverse strokes on handle. 
Bibl.: SCE II, 340, fig. 137:6, 


pl. LXII:2, row 1:6; Vandenabeele 1992, 


372-373, 381-382, no. 2; Vandenabeele 


1998, 7, 29, 38, 41, 44, 48, 54, 59, 78, 
84,95, 99, 104, 111, 155-156, no. 
127.E, pl. LVI. 


316. Jug of Polychrome VII ware 
Marion, Tomb 43, chamber, first burial 
period, earlier interment. 

Inv. no. M. 43:24. 

Height: 35 cm. 

From context dated to the early part of 
Cypro-Classical IT, ca. 400 — 350 B.C. 
(SCE II, 303). 

Ovoid body, encircling ridge on 
throat, concave neck, flaring rim with 
horizontal lip, bifid handle from neck to 
shoulder, round pellet on either side of 
upper join of handle, solid bovine head 
high up on shoulder opposite the 
handle, foot with conical stem and 
splaying base. The vase is decorated 
with black, dark red, yellow and 
greenish-grey paint on a white coating. 
Encircling lines and bands on foot. 
Encircling lines, bands, a wavy line, 

a spray of pinnate leaves and a cable on 
body. Inverted concentric triangles with 
pendent flowers on shoulder. Encircling 
bands, lines, a spray of pinnate leaves 
and a band of petioles on shoulder. 
Encircling lines on outer surface of rim. 
A thin black line circles the bovid’s 
muzzle; yellow spot on the forehead 
between the horns. 

Bibl.: SCE If, 302, fig. 118:8, pl. I 
(upper right), pl. LIV, row 2:2, pl. 
CXXI11:10; SCE IV:2, Fig. LXV:5; Nys 
forthcoming. 


LAMPS 


Vassos Karageorghis 


There was a profusion of clay lamps in Cyprus during the Roman period. Several were 
found during the excavations of the Swedish Cyprus Expedition, of which one is cat- 
alogued here. The other lamp was acquired subsequently in Limassol. 


317. Large lamp Short nozzle, vertical handle per- 
Soloi-Holades, Temples A and B, Room __sforated three times horizontally; 

VIII. grooves along exterior. Concave disc 
Inv. no. So. 494. with three filling-holes (one large and 
Height: 8.1 cm; diam. disc: 14.8 cm; two small); moulded decoration in high 
length: 21 cm (parts restored). relief. Base also moulded with con- 
Assigned by Vessberg to his Type 17 centric grooved circles, with a sign E (?) 
and may be dated to the 3rd — 4th impressed in the centre (the rest of the 
centuries A.D circle is missing and restored). On the 


Cat. nos 317 and 318 
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rim, small impressed circles alternating Shallow concave disc decorated in 
with S-motifs. The decoration on the relief, with Herakles en face wearing a 
disc consists of a realistically rendered lion’s skin and carrying a club in his left 
lion, with thick mane, advancing hand over his left shoulder. The lion’s 
towards the left, with raised tail. In the skin covers his left arm; the quiver, bow 
background there is a tree with and arrows are also shown. Herakles 
branches. is shown pulling the three-headed 
Bibl.: SCE Il, 505, 532, pl. CLXXV:9- Cerberus by a rope. Two filling-holes 
10; SCE IV:3, 127, 191, arranged asymmetrically in the field. 
fig. 39:17; Vessberg 1953, 127, On the left of Herakles’ head there is an 
pls [1:17, [V:17; Karivieri 1996, uninscribed tabella aurata. Short 
175-176, 264, cat. no. 45, front cover nozzle, small vertical handle pierced 
illustration. horizontally. Concave base. 

Bibl.: SCE IV:3, 124, fig. 39, no. 16; 
318. Lamp 124, 191, Type 16; Vessberg 1953, 117, 
Inv. no. MM Acc 831. 126, pls II:15, 1V:16; Winbladh 1992, 
Height: 4.7 cm; diam. disc: 9 cm; 72. 
length: 12 cm. Cf. Bailey 1988, 35-36, 314, Q 2563, 
Assigned to Vessberg’s Type 16 and pl. 69. 


may be dated to the 4th century A.D. 
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CYPRIOTE SEALS 


Dominique Collon 


Seals used for indicating ownership were developed in the Near East from incised clay 
stamps used for impressing on bread, marking textiles, leather or even perhaps used 
as body stamps from Neolithic times onwards. The earliest administrative use of seals 
dates back to around 5000 B.C. in Northern Irag and Syria when, in order to mark prop- 
erty, stone stamp seals were impressed on lumps of clay attached to jars, baskets, bags, 
boxes and the latches of storerooms. In order to gain access to goods, the clay sealing 
had to be broken. Sealing did not prevent theft, but it made it clear whether unautho- 
rized entry or theft had occurred. The customs seals of the present day fulfil the same 
function. 

Stamp seals of different types have continued to be used for various purposes over 
the millennia. However, for more than three thousand years, the stamp seal was large- 
ly replaced by the cylinder seal. This was a shape that originated in southern Iraq and 
south-western Iran in the second half of the fourth millennium B.C. and continued in 
use into the fourth century B.C. It was designed for rolling onto large areas of clay, 
which was easier than stamping them repeatedly. However, the invention of the cylin- 
der seal coincided with the invention of writing on clay tablets and the use of cylinder 
seals spread with the invention of cuneiform writing throughout the Near East. Con- 
tracts and other legal transactions were sealed by parties to a transaction and by wit- 
nesses, who rolled out their personal seals on the clay documents. 

Cyprus seems to have developed its own cylinder seal styles in the 14th to 13th cen- 
turies B.C., possibly under the influence of imported Mitannian seals, of which there 
are four examples in the present collection (cat. nos 320, 327, 329, 339). Mitannian 
seals were most often made of faience, a composite material consisting of a scintered 
quartz body with a surface glaze, and bearing simple and repetitive designs. Although 
there is abundant evidence that these once brightly-coloured, mass-produced objects 
were used as personal seals, they were also valued and traded as beads; a single own- 
er could have a large number of these faience seals as testified by their appearance in 
graves. 

The thirty-two seals in the present collection are particularly interesting because 
most are provenanced and many of these were excavated. Furthermore, these prove- 
nanced seals are widely distributed, they come predominantly from sites on or near the 
coast, and represent a variety of shapes and styles. There 1s one cylinder seal (cat. no. 
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343) from Vouni in the north-west, three stamp seals (cat. nos 340-342) from Amath- 
us in the south of the island, seven cylinder seals (cat. nos 320-322, 324, 325, 336, 337) 
and six stamp seals (cat. nos 323, 326, 328, 334, 335, 338) from Enkomi in the east, 
two cylinder seals (cat. nos 319, 327) from Ayios Iakovos some 20 km north-west of 
Enkomi, and three cylinder seals (cat. nos 329, 330, 348) and seven stamp seals (cat. 
nos 331-333, 344, 346, 347, 349) from Idalion in the centre of the island. The remain- 
der, two stamps and one cylinder, cat. nos 345, 350 and 339) were collected in Cyprus 
by the Swedish Cyprus Expedition. 

The eighteen stamp seals are therefore the dominant group. The most common shape 
is the conical seal with an oval base, pierced horizontally through the upper part of 
the cone at right-angles to the broad axis; in all but two examples, the design on the 
base is along the broad axis. The two exceptions are also the only conical seals that 
do not depict animals: one from Idalion (cat. no. 331) shows an archer and the other 
from Enkomi (cat. no. 323) has a bucranium symbol with disc. The shape seems to have 
been used over a considerable number of centuries, judging from the contexts in which 
the excavated seals were found. Other oval seals include two Cypro-Archaic II scarabs 
from Idalion (cat. nos 346, 347, which are probably imports from the Phoenician coast 
as they depict, respectively, an Egyptianizing man and a griffin. There is also an oval 
amethyst ring bezel which 1s probably of Hellenistic or Roman date (cat. no. 350). The 
five rectangular seals also span a number of centuries. The two from Enkomi (cat. nos 
328, 335) and one from Idalion (cat. no. 332) are Late Cypriote steatite seals, but the 
two from Amathus (cat. nos 340, 341) are later faience seals. 

Finally, there is a broken, strangely-shaped Late Cypriote II seal from Enkomi 
(cat. no. 326) which may be an import from Anatolia, and a sixth-century cubical seal 
(cat. no. 345) which demonstrates Phoenician connections. 

One of the particularly interesting aspects of the group 1s that it has examples of 
designs that are represented on both stamp seals and on cylinder seals, thus indicating 
that the two types of seals were in use together in the Late Bronze Age. Two of the faces 
of the rectangular seal from Idalion (cat. no. 332) have similar Egyptianizing figures 
to those that appear on a cylinder seal from the same site (cat. no. 330). There are a 
number of close parallels on cylinder seals from Enkomi (Courtois and Webb 1987, 
nos 22 and 23; Collon 1987, no. 320). Another example of the relationship between 
cylinder and stamp seal workshops is demonstrated by the distinctive goats or horned 
quadrupeds shown diagonally on the seals, for instance on a conical seal (cat. no. 
338) and on a cylinder seal (cat. no. 324), both from Enkomi. This distinctive animal 
is also found on the products of a blue-faience workshop at Ras Shamra-Ugarit on the 
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north Syrian coast, with five examples from Ugarit, one from Beth Shan in Palestine 
and one from Mycenae in Greece (Schaeffer-Forrer 1983, 166 and see 92, 109, 116, 
140 and esp. 148). It is likely that this motif was inspired by Mitannian seals, which 


reached Cyprus from the Syrian mainland during the 14th to 13th centuries B.C. A 


debased version of the same design may be depicted on a seal from Idalion (cat. no. 


333). 


As 1s customary, the designs on the seals are described from left to nght according 


to their impressions. 


319. Cylinder seal 
Ayios Iakovos, Bronze Age Sanctuary. 
Inv. no. A.J. B.A.S. 28. 

Height: 1.9 cm; diam. of hole: 0.8 cm. 
Late Cypriote II, ca. 1450 — 1200 B.C. 
Chipped. Stone. Dark grey, shiny 
haematite. Pierced lengthwise. Incised 

decoration consisting of a winged 
Janus-faced figure dressed in a long 
robe, with an inverted griffin on the left 
and a goat on the right leaping above 

a fish, with its head turned back. 

A stylized tree rises from the top of 

a frontal bull’s head. 

Bibl.: SCE I, 357, plan XIII:1, pls 


LXVII, CL:10. 

There is a close parallel from Tomb 5 
at Klavdia, with a nude, frontal winged 
figure between a goat and a griffin 
(Kenna 1971, no. 28). Although the seal 
is clearly of Cypriote manufacture, the 
type of stylized tree is derived from 
Mitannian seals of the 15th-14th 
centuries B.C. 


320. Cylinder seal 

Enkomi, Tomb 2 (found in sieve). 

Inv. no. E. 2:67. 

Length: 1.9 cm. 

Late Cypriote I-II, ca. 1600 — 1200 B.C. 


Cat. no. 319 


Cat. no. 319 (impression) 
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Cat. no. 320 


Pierced lengthwise. Faience. 

The engraving represents a figure 
sitting on a low stool, holding a 
drinking tube in his raised left hand. 
The other end of the tube is placed 

in a jar on a low stand. From the right 
approaches a procession; the first figure 
holds a lyre or a fan; the other three 
wear rounded headdresses and long 
robes and raise one hand. 

Bibl.: SCE 1, 474, pl. LXXVI:2. 

This seal is in the Mitannian style of 
northern Syria of the 14th century B.C. 
However, this type of scene is rarely 
depicted on Mitannian seals. The closest 
parallel comes from the ancient city of 
Alalakh on the Orontes River in the 
Amug plain in what is now southern 
Turkey, but the figure is drinking from 
a cup (Collon 1987, no. 664). The liquid 
held in the jar was probably a form of 
beer. The process of beer manufacture 
resulted in scum and impurities rising to 


Cat. no. 320 (impression) 


the surface so that drinking tubes were 
necessary. Similar scenes were already 
depicted in the first half of the third 
millennium B.C. (see Collon 1987, 
nos 88-92, 94, 123-124, 640, 668). 
Although musicians frequently 
accompany such scenes, in the second 
millennium figures with fans 

or fly-whisks are also found, and the 
object held by the standing figure 


- nearest the jar could be either (see 
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Collon 1987, no. 270, with a fan). 


321. Cylinder seal 

Enkomi, Tomb 2 (found in sieve) 

Inv. no. E. 2:68. 

Length: 2 cm. 

Late Cypriote I-II, ca. 1600 — 1200 B.C. 
Intact. Stone. Steatite. Pierced 

lengthwise. The engraving represents a 

figure standing full-face with his head 

turned to the right and with arms bent. 

On either side of the figure are 
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Cat. no. 321 


bucrania; below that on the right are 
‘horns of consecration’. Between the 
bucrania are two signs; one has the 
shape of a copper ingot, and the other is 
composed of three hooked lines. The 
lower part of the cylinder is occupied by 
four graphic signs. 

Bibl.: SCE 1, 474, pls LXXVI:2, CL:15. 


322. Cylinder seal 
Enkomi, Tomb 7A. 


Cat. no. 321 (impression) 


Inv. no. E. 7A:6. 
Length: 2.8 cm. 
Late Cypriote II, ca. 1450 — 1200 B.C. 
The engraving is rough and the 
surface rather worn. Stone. Steatite. 
Pierced lengthwise. The engraving 
represents a seated figure with raised 
right hand. Behind the seated figure 
stands an attendant dressed in a long 
gown and holding an object, perhaps 
a fan or fly-whisk, in his right hand. 


Cat. no. 322 


Cat. no. 322 (impression) 
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Cat. no. 323 


Behind the standing figure are three 
encircled dots arranged vertically; the 
lowest has a roughly rectangular 
appendage. In front of the seated figure 
is a pillar at the top of which is an 
inverted crescent enclosing a dot; above 
this is a stylized bucranium. 
Bibl.: SCE I, 499, pl. LXXXI:8. 
According to SCE I, 499, the lower 
engraved circle ‘might be interpreted as 
a graphical sign’. 


Cat. no. 323 (impression) 


323. Oval conical seal 
Enkomi, Tomb 11 (found in sieve). 
Inv. no. E. 11:201. 

Height: 1.5 cm; diam. of hole: I-1.5 cm. 
Late Cypriote II, ca. 1450 — 1200 B.C. 
Intact. Lead. Pierced horizontally 
through the upper part. The design on 
the actual seal is a bull’s head in relief 
with a circle enclosed by the horns; on 
the impression, however, the design is 

similar but appears as a disc between 


Cat. no. 324 


Cat. no. 324 (impression) 
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the crescent formed by the horns. 
Bibl.: SCE I, 521, pl. LXXXIV:1. 


324. Cylinder seal 
Enkomi, Tomb I! (found in sieve). 
Inv. no. E. 11:253. 
Height: 2.4 cm; diam. of hole: | cm. 
Late Cypriote II, ca. 1450 — 1200 B.C. 
Intact. Steatite. Pierced lengthwise. 
Two men face each other in mirror 
image, each with one hand raised and 
the other lowered; there is a dot 
between their legs and a goat on its hind 
legs between them. The design behind 
the men consists of two vertical groups: 
on the left is a bucranium with a dot 
between the horns, a hand (or perhaps a 
second bucranium) below it, and a goat 
running up the seal with a line below it; 
on the right, two goats run 
vertically up the seal, with encircled 
dots under the stomachs and a dot above 
the back of the upper goat. 


Bibl.: SCE 1, 524, pls LXXXIV:1, 
CL: 16. 

For further discussion, see the intro- 
duction. 


325. Cylinder seal 

Enkomi, Tomb 11, chamber (found in 

sieve). 

Inv. no. E. 11:273. 

Length: 1.8 cm. 

Late Cypriote II, ca. 1450 — 1200 B.C. 
Complete. Worn. Green steatite. 

Pierced lengthwise. The representation 

consists of a goat and another quadru- 

ped, possibly a lion, standing on their 

hind legs, both turned towards the left 

but looking back over their shoulders. 

They alternate with a goat that runs 

towards the left, with a flying bird 

above it and with a star. Some scratches 

may represent a graphic sign. 

Bibl.: SCE 1, 524, pls LXXXIV:1, CL:13. 


Cat. no. 325 
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Cat. no. 326 


326. Stamp seal 

Enkomi, Tomb 7A. 

Inv. no. E. 7A:9. 

Height: 2.25 cm. 

Late Cypriote II, ca. 1450 — 1200 B.C. 
Fragmentary. Worn. Bone or ivory. 


The broken upper end of the object was 
pierced horizontally. What remains 
consists of two panels, tapering up- 
wards and framed by ladder-patterns; 
the middle part consists of three ‘legs’ 
spreading outwards at an angle, with 
double incised borders; below incised 
border, on the one leg which 1s not 
damaged, there are three short vertical 
lines. The base is round and flat and 
is decorated with a cross between the 
arms of which are ladder-patterns 
forming right-angles. 

Bibl.: unpublished. 

Only finds 1-6 from Tomb 7A are 
published in SCE I. The closest parallel 
for the design on the base is on a con- 
temporary bifacial seal from the Hittite 
capital at BogZazk6y in central Anatolia. 


The shape may also reflect that of an 
ivory seal from the same site, with a 
horizontal, pierced cylinder supported 
by three flaring lion-legs which rest on 
the top of the sealing disc. Both these 
Anatolian seals date to the 13th century 
B.C. (Boehmer and Giiterbock 1987, 
no. 227 and 74, abb. 14). 


327. Cylinder seal 
Ayios Iakovos, Tomb 8 (found in sieve). 
Inv. no. A.J. 8:84. 

Length: 2.1 cm; diam. of hole: 0.9 cm. 
Late Cypriote II, ca. 1450 — 1200 B.C. 
Chipped. Soft white faience with 
matt, grey surface. Pierced lengthwise. 

Incised decoration consisting of two 
horned quadrupeds approaching each 
other; frieze of linked dots between 
lines above; three encircling lines 
below. 
Bibl.: SCE I, 333, pls LXIT:1, CL:14. 
This seal is probably a 14th century 
B.C. Mitannian import from northern 
Syria or the Levant. A close parallel 
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Cat. no. 327 Cat. no. 327 (impression) 
from Tomb 75 at Enkomi, with gold Late Cypriote II, ca. 1450 — 1200 B.C. 
caps, shows confronted goats in the Worn. Stone. Lustrous, light green 


upper register of a two-register seal, and _ picrolite. Rectangular; pierced length- 
two lions in the lower register, divided wise with conical holes drilled from 

by a row of encircled dots (Kenna 1971, — each end. Crude incised decoration. A 
no. 53). Both encircled and linked dots seated man on one side; a seated man 
(as on the Ayios Iakovos seal) were used with a bow and arrow on the other side. 
to imitate the guilloche borders of more Bibl.: unpublished. 


sophisticated hardstone seals. The seated archer is a motif which 
probably originated in depictions of the 
328. Rectangular seal Egyptian pharaoh Tutankhamun around 
Enkomi (stray find). 1327 B.C. (Keel 1977). It seems that 
Inv. no. MM Acc 17. Tutankhamun may have been too 
Length: 3.4 cm; width: 2.5 cm; sickly to stand and shoot arrows. 
thickness: 1.2 cm. However, the distinctive material 


indicates that the seal was made in 
Cyprus. 


329. Cylinder seal 

Idalion, Settlement. 

Inv. no. I. 1294. 

Height: 2.4 cm; width: 1.0 cm; diam. of 
hole: 0.4 cm. 

Cat. no, 328 Late Cypriote IIIC, ca. 1050 B.C., cf. 


286 


CYPRIOTE SEALS 


Cat. no. 329 


SCE Il, 624. 

Worn. Light buff faience with traces 
of pink and light blue glaze. Pierced 
lengthwise. Two schematized figures 
alternate with two star-standards, one of 
which is globe-topped. Encircling line 
at each end. 

Bibl.: SCE Il, 564, 592, pl. 
CLXXXVI:21; SCE III, 603, no. 23. 

The design has also been interpreted 
as a representation of the Cypro-Minoan 
signs pa-ku. However, it is in fact a 14th 


Cat. no. 329 (impression) 


century Mitannian seal which has a 
good parallel from Ras Shamra-Ugarit 
on the Syrian coast (Schaeffer-Forrer 
1983, 162 (RS 30.255) and 164, where 
the present seal is illustrated). 


330. Cylinder seal 

Idalion, Settlement. 

Inv. no. I. 482. 

Height: 2 cm; width: 0.8 cm; diam. 

of hole: 0.4 cm. 

Late Cypriote IITA, ca. 1200 —- 1100 B.C. 
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Cat. no. 331 


Complete. Worn. Stone. Dark grey 
Steatite. Pierced lengthwise. Three 
figures wearing conical headdresses and 
long robes advance towards the left. 
Two may have pointed beards and each 
holds a staff topped, respectively, with 
a lotus and a papyrus; the arms of the 
third figure hang down. 

Bibl.: SCE Il, 545, 592, pl. 
CLXXXVI:19. 

For further discussion, see the 

introduction. 


331. Oval conical seal 
Idalion, Settlement. 


Cat. no. 331 (impression) 


Inv. no. I. 935. 

Height: 1.5 cm; length: 1.6 cm. 

Late Cypriote IITA, ca. 1200 — 1100 B.C. 
Stone. Polished black steatite. 

Impression worn. Pierced horizontally 

through upper part. Cursorily-cut male 

figure walking towards the left, dressed 

in a mantle and carrying a bow and 

quiver. 

Bibl.: SCE Il, 556, 591. 


332. Rectangular seal 
Idalion, Settlement. 
Inv. no. I. 1323. 


Cat. no. 332 


Cat. no. 332 (impressions) 
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Cat. no. 332 


Height: | cm; length: 1.6 cm; width: 1.3 
cm. 

Late Cypriote IIIA-B, ca. 1200 — after 
1100 B.C. 

Complete. Worn. Stone. Black 
steatite. Pierced lengthwise; engraved 
representation on all sides. On one of 
the broad sides representation of two 
male figures with pointed beards, 
walking to the left in a procession, 


Cat. no. 333 


Cat. no. 332 (impressions) 


holding hands, dressed in long 
horizontally-banded robes; on their 
heads they wear conical headdresses; 
between the heads are short, vertical 
lines. On the opposite wide side 1s 

a representation of a mountain goat 
leaping towards the left with three short 
vertical strokes behind its curving 
horns. On one of the narrow sides 

is a representation of a bull, standing 


Cat. no. 333 (impression) 
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in a position of attack with lowered 
head and projecting horns; the eye is 
indicated with a dot, the muscles are 
finely engraved and the tail hangs 
down. On the opposite narrow side is a 
representation of a warrior facing left, 
wearing a long, horizontally-banded 
robe and a conical headdress and about 
to shoot an arrow; a vertical line in front 
of him may be a spare arrow. On each 
end there are radiating lines around the 
pierced hole. 
Bibl.: SCE Il, 564-565, pl. 
CLXXXV:19. 

For further discussion, see the 
introduction. 


Cat. no. 335 


333. Oval conical seal 

Idalion, Settlement. 

Inv. no. I. 891. 

Height: 1.5 cm; length: 1.6 cm. 

Late Cypriote IIIC, ca. 1050 B.C. 
Complete. Worn. Stone. Polished 

green Steatite. Pierced horizontally 

through the middle. Roughly carved 

horned animal with a short tail and head 

lowered towards the right (cf. cat. 

no. 338 from Enkomi); filling orna- 

ments above. 

Bibl.: SCE Il, 555, 591. 


334, Oval conical seal 
Enkomi (stray find). 


Cat. no, 335 (impressions) 
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Cat. no. 336 


Inv. no. MM Acc I5. 

Height: 1.6 cm; width: 1.7 cm. 

Late Cypriote, ca. 1600 — 1050 B.C. 
Intact. Stone. Lustrous black steatite. 

Pierced horizontally through the middle. 

Three incised bulls and a double axe (?) 

between two of them. 

Bibl.: unpublished. 


335. Rectangular seal 

Enkomi (stray find). 

Inv. no. MM Acc 16. 

Length: 1.8 cm; width: 1.1 cm; 

thickness: 0.7 cm. 

Late Cypriote, ca. 1600 — 1050 B.C. 
Complete. Worn. Stone. Lustrous 

dark grey steatite. Pierced lengthwise. 

One very worn, incised human figure 

on each side. 

Bibl.: unpublished. 


336. Cylinder seal 

Enkomi (stray find). 

Inv. no. MM Acc 18. 

Height: 1.5 cm; diam. of hole: 0.9 cm. 
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Cat. no. 336 (impression) 


Late Cypriote, ca. 1600 — 1050 B.C. 

Complete. Worn. Egyptian blue. 
Pierced lengthwise. A tree and two 
horned quadrupeds, sitting on their 
haunches facing right, their heads 
formed by dots and with an additional 
dot above the animal on the left. 
Bibl.: unpublished. 


337. Cylinder seal 

Enkomi (stray find). 

Inv. no. MM Acc 27. 

Length: 2.4 cm; diam. of hole: 0.7 cm. 

Late Cypriote, ca. 1600 — 1050 B.C. 
Complete. Worn. Stone. Lustrous 

dark grey steatite. Pierced lengthwise. 

Incised trees and encircling line at each 

end. 

Bibl.: unpublished. 


338. Oval conical seal 

Enkomi. 

Inv. no. MM Acc I. 

Height: 1.9 cm; width: 2.3 cm. 

Late Cypriote II (?), ca. 1450 — 1200 B.C. 


{ 
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Cat. no. 338 Cat. no. 338 (impression) 
Complete. Worn. Stone. Black, Traces of engraved leaves and encircled 
lustrous steatite. Oval conical seal dots. Remains of an encircling line at 


pierced horizontally through the middle. —_ one end. 
Engraved dots, tree and running horned Bibl.: unpublished. 
animal set diagonally with its head This may be a Mitannian import 
lower right. 
Bibl.: unpublished. 

For further discussion, see the 
introduction. 


339. Cylinder seal 
Inv. no. MM Acc 166. 
Length: 2.4 cm; diam. of hole: | cm. 
14th century B.C. (?) 
Complete. Worn. Stone. Lustrous 


dark grey steatite. Pierced lengthwise. Cat. no. 339 
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Cat. no. 340 Cat. no. 340 (impressions) 


Cat. no. 341 Cat. no. 341 (impression) 


Cat. no. 342 Cat. no. 342 (impression) 
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from Syria or the Levant. 


340. Rectangular seal 

Amathus, Tomb 22. 

Inv. no. A. 22:4. 

Length: 2 cm; thickness: 0.8 cm. 
Cypro-Geometric I, ca. 1050 — 950 
B.C., Ramesside period or later. XX VI 
Dynasty. 

Complete. Worn. Rectangular seal 
of greenish-blue faience. On one side 
blundered hieroglyphic inscription 
giving the name of Amun-Ra; on the 
other, a representation of Horus. 
Bibl.: SCE Il, 121, 826, 832, pls 
XXVI:2, CCL:28. 


341. Sub-rectangular domed seal 
Amathus, Tomb 25. 
Inv. no. A. 25:21. 
Length: 1.8 cm; height: 1.3 cm. 
Cypro-Geometric I — II, ca. 1050 — 900 
B.C. 

Corner chipped. Worn. Grey faience. 
Pierced lengthwise. Incised line 


encircling near base. On the upper side 
is a vertical line crossed by two short, 
horizontal lines. On the base is a rider 
on a horse facing right. 

Bibl.: SCE Il, 135, pl. XXIX:4. 


342. Oval conical seal 

Amathus, Tomb 23. 

Inv. no. A. 23:78. 

Height: 1.6 cm; width: 1.7 cm. 
Cypro-Geometric II — III, ca. 950 — 750 
B.C. 

Complete. Worn. Stone. Polished 
black. Pierced horizontally through the 
middle with a fairly large hole. On the 
base is a walking antelope or goat, 
facing left, with a star above and a dot 
below. 

Bibl.: SCE II, 129, 826, 832, 837, 
pls XXIX:1, CCL:32. 


343. Cylinder seal 

Vouni (Temple of Athena). 
Inv. no. V. 160. 

Length: 2.2 cm. 


Cat. no. 343 


Cat. no, 343 (impression) 
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Cat. no. 344 


Cypro-Archaic II, ca. 600 — 480 B.C. 
Chipped. Stone. Black steatite. 
Pierced lengthwise. Two figures facing 
each other; one stands with one arm 
raised and the other lowered; the second 
figure has both arms lowered and holds 
a curved sword in his left hand. Both 
have heads stylized in the same manner, 
with a dot for the eye and a continuous 
line forming the nose and hair; the long 
skirts are indicated by a series of 
ridges. Between the two figures is a 
long-horned quadruped (goat or 
antelope?), recumbent towards the left 
with its head turned back. In front of the 
goat, in the upper field, is a vertical line; 
above its back are a long-necked bird 
facing left and a bucranium. 
Bibl.: SCE II, 98-99, 108, pl. XLVII:8. 
Seals from Nicosia-Ayia Paraskevi, 
Enkomi and Cypriote exports to Ugarit 
show a similar stylization of the heads 
and of the quadruped (Porada 1948, pl. 
IX:21; Courtois and Webb 1987, no. 10; 
Amiet 1992, nos 463 and 473, the latter 
a very close parallel). These indicate 
that the seal belongs to the Late Bronze 


Age and was probably an heirloom 
deposited as a votive offering. 


344. Oval conical seal 
Idalion, Settlement. 
Inv. no. I. 909. 

Height: 1.8 cm; width 2.2 cm. 
Cypro-Archaic II, ca. 600 — 480 B.C. 
Part missing. Stone. Dark grey 
steatite. Pierced horizontally through 

the middle. Only half visible. 
Long-tailed animal and three legs and 
belly of another. 

Bibl.: SCE Il, 556, 591, pl. 
CLXXXV:17. 


345. Cubical Seal 
Inv. no. MM Acc 1102. 
Height: 2.7 cm; width: 1.7 cm. 
Cypro-Archaic II, 6th century B.C. 
Complete. Worn. Stone. Lustrous, 
black stone. Cubical seal with pierced 
knob, trapezoidal sides and sub- 
rectangular base. Each side bears a 
competent but simply incised design. 
On the broader sides are, respectively, 
a long-necked quadruped (a horse?) 
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Cat. no. 345 


pacing towards the top of the seal; two 
rampant horned quadrupeds back to 
back on either side of a dot, but with 
their heads turned back towards each 
other. On the two narrow sides are, 
respectively, a frond or tree; a figure 
striding towards the right (on the seal) 
with his head formed by a dot, with a 
faint line protruding, perhaps a feather, 
his right arm bent at the waist and his 
left arm lowered before him. On the 
base is a cross with a dot at the end of 


Cat. no. 345 
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each arm and in the centre, and with 
slightly curved diagonals between the 
arms of the cross; line border around the 
base and faint traces round three of the 
four sides. 

Bibl.: Reyes 2001, 171, fig. 447, cat. 
440. 

This is one of a large group of 
cubical seals that combine Near Eastern 
(especially Phoenician) and Greek 
motifs (see Reyes 2001, 167-182). 

The design on the base is ultimately 
derived from designs on some Egyptian 
scarabs; the striding figure is probably 
derived from Egypt. The animals 
back-to-back have good Near Eastern 
parallels (e.g. Collon 1987, nos 555, 
773 and cf. 917) and are found on a 
scarab from Amathus and on another 
unprovenanced scarab (Reyes 2001, 
103-105, fig. 200, cat. 200, fig. 228, cat. 
208 and 171 where he suggests Ayia 
Irini as a possible provenance). 
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Cat. no. 346 


346. Scarab seal 
Idalion, Settlement (stray find). 
Inv. no. I. 1511. 

Length: 1.5 cm; width: 1.1 cm. 
Cypro-Archaic II, ca. 600 — 480 B.C. 
Worn. Stone. Black steatite. The 
scarab is pierced lengthwise; on its back 

is a double curving line separating the 
prothorax from the elytra. Standing 
male figure facing left with Egyptian- 
style shoulder-length hair and a head- 
dress which may be an abbreviated 
Egyptian double crown; he holds a 


Cat. no. 347 


Cat. no. 346 (impression) 


papyrus staff in his extended right hand; 
papyrus plants as filling ornaments 
around him; lower part worn. 
Bibl.: SCE II, 569, 592, pl. 
CLXXXVI:11; Reyes 2001, 99, fig. 
203, cat. 179 (with parallels). 

This is a Phoenician design; the 
Phoenicians frequently used Egyptian 
motifs. 


347. Scarab seal 
Idalion, Settlement. 
Inv. no. I. 1. 
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Cat. no. 348 


Length: 2.1 cm; width: 1.6 cm. 

Cypro-Archaic II, ca. 600 — 480 B.C. 
Intact. Stone. Amethyst. The scarab 

is pierced lengthwise; on its back 

is a double curving line separating 

the prothorax from the elytra. The base 

bears a design executed with cutting- 

wheel and drill, depicting a winged 

griffin with striated wings, seated on a 

segmental base (exergue), which is 

decorated with double zig-zag lines; 

above is a sun-disc with rays and 

Striated wings. Line border. 

Bibl.: SCE Il, 532, 592, 833, 

pl. CLXXXVI:5; Reyes 2001, 107, 


Cat. no. 349 


Cat. no. 348 (impression) 


fig. 240, cat. 222. 
The body of the griffin 1s cursorily 
worked and may be unfinished. 


348. Cylinder seal 

Idalion, Settlement. 

Inv. no. I. 390. 

Length: 2.9 cm; width: 1.4 cm; diam. of 

hole: 0.3 cm. 

Cypro-Archaic II, ca. 600 — 480 B.C. 
Complete. Worn. Stone. Dark grey 

steatite. Pierced lengthwise but not 

finished. Four standing figures with 

outstretched arms and legs; head 

marked by dot; scratchings between 


Cat. no. 349 (impression) 
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figures. 
Bibl.: SCE II, 543, 592, pl. 
CLXXXVI:20. 


349. Oval conical seal 

Idalion, Settlement. 

Inv. no. I. 643. 

Height: 1.5 cm; width: 1.8 cm. 

Cypro-Archaic II, ca. 600 — 480 B.C. 
Intact. Stone. Dark grey steatite. 


Pierced horizontally through the middle. 


Stag reclining towards the right with 
bent legs and head turned back; the 
ground below the stag consists of a 
mass of small dots. 

Bibl.: SCE II, 550, 592, pl. 
CLXXXVI:2. 

This is a particularly sophisticated 
design, beautifully executed and 
probably showing Greek influence, 
although there are no good parallels. 


350. Oval Gem 
Inv. no. MM Acc 181. 
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Cat. no. 350 


Height: 1.9 cm; width: 1.4 cm. 
Probably Hellenistic or Roman. 

Complete. Worn. Stone. Lustrous, 
lilac amethyst. Slightly convex upper 
side; flat back; sharp edges. Roughly 
engraved female (?) figure probably 
facing to her right, holding a linear 
object in her raised left hand and 
another in her lowered right hand. 
Bibl.: unpublished. 


GLASS 


Karen Slej 


During the Swedish Cyprus Expedition glass was found particularly in the tombs of 
the Hellenistic and Roman periods. Most of the glass, however, remained in Cyprus, 
and thus did not become part of the Cyprus Collections in Stockholm. In 1948 O. Vess- 
berg went on a study tour to Italy, Egypt, the Near East and Cyprus and spent several 
months in Cyprus in order to study the Hellenistic and Roman material from the Swedish 
Cyprus Expedition for Volume IV of the publication and among that material also the 
glass in the Cyprus Museum. During his stay he acquired a collection of more than 100 
glasses. According to an export licence in the archive of the Cyprus Collections in the 
Medelhavsmuseet he bought them from three art dealers: Palma, L. Consulian and 
Petrakides. Apparently he found two private donors, who each contributed 1000 SKR 
to buy this glass collection. During the same study tour he also bought a few exam- 
ples of glass in Cairo and Beirut. This glass collection is today numbered as accession. 
It is highly likely that since the glass pieces were bought in Cyprus most of them 
were probably found there, although not necessarily produced on the island. The major- 
ity of the glasses were included by Vessberg in his 1952 article in which he states that 
the collection was bought for study purposes. The article was later on included in a 
reworked version in SCE [V:3 published in 1956. 

The technique of making glass was invented in Mesopotamia in the third millenni- 
um B.C. In the beginning only beads and other small objects were made and it is not 
until around 1500 B.C. that actual containers in glass were created. The earliest tech- 
niques consisted of melting glass in moulds, a very time- and fuel-consuming process 
or throwing glass threads around a sandcore. Around 50 B.C. the blowpipe was invent- 
ed in the Syro-Palestinian area thus making glass production very fast and with much 
greater variety of shapes and sizes allowing the glass walls to be thin and translucent. 
Consequently glass ceased to be a luxury item. 

Cyprus ts particularly rich in antique glass and new finds are continually being made. 
Quite a lot of it must have been produced locally. Vessberg has argued for Cypriote ori- 
gins for a number of types which are frequently found in Cyprus (Vessberg 1952). 
Defective glass pieces have also been found attesting to a local production and a glass 
workshop was discovered at the end of the 19th century at Tamassos. Unfortunately it 
was never published nor dated and today the exact find spot cannot be located. The 
glass industry in the island seems to have flourished especially during the following 
periods: the 14th and 13th centuries B.C., then during the 3rd to Ist centuries B.C. 
and finally during the 2nd and 3rd centuries A.D. 
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351. Ribbed bowl 
Marion, Tomb 9. 
Inv. no. M. 9:33. 
Height: 5.7 cm; diam.: 14.0 cm; 
thickness of glass: 0.25-0.50 cm. 
Eastern Mediterranean, Hellenistic, 
Ist century B.C. 
Honey-coloured, thick-walled glass. 


Flat bottom. Ribbed body and plain rim. 


Two encircling horizontal grooved lines 
on interior near rim. Impressed with 

a tool to create the ribs and sagged on 

a mould former. Isings form 3a/b. 

Bibl.: SCE Il, 206-210, pls XXXVIII:5, 
CLX:1; SCE IV:3, 128, figs 41:5, 52:3. 
Cf. Biaggio Simona 1991, v. I, 60-62, 
tav. 2, no. 000.1.156. 

The bowl was found in a chamber 
tomb with several niches. It was 
situated outside niche 3. The burials 
are dated to Hellenistic I based on the 
pottery and the glass. 


352. Small one-handled bottle 
Inv. no. MM Acc 813. 


Cat. no. 351 


Height: 6.1 cm; diam. rim: 3.4 cm. 
Eastern Mediterranean, Ist century A.D. 
Bottle of light green glass. Concave 
bottom, depressed globular body, 
slender, straight neck. Rim is out-turned 
and folded with an oblique outline. 
Three-ribbed handle from shoulder and 
drawn up over the rim to form a 
thumb-piece. Blown. 
Bibl.: unpublished. 


353. Unguentarium 

Inv. no. MM Acc 807. 

Height: 18 cm; diam. rim: 2.2 cm. 
Roman, Ist century A.D. 

Drop-shaped unguentarium of light 
green glass. The tall neck and body 
merge into each other without 
demarcation. Body has rounded sides 
and ends in a point (pipette-shaped). 
Splaying folded rim. Blown. Vessberg 
Tubular Unguentarium, type Drop- 
shaped. 

Bibl.: SCE IV:3, 166, figs 50:30, 62:2. 
Cf. Karageorghis, Vassilika and Wilson 
1999, 134, cat. no. 231; Brouwer 1991, 
51; Ravagnan 1994, 197, cat. no. 393 
(dated to the 3rd — 4th centuries A.D.). 


354, Flask 
Inv. no. MM Acc 756. 
Height: 4.9 cm; diam. rim: 1.5 cm. 
Roman, Ist century A.D. 

Flask of opaque medium green glass. 
Pear-shaped body. Near base of neck 
slightly swollen and a narrowing 
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at conjunction of neck and body. 
Out-turned splaying rim. Blown. 
Vessberg Flask type A I. 

Bibl.: SCE 1V:3, 154, fig. 48:9. 

Cf. Harter 1999, 89, 220, cat. no. 491, 
tav. 23; Riitti 1991, v. 2, 114, cat. no. 
2257, tav. 100. 


355. Ribbed bowl 

Inv. no. MM Acc 743. 

Height: 6.6 cm; diam.: 8.1 cm. 
Roman, Ist century A.D. 

Bowl of light green glass with 
slightly out-turned rim. Vertical 
ribs/spiral fins on the body. Free blown 
and inflated in dip mould. 

Bibl.: unpublished. 

Cf. Glass at the Fitzwilliam, 138, cat. 
no. 241; Whitehouse 2001, 202-203, 
cat. no. 758; Ravagnan 1994, 179, cat. 
no. 346. 

This bowl belongs to the type known 
as zarte Rippenschalen. These are 
normally brightly coloured with trailing, 
but a small percentage are monochrome 
vessels without trails; see Whitehouse 
2001, 202 for discussion and further 
references concerning these bowls. 


356. Cup with two handles 
(kantharos-like bowl) 
Inv. no. MM Acc 753. 
Height: 6.2 cm; diam. rim: 7.4 cm. 
Roman, Ist century A.D. 
Cup with two handles of light green 
glass. Tubular ring base. Pontil mark. 
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Body with straight walls tapering 
upwards, splaying rim. Rim folded 
inwards. Handles with thumb-pieces, 
from middle of body to rim. Blown. 
Vessberg Kantharos-like bowl type A. 
Isings form 39. 

Bibl. SCE IV:3, 136, figs 43:19, 53:5. 
Cf. Doppelfeld 1966, 33; Whitehouse 
1997, 91-93, cat. nos 132, 134; Kunina 
1997, 310, cat. no. 282, fig. 156. 

This particular form reproduces 
bowls in metal from the Ist century 
A.D. and can be seen in Pompeian wall 
painting, see Whitehouse 1997, 92 for 
this discussion. 


357. Pyxis 

According to SCE IV:3, 170 bought 

in Baalbek, but according to accession 
catalogue from Cyprus. 

Inv. no. MM Acc 754. 

Height: 5.2 cm; diam. rim: 8.2 cm. 
Eastern Mediterranean, Ist century A.D. 
Pyxis of light green glass with no 
distinct base. Slightly convex walls and 
concave bottom. Pontil mark. Outward 

splaying rim with rounded lip, folded 
tubular flange. Blown. Vessberg Pyxis 
type A. 
Bibl.: SCE [V:3, 170, figs 50:38, 62:3. 
Cf. Whitehouse 1997, 84, cat. no. 114. 
Apart from this example and another 
in the Cyprus Museum, Nicosia, which 
Vessberg published, an example of this 
type has been found on Siphnos (Brock 
and Mackworth Young 1949, 82). 


——— 
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Cat. nos 352, 354, 353 (front), 355, 356, 357 (back) 


According to Whitehouse this makes 
it a probable Eastern Mediterranean 
version of Scatozza Horicht form 14b. 


358. Double-head-shaped flask 
Acquired in Cairo, 1948. 

Inv. no. MM Acc 811. 

Height: 8 cm; diam. rim: 3.5 cm. 
Eastern Mediterranean, Ist — 3rd 
centuries A.D. 

Double-head-shaped flask of 
amethyst-coloured glass. Body has two 
female heads back to back. The heads 
are surrounded by curls and probably 
snakes joined under the chin. Flat base- 
plate of asymmetrical shape and with 
rounded edge. Splaying neck with 
inward-folded rim. Mouldblown. 
Vessberg Flask type B V. 

Bibl.: SCE IV:3, 159, figs 49:10, 58:3. 
Cf. Karageorghis, Mertens and Rose 


2000, 287, no. 472; Whitehouse 2001, 
71-72, cat. no. 544D (but with four 
heads); Roffia 1993, 71, fig. 3, n. 42. 
On account of the snakes the two 
heads probably represent Medusa. 
These double-head-shaped flasks 
were common especially in the eastern 
part of the Roman Empire, but they 
were also made in other areas from the 
first century A.D. until at least the fifth 
century. 


359. Jug with trefoil lip 

Inv. no. MM Acc 816. 

Height: 6.2 cm. 

Eastern Mediterranean, Ist — 3rd 
centuries A.D. 

Jug of slightly greenish glass. Pear- 
shaped body, short concave neck. 
Funnel-shaped mouth with rounded rim. 
Very thin handle from body to rim with 


pistizedby Google 
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. Ae ore Sale 


Cat. nos 358, 361, 359, 362 and 360 


a small thumb-piece. Winding glass 
threads encircling body and neck. 
Blown. 

Bibl.: unpublished. 


360. Jar 
Inv. no. MM Acc 752. 
Height: 4.9 cm; diam. rim: 4.4 cm. 


Eastern Mediterranean, 3rd century A.D. 


Jar of slightly greenish glass. 
Concave bottom with pontil mark and 
kick. Shape depressed spherical, 
cylindrical short neck, splaying rim, 
folded inwards. Blown. Vessberg Jar 
type AI. 

Bibl.: SCE 1V:3, 168, figs 45:20, 55:6. 
Cf. Hayes 1975, 60, cat. 153; Auth 
1976, 221, cat. nos 465-466; Liepmann 


1982, 73, cat. no. 76; Roffia 1993, 172, 
174, cat. no. 389; Whitehouse 1997, 
165, cat. no. 288. 


361. Flask with ribbed decoration 
Inv. no. MM Acc 757. 

Height: 9.3 cm; diam. rim: 4.8 cm. 
Eastern Mediterranean, 3rd - 4th 
centuries A.D. 

Flask of light green glass with 
globular body. Short straight neck 
narrowed at the division between body 
and neck. Splaying rim. Vertical, 
pinched out ribs on body. Blown. Close 
to Vessberg Flask type A II. 

Bibl.: unpublished. 
Cr SCE IV:3S, 155, fig. 48:17; Hayes 
1975, 60-61, cat. no. 157 (although 
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pinched decorations not exactly gilding, a procedure which is quite 
similar); Roffia 1993, 160, 162, cat. no. uncommon. This group of vessels is 
370; Kunina 1997, 294, cat. no. 199, found in all parts of the Roman Empire 
fig. 129. but was probably produced in the 

The pinched ribs on the body Eastern Mediterranean area and in 
are quite unusual, although the type Northern Italy. On account of a certain 
with a narrowed neck and decorated similarity to Hellenistic Cypriote 
body is quite common in the Eastern pottery Vessberg thought the type to 
Mediterranean area in the 3rd and 4th be early, but nothing supports this 
centuries A.D. assumption and a later dating 1s 

preferred on account of dated parallels 
362. Bottle with two handles (SCE IV:3, 207). 
(amphoriskos) 

Inv. no. MM Acc 821. 363. Beaker 
Height: 11.9 cm; diam. rim: 2.8 cm. Idalion, Tomb 2. 
Eastern Mediterranean, 3rd - 4th Inv. no. I. 2:10. 
centuries A.D. Height: 7.0 cm; diam. rim: 8.0 cm. 

Bottle with two handles of green Cypriote, 4th century A.D. 
glass. Pear-shaped body with neck Beaker of bluish green, rather thick- 
tapering upwards. Footed base with flat walled glass. Concave bottom. 


bottom. The vase is partly gold- 
coloured on the interior. Thin handles 
consisting of single trails dropped onto 
mid-body, dragged over surface with 
several notches, drawn out and attached 
to rim. The rim is folded outwards, 
downwards, upwards, forming a 
‘mouthpiece’. Blown. Vessberg Ampho- 
riskos type B I. 

Bibl.: SCE IV:3, 166, figs 47:23, 58:4. 
Cf. Roffia 1993, 156, cat. no. 354, pl. 
on p. 20; Whitehouse 2001, 174-175, 
cat. no. 711 (dated to the 4th - Sth 
centuries A.D). 


The gold colouring on the interior 
was interpreted by Vessberg as a kind of Cat. nos 363 and 364 
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Spherical shape, rim unworked, slightly 
splaying. Round middle of body one 
broad wheel-cut horizontal line 
enclosed by two thin lines and a thin 
line near the rim. Blown. Vessberg 
Sack-shaped beaker type A II. 

Bibl.: SCE II, 632-634, 

pls LXXXVIII:3, CLX:5; SCE IV:3, 
139, fig. 44:19. Cf. Ravagnan 1994, 
187, cat. no. 368 - dated to the Ist - 2nd 
centuries A.D.; Whitehouse 1997, 249, 
cat. no. 424; Harter 1999, 56-57, 191, 
cat. no. 238, tav. 10. 

The beaker was found in a chamber 
tomb containing two different burial 
periods. According to the excavators 
the remains of the first burial period 
were found on the floor whereas the 
later interments were placed on top of 
a levelling layer of havara. The first 
burial is dated by coins to the 
Hellenistic period, Ist century B.C. 
The beaker belonged to the later burtals 
which were dated by a coin probably of 
Constantius IT, 337-361 A.D. As the 
roof then collapsed allowing infiltrating 
material to enter the grave and upsetting 
the burials it seems that the division 
of the burials into two periods 1s more 
than uncertain. Vessberg mentions that 
when the space was cleared for the 
second burial, some objects were saved 
from the earlier burial (SCE I'V:3, 194). 
Parallels show that these beakers mostly 
belong to the third century A.D., but 
examples have been found in North 
Italy which can be dated to the Ist and 
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2nd centuries A.D. 

According to Vessberg (SCE IV:3, 
198) the difference between a beaker 
and a jar is difficult to define. The 
beaker is a drinking-vessel, the jar a 
receptacle for cosmetics. Actually he 
considers beakers of type A II alpha to 
be salve pots because of the unworked, 
slightly splaying rim. This particular 
type of beaker Vessberg considered to 
be peculiar to Cyprus (SCE IV:3, 217). 
They are found in greater numbers in 
Cyprus than elsewhere, although they 
have since then been found in Aquileia 
in northern Italy (Calvi 1968, 68-69). 


364. Cylindrical flask 

Inv. no. MM Acc 808. 

Height: 20 cm; diam. rim: 2.4 cm. 
Probably 4th to mid-6th centuries A.D. 

Flask of colourless, rather thick- 
walled glass. Concave bottom with high 
kick. Slender cylindrical body and 
rounded shoulder. Cylindrical neck with 
slightly splaying and thickened rim. 
Mouldblown. Vessberg Flask type A IV. 
Bibl.: SCE 1V:3, 158, fig. 48:41. 

A very unusual type of flask, which 
Vessberg thought without counterpart 
(SCE IV:3, 203). However a parallel 
exists in the Corning Museum of Glass, 
Toledo (Whitehouse 1997, 181-182, cat. 
no. 320). This example has, however, 
been identified as Frankish. On account 
of a lack of a bulge at the bottom of the 
wall and other anomalies it might also 
be Roman (Goethert-Polaschek 1977, 
form 109a). 


THE COINS OF THE VOUNI HOARD 
IN STOCKHOLM 


Harald Nilsson 


During the excavations undertaken by the Swedish Cyprus Expedition in 1928-1929 
at the Palace of Vouni, on the northern coast of Cyprus, 252 coins were found, four gold 
darics and 248 silver coins. 122 coins were given to the Medelhavsmuseet in Stock- 
holm and the others remained in Cyprus in Nicosia. The Stockholm coins are now on 
long term deposit in the Royal Coin Cabinet, Stockholm. 

The hoard was published with a catalogue and thorough discussion by Willy 
Schwabacher in 1946 and in a revised version in 1947. The importance of the hoard 
came not only from the fact that there were only three major hoards from Cyprus 
known at that time but also because it was the only one discovered in a scientific exca- 
vation. Through a careful study of the hoard arguments were found for reattributing 
coins hitherto believed to be from Kition (Latin Citium) to the city of Lapithos. The 
rulers Stasioikos I and Timocharis could be shown to have ruled after each other in 
Marion (Latin Marium) and not together. Two previously unknown rulers, Mineus and 
Zoalios of Paphos, could be identified. A new denomination, the hemiobol, was found 
in Lapithos. Schwabacher dated the hoard, following the excavators’ date for the 
destruction of the palace at Vouni, to 390 or 380 B.C. In 1973 this date was given again 
in the Inventory of Greek Coin Hoards (Thompson, M@grkholm and Kraay (eds) 1973) 
and Colin Kraay in 1976 supported this date with arguments from Schwabacher's 
paper in 1947. 

The earliest coinages of ancient Cyprus were struck by kings in eight or nine 
cities. Already by the 2nd half of the 6th century B.C. Cypriote coins circulated 
on the island together with Greek coins from Aegina and Athens. The coins were 
struck according to Aeginetic, Persian, and local weight standards. They reflect the 
island’s geographical position between the empires of Egypt and Persia and the 
Greek states. Cypriote syllabic script, Phoenician letters and Greek letters were used 
for the legends on the coins. The motifs of the coins show clear influences from the 
mythologies of the neighbouring cultures. 

The names of the kings and the cities on the coins are often difficult to read, the 
coins often struck from old and very worn dies and in many cases overstruck on 
foreign coins. But many rulers otherwise unknown have been found on coins even 
if they sometimes are known by their first two or three letters only. It is to be hoped 
that their full names can be found on stone inscriptions or coins from new hoards. There 
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seem to have been eight or nine mints operating during the period down to Alexander 
the Great, but the discussion 1s still going on for attributing the coins to the different 
mints and also to where the mints are to be placed; in two recent publications Marion, 
for example, 1s both given as a city on the north-west coast and as lying between 
Kition and Amathus on the south coast. For lack of explicit written evidence on the 
coins stylistic comparisons and careful analysis of coin hoards are two of the most 
important ways of gaining new information and arguments. Cypriote coins circulated 
not only on the island itself but also on the mainland in Cilicia and Syria and are found 
in mainland hoards just as foreign coins are found in hoards in Cyprus. The state of 
wear both of the coins themselves and of the dies with which they were struck, new 
legends and the total number of the different coins found will, taken together, help to 
clarify the numismatic history of Cyprus and the island’s political and commercial 
connections. 

(All coins are silver, and are illustrated at a size 5 mm greater than 1:1) 


365. Stasioikos I of Marion Bibl.: Schwabacher 1947, no. 5; SCE 
Inv. no. V. 292 t/2. III, pl. XCV:6. 

Stater, 10.87 g. Diam.: 25 mm. Die 

position: 02. 366. Timocharis of Marion 

2nd half of 5th century B.C. Inv. no. V. 292 t/68. 

Obv. Head of Apollo laureate r.; to night Tetrobol, 3.55 g. Diam.: 19 mm. Die 
and left, Stasioikos’ title and name in position: 09. 

Cypro-syllabic script (pa si le vo se sa, 2nd half of Sth — beginning of 4th 

ta sa vo 1 ko). century B.C. 

Rev. Goddess (Europa or Obv. Head of Apollo laureate r.; to left, 
Astarte-Aphrodite?) on bull right; above title (pa si le vo), to nght, name 

and below, (pa si le vo se, sa ta si vo 1 (se ti mo ka ri vo se). 

ko ne). Rev. Same type as on cat. no. 365; title 


Cat. no. 365 Cat. no. 366 
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Cat. no. 367 


and name as on Obv. 
Bibl.: Schwabacher 1947, no. 77 (obv. 
head left); SCE III, pl. XCVI:18. 


367. Timocharis of Marion 

Inv. no. V. 292 t/96. 

Diobol, 1.77 g. Diam.: 13 mm. Die 
position: 12. 

2nd half of Sth — beginning of 4th 
century B.C. 

Obv. Head of Apollo laureate right; 
below, first letters of title and name 
(pa, ti). 

Rev. Same type as on cat. no. 365; title 
and name as on Obv. 

Bibl.: Schwabacher 1947, no. 95; SCE 
III, pl. XCVI:12. 


368. Baalmelek II of Kition 

Inv. no. V. 292 u/8. 

Stater, 10.87 g. Diam.: 25 mm. Die 
position: 12. 

2nd half of Sth century B.C. 

Obv. Herakles wearing lion’s skin 
advancing r. 

Rev. Lion right bringing down stag; 
above, Aramaic inscription. 

Bibl.: Schwabacher 1947, no. 167; SCE 


Cat. no. 368 


Ill, pl. XCVII-4. 


369. Demonikos II of Lapithos 
Inv. no. V. 292 u/56. 

Diobol, 1.73 g. Diam.: 13 mm. Die 
position: 12. 

After ca. 390 B.C. 

Obv. Athena standing left with spear 
and shield. 

Rev. Herakles right with lion’s skin, 
bow and club. 

Bibl.: Schwabacher 1947, no. 209; SCE 
III, pl. XCVIT:12. 


370. Mineos of Paphos 

Inv. no. V. 292 v/14. 

Obol, 0.75 g. Diam.: 11 mm. Die 
position: 02. 

2nd half of 5th century B.C. 

Obv. Bull standing left; above, winged 
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Cat. no. 370 


solar disc. 

Rev. Eagle standing left; to left, first 
letters of title and name (pa, mi). 

Bibl.: Schwabacher 1947, no. 225; SCE 
II, pl. XCVII:17. 


371. Zoalios of Paphos 
Inv. no. V. 292 v/2. 
Stater, 10.86 g. Diam.: 22 mm. Die 


Cat. no. 371 


position: 11. 

2nd half of Sth century B.C. 

Obv. Bull standing left; above, winged 
solar disc. 

Rev. Eagle standing left; to left, ankh 
sign; to right and left, title and name (pa 
si le vo, zo va li 0). 

Bibl.: Schwabacher 1947, no. 243; SCE 
III, pl. XCVIT:16. 


MEDIAEVAL GLAZED POTTERY 


Demetra Papanikola-Bakirtzi 


The collection of Cypriote Mediaeval glazed pottery in the Medelhavsmuseet, to 
which the eight vessels presented here belong, ts one of the richer in the world out- 
side Cyprus. All of the eight vessels belong to the von Post Collection, published in 
1996 by Elizabeth Piltz, except for cat. no. 378. The collection includes vessels that 
cover a variety of typical Cypriote glazed wares, in terms of shapes, decorative tech- 
niques and themes. 

Cypriote Mediaeval glazed pottery is in the Byzantine ceramic tradition and dis- 
plays the same techniques as the rest of the pottery of the Byzantine world. Local 
Cypriote glazed pottery flourished between the | 3th and 16th centuries A.D., coincid- 
ing with the period of Latin rule, particularly that of the Franks. This is one of the 
reasons that generally the Cypriote glazed wares were mostly studied independently, 
although they are simply a local variation of the pottery that was produced during that 
period in the Late Byzantine and Post Byzantine world. 

According to present-day archaeological data, the appearance of local Cypriote 
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glazed low-fired earthenware may be dated to the early 13th century. In the area of 
Lemba and the area of south-west Paphos district generally, various remains of the pro- 
duction of glazed pottery such as burnt, distorted, unfinished ceramics, which never 
went through the entire manufacturing process, have been found. These rejects con- 
stitute firm evidence that glazed pottery workshops once operated thereabouts. Finds 
from excavations have shown that the Paphos workshops were active in the 13th and 
14th centuries. Their production was characterized by a variety of shapes and decora- 
tive themes, but maintained two steady features: the rather coarse-grained, hard, dark 
red fabric that often has a grey appearance and the base with the characteristic upturned 
ring. In terms of decorative technique, the majority of the Paphos ceramics fall into the 
category of Sgraffito, with the decoration engraved through a covering layer of slip to 
reveal the red colour of the clay beneath. Bowl cat. no. 372 has characteristics that 
ascribe it to the Paphos Ware. 

During the 14th century another centre of glazed pottery production must have been 
active in the area of Famagusta, near the village of Enkomi. Bowl cat. no. 373 has 
characteristics which ascribe it to the Enkomi Ware. 

Towards the end of the 14th century the production of the Paphos and Enkomi 
workshops began to decline. A new centre for the production of glazed pottery emerged 
in Lapithos in the area of northern Cyprus near Kyrenia. The products of the Lapithos 
workshops dominated the markets of Cyprus during the I 5th and first half of the 16th 
centuries. Bowl cat. no. 379 has characteristics which link it with Lapithos products. 

The Lapithos ceramics have characteristic shapes with a rather raised foot, includ- 
ing elaborate goblets. The Sgraffito decoration 1s rendered with fine engraved lines and 
has been enriched with light yellow-brown and green brushstrokes. The decorative 
themes, apart from floral and geometric patterns, include human figures, often sim- 
plified without arms or even legs. Colourless glossy glaze covers the vessels on the 
interior and exterior and enlivens the decoration and generally the overall effect. 

During the Venetian rule (1489-1571), the local glazed pottery declined in quality, 
mainly because of the mass importation of maiolica from Italy. 

Glazed pottery is a valuable source of information on daily life in Mediaeval Cyprus, 
primarily because this is mainly an everyday tableware, the study of which helps us to 
understand nutritional habits and aesthetic preferences. Moreover, the pictorial reper- 
toire includes, in addition to abstract decorative themes, human figures. These repre- 
sentations provide information about attitudes and more generally about life in Medi- 
aeval Cyprus. The vessel cat. no. 375 provides such an example with the representation 
of a hunting scene, with falcons. Falconry or, in other words, hunting with birds of prey, 
was widespread during the Middle Ages, not only in the West, but also in Byzantium. 
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Cat. nos 372 and 373 


372. Bowl of One-colour Incised exterior of the rim. The decoration is 
Sgraffito ware engraved through the slip layer on the 

Inv. no. MM 1968:49. interior: gouged lines forming 

Height: 8.5 cm; diam. rim: 14.5 cm; a chequer-like pattern. Each square 

diam. base: 7 cm. contains a spiral in a fine engraved line. 

13th century. Pair of lines around the rim. Brown 
Dark red fabric. Carinated profile, brushstrokes on sgraffito pattern. 

with low-stemmed foot and up-turned Yellowish glaze over interior and upper 

base. Flaring walls and vertical rim. part of exterior. Scars left by tripod stilt 

Off-white slip on the interior and the in the well. The upturned base and some 


Cat. nos 372 and 373 
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Cat. nos 374 and 375 


aspects of fabric and decoration link the Pink-yellow fabric. Carinated profile 

vessel with pottery produced in Paphos. with low ring base, flaring walls 

Bibl.: Piltz 1996, 21, no. 4. and vertical externally concave rim. 
Reddish slip on interior and upper part 

373. Bowl of Slip-painted ware of exterior. Slip-painted decoration: 

Inv. no. MM 1968:48. four roughly drawn spirals on interior 

Height: 8 cm; diam. rim: 16 cm; diam. and vertical brushstroke lines on both 

base: 7 cm. sides of rim. Yellowish glaze all over 

Late 13th century. interior and upper part of exterior. Scars 


Cat. nos 374 and 375 
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left by tripod stilt in the well. Some 
aspects of shape, slip and decoration 
link the vessel with the products of the 
area of Enkomi. 

Bibl.: Piltz 1996, 20, no. 3. 


374. Bowl of Brown and Green 
Sgraffito ware 

Inv. no. MM 1968:64. 

Height: 8.5 cm; diam. rim: 17.1 cm; 

diam. base: 7.8 cm. 

14th century. 

Pinkish-yellow fabric. Carinated 
profile with ring base, flaring walls, rim 
sloping inwards. Reddish slip on 
exterior of body. White slip over 
interior. The decoration is engraved on 
the interior through the slip layer. 

Over all, interlaced cross-shaped rosette 
with palmettes on imbricated ground in 
quarters. Pairs of lines round rim. 
Brown and green brush strokes enhance 
the sgraffito decoration. Yellowish glaze 
over interior and upper part of exterior. 
Scars left by tripod stilt. 

Bibl.: Piltz 1996, 36, no. 19. 


375. Bowl of Brown and Green 

Sgraffito ware 
Inv. no. MM 1968:72. 
Height: 8.5 cm; diam. rim: 15.1 cm; 
diam. base: 6.7 cm. 
14th century. 

Pinkish-buff fabric. Carinated profile 

with ring base, flaring walls, rim 
sloping inwards. Reddish-brown slip 
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on upper part of exterior, white slip 

on interior. The decoration is engraved 
through the slip layer on the interior: 

a falconer raising a sword in his right 
hand with a falcon on his left hand. 

He is wearing a hatched skirt and a belt. 
On the ground, below his right hand a 
bird with a long beak is depicted, below 
his left hand a triangular shield with a 
cross 1s engraved. Parallel lines crossed 
with zig-zag line round the interior 

rim surface. Yellow, brown and green 
brushstrokes enhance the sgraffito 
pattern. Yellowish glaze on interior and 
upper part of exterior. Scars left by 
tripod stilt in the well. 

Bibl.: Karageorghis, Styrenius and 
Winbladh 1977, pl. XXI:2, colour pl. 5 
(right); Piltz 1996, 44, no. 27. 


376. Bowl of Brown and Green 
Sgraffito ware 

Inv. no. MM 1968:81. 

Height: 9 cm; diam. rim: 16.5 cm; diam. 

base: 7.6 cm. 

14th century. 

Reddish fabric. Carinated profile 
with ring base, flaring walls and upright 
rim. The decoration is engraved through 
a layer of white slip over both surfaces 
of the vessel: on the interior, a male 
figure moving towards the right 1s 
depicted in front view with feet in 
profile. He 1s wearing a knee-length 
dress decorated with a band in front and 
a belt. Behind the figure remains of 
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Cat. nos 376 and 377 


spirals, in front of him two rods with 377. Bowl of Brown and Green 
twining serpentine lines. On the Sgraffito ware 

exterior, round the rim parallel lines, Inv. no. MM 1968:82. 

on the body vertical pairs of lines from Height: 10 cm; diam. rim: 15 cm; diam. 
rim to base. Yellow-brown and green base: 7.6 cm. 

brushstrokes enhance the sgraffito 14th century. 

pattern. Yellowish glaze covers the bowl Reddish fabric. Carinated profile 

on interior and exterior. Scars left by with foot of medium height with a 
tripod stilt in the well. splaying base, flaring walls, upright, 
Bibl.: Piltz 1996, 53, no. 36. slightly tapering rim and out-turned lip. 
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Cat. nos 378 and 379 


The decoration is engraved through 

a layer of white slip, which covers the 
interior and exterior of the bowl: on the 
interior a male figure is frontally 
depicted. He has in his right hand a 
large sword and a triangular shield in 
his left hand. He is wearing a dress with 
a vertical band in front and a wide belt. 
On the ground below his arm, a bird is 


depicted upside down. On exterior, pairs 
of vertical lines rise from two parallel 
lines round the edge of the rim. Yellow, 
brown and green brushstrokes enhance 
the sgraffito decoration. Colourless 
glaze over both surfaces of vessel. Scars 
left by tripod stilt in the well. 

Bibl.: Piltz 1996, 54, pl. 2, no. 37. 


Cat. nos 378 and 379 


Digitized by Google 


MEDIAEVAL GLAZED POTTERY 


378. Bowl of Brown and Green 
Sgraffito ware 

Inv. no. MM S.n (4/1900). 

Height: 8.5 cm; diam. rim: 15.1 cm; 

diam. base: 6.7 cm. 

Late 14th century. 


Pinkish-buff fabric. Carinated profile 


with low ring base, flaring, slightly 
curved walls, rim sloping inwards, 
out-turned lip. Reddish slip on upper 
part of exterior. The decoration is 
engraved through a layer of off-white 
slip on the interior: a human figure in 
a tunic is standing between rods with 
twining serpentine lines. The figure is 
schematically rendered without arms. 
Light yellow-brown and green 
brushstrokes enhance the engraved 
pattern. Yellowish glaze. Scars left by 
tripod stilt in the well. 

Bibl.: unpublished. 


379. Bowl of Brown and Green 
Sgraffito ware 
Inv. no. MM 1968:94. 


Height: 13.8 cm; diam. rim: 13.9 cm; 
diam. base: 8 cm. 
15th century. 

Reddish fabric. Carinated profile, 
a high flared, stepped foot with a 
splaying base, flaring walls and high, 
upright rim, slightly sloping inwards, 
out-turned lip. Around the rim there 
is a serrated ridge. The decoration 
is engraved through a layer of white slip 
over both surfaces of the vessel. On the 
interior, a medallion with an inscribed 
cross and degenerate palmettes in 
squares. Narrow band with wavy line 
round the rim. On the exterior below 
relief ridge, running floral spiral. 
Yellow, brown and green brushstrokes 
enrich the sgraffito pattern. Colourless 
glaze covers the bowl on interior 
and exterior. Scars left by tripod stilt 
in the well. Some aspects of shape 
and decoration link the vessel with the 
products of the Lapithos workshops. 
Bibl.: Piltz 1996, 66, no. 49. 
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SWEDISH CYPRUS EXPEDITION 


SCE I 


SCE I 


SCE Ill 


SCE IV:1A 


SCE IV:1B 


SCE IV:1C 


SCE IV:1D 


SCE IV:2 


SCE IV:3 


E. Gjerstad, J. Lindros, E. Sjoqvist and A. Westholm, The Swedish 
Cyprus Expedition. Finds and Results of the Excavations in Cyprus 
1927-1931. Vol. I. Stockholm 1934. 

E. Gjerstad, J. Lindros, E. Sj6qvist and A. Westholm, The Swedish 
Cyprus Expedition. Finds and Results of the Excavations in Cyprus 
1927-1931. Vol. II. Stockholm 1935. 

E. Gjerstad, J. Lindros, E. Sjéqvist and A. Westholm, The Swedish 
Cyprus Expedition. Finds and Results of the Excavations in Cyprus 
1927-1931. Vol. Il]. Stockholm 1937. 

P. Dikaios and J.R. Stewart, The Swedish Cyprus Expedition, Vol. IV, 
Part 1A, The Stone Age and the Early Bronze Age in Cyprus. Lund 1962. 
P. Astrém, The Swedish Cyprus Expedition, Vol. 1V, Part 1B, The 
Middle Cypriote Bronze Age. Lund 1972. 

P. Astrém, The Swedish Cyprus Expedition, Vol. IV, Part 1C, The Late 
Cypriote Bronze Age. Architecture and Pottery. Lund 1972. 

L. Astrém and P. Astrom, The Swedish Cyprus Expedition, Vol. IV, Part 
LD. The Late Cypriote Bronze Age. Other Arts and Crafts. Relative and 
Absolute Chronology, Foreign Relations, Historical Conclusions. Lund 
1972. 

E. Gjerstad, The Swedish Cyprus Expedition Vol. IV, Part 2. The Cypro- 
Geometric, Cypro-Archaic and Cypro-Classical Periods. Stockholm 
1948. 

O. Vessberg and A. Westholm, The Swedish Cyprus Expedition. Vol. 
IV, Part 3. The Hellenistic and Roman Periods in Cyprus. Stockholm 
1956. 
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So. 494 
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STYLLI (FAMAGUSTA DISTRICT) 


Tomb 10 St. 10:16 C 
Tomb 11 St. 11:6 C 
Tomb 17 St. 17:1 C 
VOUNI 

Palace V. 6 L 
Palace V. 16+4+24a+254+50 L 
Palace V. 17 L 
Palace V. 41 TC 
Palace V. 63 L 
Temp. of AthenaV. [50 M 
Temp. of AthenaV. 160 S 


Seated headless statue 
Male head 


Plain White Handmade jar 
Red-on-Black bowl 
Red-on-Black jug 
Red-on-Black spouted bowl 


Stone idol 
Stone idol 


Lamp 


Bichrome III deep bowl 
Bichrome IV footed bowl 


Large Bichrome III (?) amphora 


Male statue 
Kore statue 
Female head 
Dog figurine 
Female head 


Attachment with relief decoration 


Cylinder seal 
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303 


35 
39 
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145 
162 
153 
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285 
284 
266 
290 
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343 
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Head of Athena 
Large female head 
Female statuette 
Female figurine 
Male statuette 
Bichrome VII jug 


Female statuette 


Antefix 


Stasioikos I of Marion 
Timocharis of Marion 
Timocharis of Marion 
Baalmelek II of Kition 
Demonikos II of Lapithos 
Mineos of Paphos 
Zoalios of Paphos 


ACCESSIONS AND DEPOSITIONS 


Palace V. 480 

Palace V. 486 

Palace V. 510 

Palace V. 535 

Tomb 8 V. 8:13 

VOUNI-LOURES 
V. 545 

VOUNI-PARADISOTISSA 
V. 597 

VOUNI HOARD (COINS) 
V. 292 t/2 
V. 292 t/68 
V. 292 1/96 
V. 292 u/8 
V. 292 u/56 
V. 292 v/14 
V. 292 v/2 

L.S.n. 

MM 14906 

MM 15404 

MM 1956:6 

MM 1956:9 

MM 1968:48 


TC 
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Red Polished figurine 
Female head 
Base-ring I composite juglet 


White Slip IT juglet 
Proto-White Painted juglet 


Bowl of Slip Painted ware 


286 
251 
288 
238 
289 
177 
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262 
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48 
241 
67 


77 
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MM 1968:49 c Bowl of one-colour Sgraffito w. 372 
MM 1968:64 C Bowl of Brown/Green Sgraffito w. 374 
MM 1968:72 C Bowl of Brown/Green Sgraffito w. 375 
MM 1968:81 c Bowl of Brown/Green Sgraffito w. 376 
MM 1968:82 C Bowl of Brown/Green Sgraffito w. 377 
MM 1968:94 C Bowl of Brown/Green Sgraffito w. 379 
MM 1968:118 C Bichrome III footed bowl 146 
MM 1994:12 C Bichrome IV amphora 160 
MM 1994:14 C Bichrome IV jug 163 
MM 1994:15 C Bichrome IV jug 165 
MM 1995:8 C Black Slip II amphora 24 
MM 1995:9 C White Painted I (related) amphora 26 
MM 1997:2 C Red-on-Black jug 40 
MM Acc 42 St Basin 121 
MM Acc 43 St Miniature bowl 123 
MM Acc 50 | Comb 125 
MM Acc 72 M Miniature ingot 108 
MM Acc 166 S Cylinder seal 339 
MM Acc 181 S Oval gem 350 
MM Acc 225 L Seated headless statue 304 
MM Acc 226 L Bearded head 299 
MM Acc 227 L Male head 300 
MM Acc 228 L Head of youth 301 
MM Acc 229 L Head of youth 309 
MM Acc 238 C Red-on-Black jar 37 
MM Acc 466 C Proto-White Painted lid 130 
MM Acc 599 L Statuette of ram-bearer (kriophoros) 310 
MM Acc 600 L Statuette of ram-bearer (Ariophoros) 311 
MM Acc 630 L Male head 303 
MM Acc 652 M Knife 54 
MM Acc 654 M Axe-head 58 
MM Acc 667 L Headless statue 305 
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MM Acc 757 
MM Acc 807 
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MM Acc 813 
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MM Acc 878 
MM Acc 900 
MM Acc 913 
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Headless statue 

Head of youth 

Bearded head 

Frag. Bichrome Wheelmade jar 
Large Bichrome III amphora 
Bichrome IV jug 

Large Bichrome IV amphora 
Bichrome III-IV jug 
Bichrome IV jug 

Bichrome Wheelmade tankard 
Tell el- Yahudiyeh juglet 

Red Lustrous Wheelmade flask 
Ribbed bowl 

Jar 

Cup with two handles 

Pyxis 

Flask 

Flask with ribbed decoration 
Unguentarium 

Cylindrical flask 
Double-head-shaped flask 
Small one-handled bottle 

Jug with trefoil lip 

Bottle with two handles 

Lamp 


Bichrome II (?) barrel-shaped jug 


Bichrome IV jar 
Base-ring I-II juglet 
Bichrome IV jug 
Hellenistic II type /agynos 
Cubical seal 


Plain White Handmade amphora 


Horse-and-rider (detached) 


White Painted V amphora 
Bichrome V jug 
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MM S.n (4/1900) 


NM Ant 445 

NM Ant 590 

NM Ant 1475 
NM Ant 1478 
NM Ant 1481 
NM Ant 1515 
NM Ant 1517 
NM Ant 1520 
NM Ant 1546 
NM Ant 157] 
NM Ant 1575 
NM Ant 1592 
NM Ant 1595 
NM Ant 1596 
NM Ant 1598 
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Bowl of Brown/Green Sgraffito w. 


White Painted VI tankard 
Female statuette 

Large female head 

Female lyre player 

Nude female figurine 

White Slip II tankard 

White Ship IT bowl 

White Slip II jug 

Grave relief with banquet scene 
Black Slip I jug 

Hellenistic I Glazed Painted jug 
Red Polished TIT milk bowl 
White Slip IT tankard 

White Slip IT jug 

White Slip IT crater 

Red Polished III jar 

Drab Polished (7) jug 

Drab Polished (?) jug 
Bichrome III amphora 

Large Bichrome IV amphora 
Bichrome [V amphora 
Bichrome Red II (V) jug 
Horse-and-rider 

Bichrome Red III (VI) jug 


378 

62 
307 
240 
263 
239 


312 
138 
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Achaemenid 148 

Acquarossa 2 

Aegean 78, 104, 107, 109, 110, 115, 
117, 120, 121, 208 

-, north 23] 

Aegina 307 

Aeginetic 307 

Aegis 221 

Aes cyprium 63 

African 201 

Aghia Triada, Regione dei Saccelli 166 
Alaas, see Gastria-Alaas 

Alabaster 111 

Alalakh 281 

Alambra 15, 24, 26 
Alassa-Paliotaverna 86 

Alexander 257, 308 

Alexandria 21 

Almgren, O. 7, 9 

Altar 7, 18, 152, 153, 155-160, 203 
Alvastra 7, 9 | 

Amasis 170 

Amathus 17, 24, 26, 124-126, 128-130, 
137, 138, 141, 144, 162, 163, 167, 206, 
208, 223-225, 228, 233, 279, 294, 296, 
308 

Amathusian 233 

America, south and central 1, 9 
American 10 

Amethyst 279, 298, 299 


- coloured 303 

Amphora 34, 42, 45, 46, 49, 50, 90, 114, 
131-135, 137, 143, 147 

Amphoriskos 

- ceramic 114, 118, 145, 146 

- glass 305 

- Steatite 112 

Amun-Ra 294 

Amug Plain 281 

Anatolia 60, 80, 279, 285 

Anatolian 82, 285 

- south 49 

Ancient History 2, 3 

Ancient Monument Register 8 
Andersson, J.G. 8 

Andesite 155 

Animal 49, 91, 92, 94, 109, 148, 151-153, 
155, 156, 161, 163, 164, 166, 204, 227, 
228, 231, 240, 268, 269, 273, 274, 279, 
290-292, 295, 296 

- bones 152, 156 

- ornamentation 7 

Anklet 251 

Ankh symbol 185, 310 

Antefix 226 

Antelope 294, 295 

Anthropomorphic 138, 162, 224 

- handle 48 

- spout 120, 139 

Antiquarian Topographical Archives 8 
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Aphidna (Attica) 2 - Aphrodite 308 

Aphrodite 208, 246 ‘- bottles’ 120 

Apinus, J. 169 - Hathor 200 

Apobates 100 Athena 17-19, 209, 221-223, 244, 249, 
Apollo 18, 254, 308, 309 254, 309 

- Agyieus 31 Athenians 209 

- Hylates, see Kourion, sanctuary of Apollo Athens 2, 3, 15, 231, 232, 307 

Hylates - acropolis 2, 248 

- Lykios 254, 255 Attic 232 

Apoxyomenos 232 Attica 2, 144, 148 

Apples 250, 271 Augustan 268 

Aquileia 306 Axe 

Arbman, H. 7, 9 - double 118, 291 
Archaeology/prehistory - head 63 

- Classical 1-3, 8, 9, 14 Ayia Inni 7, 17, 24, 26, 31, 33, 86, 88, 147, 
- Greek 2, 3 148, 151-203, 210, 296 

- Italian 2, 3 Ayia Paraskevi, see Nicosia-Ayia Paraskevi 
- Nordic/Scandinavian 5, 9, I1 Ayios Iakovos 26, 34, 55, 279, 286 

- Swedish 1, 4, 8, 10 - Bronze Age sanctuary 24, 80, 105, 
Archer 279, 286 108, 110, 280 

Ardea 2 - Iron Age sanctuary (A. Akoufos) 24 
Argolid 2, 3 - Melia necropolis 24, 

Armour 170, 232 - Tombs 45, 48, 53, 63, 65, 74, 285 
Arne, T.J. 6-8, 27 

Arrow 286, 290 Baalbek 302 

- motifs 140, 147 Baalmelek II 309 

Arsenic 65, 66 Balkans 5 

Arsos 261, 262 Ball 258 

Asia 1, 8,9 Baltic 8 

- Minor 2 n.1, 21, 89 Base-ring ware 72-75, 78, 108 

Asine 2-4, 8, 9, 14, 15 - figurines 103, 157 

Askos 43, 114, 115, 122 Bathtub 111, 112 

Assyria 194 Beads 110, 209, 278, 300 

Assyrian 194, 195, 198 Beards/bearded 19, 106, 151, 155, 156, 
Assyrians 5 169, 170, 171, 174-186, 189-193, 196, 


Astarte 168, 200, 208, 228 197, 210-213, 217, 224, 225, 261, 263, 


354 
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264, 269_271, 288, 289 

Beer 139, 281 

Beirut 300 

Bell 161 

Berbati 90, 91 

Berlin 1, 10 

Berzelius 5 

Beth Shan 280 

Bible 10 

Bichrome ware 124-127, 131-142, 145, 
147, 148 

Bichrome Phoenician ware 128 
Bichrome Red ware 146, 273-275 
Bichrome Wheelmade ware 68, 70, 71, 82 
Bicycle 15 

Bilbil 108 

Bird 17, 70, 71, 89, 91, 100, 114, 127, 128, 
133, 134, 139-142, 147, 150, 214, 227, 
258, 266, 284, 295, 311, 314, 316 

- shaped 43, 115 

Birka 7, 8 

Black figure vases 16 

Black Lustrous Wheelmade ware 69 
Black Polished ware 34-36 

Black Slip ware 45, 123 

Black Slip Bichrome ware 124, 126 
Black Slip Grooved ware 144, 145 
Boéthius, A. 2 

Bogazk6y 285 

Boots 19, 211, 215, 217, 219 

Bothroi 153, 156, 235 

Bovine 273, 275 

Bow 286, 288, 309 

Boxing 96 

Bracelets 80, 208, 243, 248, 250, 266 
Bread 278 


British Museum, London 10, 20, 99 
British rule 10 

Bronze 17, 63, 105, 112, 232 

- earrings 169, 171, 191 

- jugs 88, 130 

- objects 10, 62-67, 104, 105, 202, 203, 
230-233 

- vessels 145,149 

Bronze Age 2, 5, 10, 15, 17, 152, 155 

- Early (Cypriote) 20, 34, 49, 58, 62-65 
- Early-Middle 34-67, 121 

- Middle (Cypriote) 21, 34-67, 110 

- Late (Cypriote) 17, 34, 62, 68-113, 123, 
124, 132, 152, 157, 161, 162, 200, 230, 
279-292, 295 

Brown and Green Sgraffito ware 314, 315, 
317 

Buck 156, 191, 240 

Bucranium 279, 282-284, 295 

Bulgaria 3 

Bull 70, 91, 92, 93, 103, 104, 106, 113, 
151, 152, 155, 156-163, 166, 168, 198, 
199, 231, 280, 283, 289, 291, 308-310 

- jumper 93 

- scenes 90 

Burial gifts 31 

Burials/burial ground 8, 11, 16 
Butterfly 134, 136 

Byzantine 310 

- Post 310 

Byzantium 311 


Cairo 300, 303 
‘Cakes’ 206, 207 
Calf 248 

Caprine 273, 274 
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Carpass, see Karpass 

Cart 223, 224 

Cattle 152 

Cemetery 130 

Centaur 166 

Cerberus 277 

Cesnola, L.P. di 10 

Cesnola Collection 122, 244 
Chalcolithic Period 16, 17, 20, 31-33, 61 
Chariot 18, 90, 95-98, 100, 151, 152, 156, 
193-196, 198, 221, 222, 254 

- craters 97 

- driving/racing 97 

Child/infant 60, 61, 270, 271 

Childe, V.G. 5, 9 

Chiton 19, 156, 167, 171-174, 178, 180- 
184, 186-189, 201, 207, 211, 214, 219, 
220, 227, 236-239, 241-243, 248, 250, 
251, 253, 257, 259, 260, 263, 265-267, 
270, 271 

Cilicia 308 

Cities 16, 63 

Club 17, 235, 237, 238, 277, 309 

Coins 307-310 

Comb 113, 121 

- motif 62, 114, 120, 126 

Composite 

- juglet 72 

- vessel 39, 40 

Constantinople |5 

Constantius IT 306 

Consulian, L. 300 

Copenhagen, National Museum 11 n.2 
Copper 17, 63, 65, 66, 104, 228, 282 

- arsenical 17, 62, 63, 65, 66 

- mines/mining 17, 63 
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- ore 63 

Corinth 232 ! 
Corinthian 222, 249 

Corning Museum of Glass, Toledo 306 

Coronet 246 

Corslet 169, 170, 233 ! 
Cow 91 | 
Cradle 60, 61 

Crater 75, 76, 89-91, 118, 119, 143, 144 

- amphoroid 82, 83, 90, 91, 95-102 

- bell 88 

- Mycenaean 20, 

- ring based 92, 94 

Cretan 121, 168 | 
Cretans 12] | 
Crete 82, 88, 115, 121, 150, 166, 205 | 
Crown 60, 200, 228 | 
- double 297 

Cuirass 17, 170, 233 

Cult/cultic 10, 17,97, 126, 152, 166, 199, 

208, 223, 231, 244, 254 

- fertility 155 

- house 152, 157 

- images 31 

- stone 152, 156 

- statue 263 

Cultural diffusion 5 

Cuneiform 278 

Cuprum/cyprium 63 

Curman, S. 4, 8, 9 

Cyclades 70 

Cypriote passim 

Cypro-Archaic period 17, 18, 114, 123, 

127, 132, 134-147, 151, 153, 160-199, 

206-216, 223, 238, 239, 241-243, 246, 

247, 253, 254, 273, 279, 295, 297-299 
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Cypro-Classical period 17, 148, 155, 168, 
199, 205, 210, 217, 219, 220, 221, 224, 
226-228, 230, 232, 235-237, 240, 247, 
249-254, 273-275 

Cypro-Egyptian style 201 
Cypro-Geometric period 114-134, 139, 
145, 147, 151, 153, 155, 157-161, 204- 
206, 228, 229, 294 

Cypro-Greek style 217 
Cypro-Hellenistic period, see Hellenistic 
Cypro-Minoan script 82, 287 

Cyprus passim 

Cyprus Collections, Medelhavsmuseet, 
Stockholm 1, 11, 13-22, 300 

Cyprus Museum, Nicosia 10, 99, 125, 162, 
188, 200, 201, 224, 246, 300, 302 


Dagens Nyheter 3 

Daggers 17, 62 

Dancer/dancing 162, 198, 199, 246 
Dances 152, 199 

Decoration 

- chased 107 

- embossed 228 

- granulation 106 

- incised 35-36, 38-45, 57-62, 73, 74, 112, 
221, 286 

- moulded 276, 277 

- painted passim 

- punctured 69 

- relief 37-38, 43-44, 72, 73, 86, 230, 276, 
277 

Deer 109 

Demonikos II 309 

Dhiarizos river 3] 

Diadem 61, 166, 213, 216, 243, 246, 


357 


250 

Dikaios, P. 31 

Dog 227, 228 

Dolerite 32 

Dorpfeld, W. 2 

Dothan, T. 119 

Dove 227, 244 

Drab Polished ware 34, 55, 56 
Drinking tube 281 


Eagle 310 

Ear-caps 145, 208, 246, 249, 250, 267 
Earring(s) 60, 61, 106, 151, 156, 169, 171, 
172, 178, 180, 181, 184, 187, 190, 191, 
201, 208, 209, 225, 243, 246, 250, 252, 
267 

East 90, 107, 272 

- Greek 272 

Eastern 113 

Egypt 21, 69, 70, 74, 78, 80, 108, 109, 
111, 170, 201, 233-235, 296, 300, 307 

- Upper 200 

Egyptian 1, 12, 119, 185, 201, 225, 235, 
272, 286, 296, 297 

- blue 291 

- Museum, Stockholm 27 

Egyptianizing 279 

Egyptians 5 

Enkomi 17, 20, 24, 26, 69, 70, 72, 73, 75, 
79, 82-85, 88, 90-92, 94-96, 98-100, 103, 
106-113, 162, 279-286, 290, 291, 295, 314 
- Bull Painter 93 

- Ware 311 

Episkopi 119 

Equine 273 

Etruria 2, 126, 145 
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Euboea 144 

Europa 308 

Europe 2, 5, 6, 12, 14 
European |, 5, 6, 9 
Ex-votos 160, 194, 233 


Faience 109, 278, 279, 281, 285, 287, 294 
Falcon 311, 314 

Falconer 314 

Famagusta 22, 23, 311 

Fan 281, 282 

‘Feeding bottle’ 114, 137 

Fertility 60, 104, 152, 156, 161, 166, 168, 
198, 205 

Fibulae 7 

Figurines/figures 18, 

- bronze 156, 202, 203 

- terracotta 57-62, 68, 103, 104, 138, 151, 
153, 155-200, 204-228 

Fillet 213 

Finger-ring 17, 105 

Fish 70, 71, 89, 91, 141, 150, 280 

- shaped 121, 122 

Flourentzos, P. 3] 

Flower 141, 207, 232, 243, 266, 275; see 
also lotus flower, narcissus 

Flute 151 

Fly-whisk 181, 281, 282 

Fortress 8, 13, 15, 24 

Fossing, P. 11 n.2 

Fox 227 

Framed Caduceus pattern/Style 48 
France 16 

Frankish 306 

Franks 310 

‘Free-field’ style 114, 127, 140-142 


Fresco painting 91 
Froédin, O. 4, 7-9 
Fruit 214, 215, 243, 248, 250, 271 


Gastria-Alaas 123, 230 

German culture/race 6 

German Institute in Athens 2 

Germany 6 

Gilding 305 

Gjerstad, E. 2, 3, 5, 9-15, 19-21, 24, 31, 
32, 143, 144, 155, 184, 209-211, 213, 214, 
216, 217, 219-221, 224, 231, 244 

Glass 10, 14, 21, 108, 110, 300-306 
Glazed Painted ware 149 

Goat 17,91, 156, 187, 191, 279, 280, 284, 
286, 289, 294, 295 

Goblet 164, 178 : 
Gold 16, 17, 105-107, 110, 170, 228-230, 
286, 307 

Gorgon 231 

Gotland 7, 8, 12 

Gourd 

- flask 35 

- juglet 34, 39, 41 

Graeco-Roman 10 

Grave relief 269-272 

Graves 10, 278 

Great Goddess 205, 208 

Greece 2, 8, 12, 14, 100, 223, 227, 232, 
280 

Greek 1, 5, 19, 126, 127, 143, 144, 148, 
201, 209, 210, 215, 217, 221, 226, 231, 
232, 235, 238, 244, 271, 296, 299, 307 

- archaeology 2, 3 

- art 207, 210, 217, 221, 232 

- cultural influence 17 
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- dress 17, 19 

- language 124 

- mainland 17, 82, 90 

- sculpture/sculptors 18, 207, 209, 220, 
255, 257 

Greek-Persian 272 

Greeks 170, 209, 238 

Griffin 279, 280, 298 

Gustaf Adolf, Crown Prince 2-4, 9, 17, 
21,27 


Haematite 280 

Hala Sultan Tekke 90, 99 

Hallstatt 5 

Hallstrém, G. 8 

Havara 306 

Hebrew 235 

Hellenic 10 

Hellenistic 18, 21, 149, 153, 200, 209, 
228, 235, 255, 257, 273, 279, 299-301, 
305, 306 

Helmet 151, 156, 163, 169, 171-182, 186, 
189, 191-193, 196-198, 201-203, 222, 249, 
263, 264 

Herakles 236-238, 277, 309 

- Melgart 17, 235-238 

Hermaphrodite 167 

Herodotus 169, 170 

Hieros gamos 60 

Hildebrand, H. 5, 8 

Himation \9, 207, 211, 214, 219, 220, 227, 
239, 241-243, 248, 250-254, 257-259, 265- 
267, 269, 270 

Hittite 235, 285 

Homer 10, 169 

Homeric epic 127 
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Horn-shaped vessel 118 

‘Horns of consecration’ 282 

Horse 95, 98, 100, 151, 166, 193, 195- 
198, 205, 206, 221, 222, 294, 295 
Horse-and-rider 151, 155, 197, 198, 
205, 206 

Horsemen 156 

Horus 294 

Hult, G. 22 

Hunting scene 311 

Hyksos 70 


Iberian peninsula 130 

Iceland 8 

Idalion 24, 26, 103, 104, 110, 113, 143, 
145, 204, 208, 223, 232-234, 279, 280, 
286-288, 295, 297-299 

- western acropolis (Ampilleri) 17, 24 
- Vasilika 25, 224 

Idol 155 

- stone 31-33 

Incense 81, 152, 162 

*- box’ 250-252 

- burner 80 

Infant, see child/infant 

Ingots 63, 104, 282 

- miniature 104 

Inscribed 

- handle 68 

- sign/mark 79, 81, 82, 123, 276 
Inscription 254, 307 

- Aramaic 309 

- hieroglyphic 294 

Ionia 2] 

Ionic 269, 272 

Iran 8, 278 


GENERAL INDEX 


Iraq 233, 278 

Iron 65, 66, 232, 233, 253 

- Age 5, 7, 10, 17, 31, 33, 144, 155, 198, 
200, 273 

Italian 5 

Italy 2, 5, 300, 306, 311 

Ivory 10, 14, 17, 113, 119, 120, 231, 285 
- tusk 119 

Ivy 211, 219-221, 239 


Janus-faced 280 
Jewellery 21, 207, 208 


Kalathos 117, 246 

Kalaureia, Poseidon sanctuary 2 
Kalavasos-Ayios Dhimitrios 73, 86, 90 
Kallias 217 

Kalopsidha 15, 21, 24, 26 

Kantharos 302 

Karpass 15, 18, 34, 53, 188, 263-266 
Khirokitia 31 

Kissonerga-Mosphilia 31 

Kition (Citium) 17, 25, 26, 90, 130, 162, 
223, 225, 235-244, 263, 307-309 

- acropolis 235 

Kjellberg, L. 2, 9 

Klavdia 280 

Kline 270-272 

Knives 17, 63-65, 184 

Knos, B. 9 

Kore/korai 207, 215, 247, 248 

Kos 121 

Kossina, G. 6 

Koukhia 128, 130 
Kountoura-Trachonia 25, 26 
Kourion 144, 155, 156, 194, 199 


-, Archaic Precinct Fill 156, 161, 162, 166, 
198, 199 

-, sanctuary of Apollo Hylates 155, 161, 
162, 198, 199 

-, Votive Deposit 156 

Kouros/kouroi 254, 255 

Kydonia (west Crete) 82 

Kylix 244 

Kymation 246 

Kyrenia 230, 311 

Kythrea 16, 26, 31, 32 

- Ayios Foukas 25 


Labranda 2 n.1 

Lacedaemonians 170 

Lagynos 149 

Lamps 276, 277 

Lapithos 16, 17, 20, 25, 26, 34-44, 46-51, 
57,58, 60-66, 112, 115-119, 121-123, 204, 
228, 229, 230, 307, 309, 311, 317 
- Kastros 25 

- Plakes 25 

- Vrvst tou Barba 25 

Larnaca 34, 235 

- Bamboula 235, 263 

La Tene 5 

Late Helladic 111 

Late Minoan 115, 118, 166 

Latin 63 

- rule 310 

Laurel 210, 212, 215 

Lead 66, 283 

- isotope analysis 63 

Le Brun, A. 31 

Lemba 311 

Leonidas 16 
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Levant 71, 89, 90, 285, 294 
Levanto-Mycenaean 83-85 
Libations 81 

Limassol 138, 276 

- Komissariato 155 

Limestone 17-19, 201, 228, 235-272 
- bathtubs 112 

- hard 257 

- stele 269-272 

Lindros, J. 14, 15 

Linnaeus 5 

Lion 105, 231, 235-237, 269, 271, 273, 
277, 284-286, 309 

- skin 17, 235-238, 277, 309 
liwan-house 244 

London 1, 10 

Lotus 288 

- flowers 114, 134, 137, 138, 141 
Lund 2 

- University of 98 

Luni Sul Mignone 2 

Lycian 272 

Lyre 152, 199, 226, 227, 281 
Lysippos 232, 257 


Maa-Palaeokastro 86 

Magic 226 

Maiolica 311] 

‘Maltese cross’ 126 

Marble 209, 248, 267 

Marion (Marium) 17, 25, 26, 144, 145, 
221, 227, 230-232, 244, 273, 275, 301, 
307-309 

Maroni-Vournes 86 

Mask 162, 163, 179, 199, 204, 224 
Medelhavsmuseet, Stockholm 11 n.2, 12, 


36] 


19, 21, 27, 34, 63, 68, 90, 209, 246, 273, 
307, 310 

Mediaeval 310-317 

Medicine 226 

Mediterranean 1, 5, 6, 9, 12, 13, 27, 126, 
127,130 

- central 74, 78 

- east 69, 74, 78, 116, 224, 301-305 
Medusa 303 

Megaron 244 

Megiddo 234 

Melgart 238; see also Herakles-Melqart 
Meniko 155, 194 

Mersinaki 14, 18, 25, 26, 209-221, 254- 
260 

Mesaoria, western 155 

Mesopotamia 300 

Mesopotamian 12 

Metal 183 

- objects 11, 14, 104-107, 228-234, 283 
- prototypes 88, 119, 134, 139, 143, 145, 
148, 302 

- vessels 73 

Metope, human 146 

Metropolitan Museum of Art, New York 
20 

Middle Ages 311 

Milia 71 

Milia necropolis 25, 26, 

Milk bowl 44 

Mineus 307, 309 

Minoan 10, 82, 95, 205 

Minotaur 151, 163, 164, 166, 168 
Mirror 231, 232 

Mitannian 278, 280, 281, 285, 287, 292 
Mona Lisa 247 
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Montelius, O. 5, 6, 8, 9, 12 

Mortar and pestle 110 

Motherhood 61 

Mould 151, 196, 210, 212, 213, 216, 221, 
227, 228, 231, 300 

- stone 110 

Mouldblown 303, 306 
Moulded/mouldmade 151, 185, 207-209, 
ZV. 213-217, 219.221.025.227, 226, 
274, 275 

Mouthpiece 106, 107, 230, 305 

Miiller, S. 12 

Museum Accession Catalogue 263, 302 
Museum of National Antiquities, Stockholm 
(SHM) I, 4-10, 21, 27 

Mushroom 181 

Music 199 

Musician 152, 198, 199, 281 

Mycenae 2, 280 

Mycenaean 10, 17, 82, 83, 86, 88, 95, 97, 
109, 111, 113, 115, 120, 123, 132 

- pictorial pottery 90-102 

Mycenaeans 105 

Myres, J.L. 10 

Myrtle 

- leaf shape 235, 239, 243, 246, 248, 254, 
259, 263, 264 

- leaves 16, 

-wreathed 17 

Myrtou-Pigadhes 155 

Mysian 272 


Narcissus 142, 271 

National Heritage Board 4, 5, 9, 21 
National Museum, Stockholm 4, 27, 34, 
68 
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Naucratis 156, 201 

Near East 5, 6, 9, 12, 105, 110, 148, 194, 
198, 233, 234, 238, 278, 300 

Near Eastern 1, 5, 120, 145, 233, 296 
Near Easterners 90 

Necklace 60, 61, 145, 207, 209, 216, 227, 
229,291;5.293 

- collar 243, 248, 250, 252, 267 
Necropolis 17, 20, 162, 273 
Neo-Cypriote 187, 188, 200, 225, 261 
Neolithic Period 11, 13, 31, 32, 278 
Nerman, B. 7, 8 

Neta 25, 26, 265, 266 

Neutron Activation Analysis 90 

New York 1, 10 

Nicosia 19, 78 

- Ayla Paraskevi 238, 295 

Nikolidhes 15, 24, 26 

Nile Delta 69 

Nilsson, M.P 2, 9. 

Nimrud 233 

Nitovikla 25, 26 

Nordic 4, 6-8 

- Stone Age 7 


Ohnefalsch-Richter, M. 10 

Oil 108 

- perfumed 69, 74 

Oland 6, 7, 12 

Olympia 2 

One-colour Incised Sgraffito ware 312 
Opium 74 

Orebro 3 

Orient 95, 109, 233 

- Express 3 

Oriental 95, 120, 230, 233, 244 
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Ornaments 63 

- wall 231 

Orontes river 28 | 
Ottoman rule 10 

Oura 18, 25, 26, 263, 264 
Oxen, skulls of 162 


Painted Wheelmade ware 71 
Painter of the Baggy Hooves 98 
Palace, royal 13 

Palaepaphos 118, 128, 130, 228; see 
also Kouklia 

-Skales 115, 118-120, 122, 124 
Paleoskoutella 25, 26, 34, 51-53, 55 
Palestine 80, 145, 234, 280 
Palestinian 118, 119 

Palma 300 

Palmette 222, 226, 231, 232, 317 
Paphos 149, 307, 309-311, 313 

- Ware 311 

Papyrus 288, 297 

Paralimni-Nissia 31 

Paris 1, 10 

Patriki 156, 188 

Pauli, I. 9 

Peloponnese 14, 90 

Pendants 31, 110, 216, 229, 230, 243, 246, 
250, 251 

- bull’s head 106 

Perfume 108, 120 

Pergamon 21 

Peribolos 152, 153, 155 

Persia 244, 307 

Persian 244, 307 

Persians 5, 209 

Persson, A.W. 3, 4, 9, 14, 15 


Petra tou Limniti 16, 19, 25, 26, 31, 32 
Petrakides 300 

Peyia 163 

Pharaoh 286 

Philistine 119, 120 

Philology, classical 2 

Phoenicia 17, 200 

Phoenician 10, 17, 128-130, 139, 155, 168, 
198, 200, 235, 238, 279, 296, 297, 307 
Phoenicians 130, 195, 208, 225, 238, 297 
Phrenaros 15, 24, 26, 31 

Picrolite 31-33, 286 

Pierides, Luke Z. 3, 14, 15, 21, 27 
Pilgrim flask 80 

Piltz, E. 310 

Pipes, double 152 

Pithos 34, 86 

Plain White ware 86, 89, 117, 144, 147 
Plain White Handmade ware 34, 55 
Plain White Wheelmade ware 82, 83 
Point Iria 88 

Polos 167 

Polychrome ware 273, 275 
Pomegranate 108 

Pompeian 302 

Poros 2 

Pottery/vases 10, 13, 14, 17, 20-22, 34- 
55, 68-102, 114-150, 310-317 

Priest 151, 162, 184, 199, 244 

- residence of 152 

Priestess 208, 228, 247 

Prodromos 16 

Proto-Bichrome ware 114, 117 
Proto-Cypriote Style 155, 168, 170-173, 
175-182, 184-186, 261, 263 
Proto-White Painted ware 114-117, 120- 
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123 

Proto-White Slip ware 78 
Protome 

- animal 148 

- bull 149 

-ram 147 

- human 114, 145 
Prussian 10 

Ptah 225 

Ptolemy I 235 
Public buildings 11 
Punic 224 

Pyxis 116, 117, 302 


Qartihadasht (“New Town’) 130 
Quadriga 193-196 

Quadruped 71, 89, 191, 279, 284, 285, 
291, 295, 296 

Quartz 109, 278 

Quiver 288 


Ram 147, 268, 269, 273, 275 

- bearer (kriophoros) 268, 269 
Ramesside 294 

Ras Shamra, see Ugarit 

Red-on-Black ware 34, 51-54 
Red-on-Red ware 53 

Red Lustrous Wheelmade ware 68, 71, 
74, 79-81 

Red Polished ware 20, 34-47, 49, 57-62 
Red Slip ware 144 

Red Slip Phoenician ware 128, 129, 147 
Regeneration 60, 103 

Rhodes 156 

Rhyton 109, 147, 148 


Ring 


- dancers 151, 198 

- vase 44 

Roman 1, 9 

- Empire 303, 305 

- Period/times 11, 13, 20, 21, 254, 268, 
271, 276, 279, 299-301, 306 

Rome 3 

- Forum Romanum 2 

Royal Coin Cabinet, Stockholm 307 
Running/runners 96, 100 

Rystedt, E. 90 


Sacrifice 151, 152, 184, 187 

Salin, B. 7,9 

Sakkos 248 

Salamis 127, 130, 144, 223, 229 
Samian 156 

Samos 155, 156, 188, 208 

- Heraion 156, 166, 188 

Sanctuaries 10, 13, 17, 18, 31, 60, 80, 104, 
125, 126, 151-153, 155, 156, 163, 164, 
167, 168, 194, 198-200, 206, 208, 231, 
233 

Sandal 168, 221, 239, 248, 265 

- strap 168, 185, 239 

San Giovenale 2 

Sardinia 88 

Scandinavia 5 

Scandinavian 4, 9 

Scarab 173, 296, 298 

- seal 297 

Schaeffer, C.F.A. 99 

Schliemann, H. 2 

Schwabacher, W. 307 

Sculptures 13, 14, 17, 18, 22, 153, 201 


- bronze 
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- limestone 18, 21, 201, 207, 209, 235- 
272 

- terracotta 18, 21, 155, 209, 210 

Seals 278-299 

- cylinder 278-282, 284-287, 291, 292, 
298 

- scarab 297 

- stamp 278, 279, 285 

Serbia 14 

Serbian Customs !5 

Settlements 11, 13, 161, 168 

Segraffito 311, 312, 314-317 

Sheep 156 

Shield 185, 193, 196, 197, 309, 314, 316 
Ship 100-102, 170 

Shipwrecks 88 

Shoes 190, 214, 236 

Siberia 8 

Sicily 88 

Sign, graphic 282-284; see also inscribed 
sign/mark 

Sigtuna, near Stockholm 9 

Silver 17, 112, 130, 201, 230, 307, 308 
Siphnos 302 | 

Siren 232 

SjOqvist, E. 14, 15, 24, 25 

Skopas 257 

Skyphoi 89, 126, 127 

Slip Painted ware 313 

Snake 34, 55, 123, 155-158, 160, 161, 163, 
164, 167, 168, 225, 303 

Soloi 16, 26, 209, 244 

- theatre 25 

- Holades 25, 276 

South, A. 73 

Spear 185, 222, 309 


Sphinx 166, 199, 200 

Spindle bottle 79, 81 

Splint armour 17, 232-234 

Stag 91, 94, 299, 309 

Stasioikos I 307, 308 

Statens Historiska Museum, see Museum 
of National Antiquities 

Statue/statuette 16-19, 221, 244, 247, 249- 
251, 253-255, 257, 258, 263-268 

- terracotta 151, 209, 221, 244, 254 
Steatite 110-112, 281, 282, 284, 288-292, 
295, 297-299 

Stele, limestone 269-272 

Stenberger, M. 7, 8 

Stewart, J.R. 40, 44 

Stirrup jars 82 

Stockholm 4, 9, 22, 300, 307 

Stolpe, H. 8 

Stone Age 9, 31-33 

- preceramic 16 

Stone 

- objects 14, 21, 110-112; see also alabaster, 
amethyst, andesite, dolerite, limestone, 
picrolite, quartz, steatite 

- vases 16 

Stool 281 

- camp 97 

Strabo 169 

Strigil 232 

String-hole Style 

Studio 19 

Stylli 17, 25, 26, 126, 132, 138 
Sub-Archaic Style 235-237, 240, 249-252 
Subprotogeometric 126 

Sun/solar disc 298, 310 

Swastika 139, 142, 143, 206 
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Sweden 1-8, 10, 11, 13, 14, 20-22 
Swedes 2, 16, 20, 22 

Swedish 1-3, 5, 8-10, 14, 15, 19, 152, 263 
- Consul in Cyprus 3, 14, 21, 27, 34 
Swedish Cyprus Expedition 1-22, 24, 25, 
31, 34, 62, 63, 68, 104, 151, 209, 235, 244, 
254, 262, 263-266, 273, 276, 279, 300, 
307 

-, archives of 21, 22 

‘Swedish Institute’, Nicosia 19 

Swedish Institute in Rome 2, 3 

Swedish Orient Line, M/S Gotland 22 
Sword 17, 62, 65, 66, 98, 101, 175, 184, 
295, 314, 316 

Syllabary, Cypriote 123, 124, 307, 308 
Syria 80, 113, 156, 200, 278, 281, 285, 
294, 308 

Syria-Palestine 108 

Syrian 49, 280 

- coast 63, 233, 280, 287 

Syrinx 152 

Syro-Anatolian 21, 202, 203 
Syro-Cypriote 108 

Syro-Palestinian area 21, 300 


Tabella aurata 277 

Tablets, clay 278 

Tamassos 300 

Tambourine I51, 152 

Tanit 200 

Tell el-Dab‘a (Avaris) 69, 70 

Tell el-Yahudiyeh ware 69 

Temenos 151-153, 155, 156, 235, 244, 254 
‘Temple-girl’ 260 

Temple 11, 13, 16, 17, 19, 265, 266, 276 


Templum in antits 226 


Terracotta 10, 16-18, 21; see also figurines, 
terracotta 

Textiles 278 

Theatre, Roman 13 

Thera 70 

Thessaly 231 

Throne 200 

Tiara 204, 228 

Timocharis 307-309 

Tin 63 

Tiryns 2, 90 

Toggle-pins 17, 63-65 

Tombs 11, 13, 17, 34, 61, 63, 68, 80, 94, 
103, 105, 107, 123, 125, 126, 132, 135, 
141, 161, 163, 206, 208, 224, 227, 228, 
300 

- chamber 13, 17 

- groups 10, 11, 20 

- robbers 15 

- rock-cut 31 

Tools 17, 63 

Toreador 93 

Trace element analysis 63 

Trachonas 25, 26 

Tree 95, 141, 273, 275, 277, 280, 291, 292, 
296 

- palm 98 

- sacred 151,153, 155, 199 

Tripod 119 

Tumuli 34 

Tune 7 

Turkey 281 

Tutankhamun 286 

Tweezers 17, 63, 64 

Twins 6] 
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Ugarit (Ras Shamra) 63, 233, 279, 280, 
287, 295 

Uluburun 88 

Unguentarium 301 

Uppsala 2, 3, 14 

USA 14 


Veil 184, 207, 208, 239, 251, 261 
Vendel 7 

Venetian rule 311 

Vessberg, O. 276, 277, 300-306 

Viking 7, 8 

Villages 16 

Volvo 16 

von Post Collection 310 

Votaries 17, 188, 238-242, 252 

Votive 

- objects/offerings 17, 18, 151, 153, 155, 
156, 163, 194, 228, 233, 243, 295 

- statues/sculptures 244, 254 

Vouni 25, 26, 31, 148, 209, 223, 226, 244, 
279 

- Hoard 307-310 

- Korakas (necropolis) 25 

- palace 16, 19, 25, 207, 209, 216, 226, 
227, 228, 244, 246, 247, 250-253, 307 

- Paradisotissa 25, 226 

-, temple of Athena 226, 230, 244, 249, 
294 

- Loures 244, 249 

Vounous 47 


War/wartare 198 

Warrior 151, 184, 193 196, 202, 203, 290 
Watkins, C. 34 

Weapon 62, 63 


Westholm, A. 14, 15, 24, 25, 262, 263 
“West Slope’ type 149 

White Painted ware 34, 43, 46-53, 68, 69, 
114, 117-119, 122, 123, 140, 143, 147, 
273 

White Painted Wheelmade ware 83-86 
White Slip ware 68, 74-78, 123 

Wide, S. 2 

Wine 244 

- bowls 20 

Wolf 255 

World War I 1 

Worship/worshipper 97, 151, 152, 156, 
162, 187 

Wreath 208, 210-215, 219-221, 239-241, 
251, 254, 258, 259, 267, 271 

Writing 278 

- cuneiform 278 


Xoana 60 

Yorgan Tepe (Nuz1i) 233 
Zarte Rippenschalen 302 
Zinc 65, 66 


Zoalios 307, 310 
Zoomorphic 139, 204, 273 
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